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Ask your dealer to demonstrate — and judge for yourself 


DESCRIPTIVE LITERATURE ON REQUEST 


SIMPLEX - AMPRO LTD 


167-169 WARDOUR STREET * LONDON «<- W.1 


IMPERIAL* St,0io¢ “PREMIER 20” 


MANUFACTURED UNDER LICENSE BY KELVIN & HUGHES LTD. 
GLASGOW, LONDON, & BASINGSTOKE 
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127, NEW BOND STREET, LONDON, W.I 
WE WISH ALL OUR CUSTOMERS 


A VERY HAPPY CHRISTMAS 
WITH THEIR HOME MOVIES 


Choose your Cine Outfit from this Fine Selection of Guaranteed Used Items 


CINE CAMERAS 


Agia! Movex £/2.8 
Stewart Warner, /2. 7 
Kodak 25, f/2.7 
Kodak 20, f/1.9 
Dekko 110, £/2.5 35 
Revere 88, f/2.5 fi, 2 
Filmo Sportster, f/2.5 45 
Kodak 60 and telephoto 55 


30 


9.5mm. 


12 
10 
16 
20 0 


Dekko, f/3.5 lens 
Pathe Lux, f/3.5 
Pathe ‘H’, £/2.5 
Dekko, f/1.9 lens 
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FILMS FOR CHRISTMAS 


We still have a good selection 
of films available for Xmas, 
including Walt Disney Mickey 
Mouse, Laurel & Hardy and 
colour cartoons. 

Write for details to-day 
and book early in order to 
avoid disappointment. 
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16mm. € 
Kodak B, f/3.5 lens... 25 0 
Kodak BB, f/1.9 . 4210 
Magazine Cine Kodak, 

£/1.9 70 0 
Kodak K, f/I. 9 ee tk 
Victor 5 with three 

modern ere 

lenses : 0 
Paillard H.16, {/I. ee, ae 
Paillard H.16, 3 lenses 165 0 
Filmo 7ODE with 3 

lenses 300 0 
Cine Kodak Special, 

4 lenses . 350 0 


eo 
8mm. 

Kodak 30, 100w. 
Kodak 50, 300w. 
Kodak 50R, 200w. ig 0 
9.5mm. 

Ace with motor oo. ae 
Pathe Lux, 100w. 15 0 


EXCHANGES 
EASY PAYMENTS 


10 0 
17 10 


£ 
20 
30 


Paillard PA, 250w. 
Pathe Gem, 100w. 
16mm. 

Kodak C, 100w. 
Kodak B, 200w. 
Specto A, 100w. 
Siemens Standard 
Kodak G, 500w. 
Filmo SU, 750w. 
Ampro Imperial 
i6mm. sound 

B.T.H. S.R.B. 
Autocrat I, shop soiled 
Pathe Pax, 9.5mm. ... 


B.T.H. 301, as new ... 195 


s. 
0 
0 


Suppliers of Photographic Equipment 
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NE FILMS 
16mm. 

Mickey Mouse, 100’ 42 5 
Bikini Girl Contest £1 11 
8mm. 

Mickey Mouse, 100’ £2 5 
Cabarets de Paris £1 0 
Charlie The Champ £3 10 


9.5mm. 
Sports 1950, 300’ £2 10 
17 





Royal London, 100’ 


w 
FOR YOUR LIBRARY 


0 
6 
0 
0 
0 
0 
6 








XMAS GIFTS TO HELP YOUR FRIENDS 
KEEP THEIR NEW YEAR RESOLUTIONS 


| WILL NOT UNDER EXPOSE MY FILMS 
£9 


Weston Exposure Meter 


| WILL KEEP MY CAMERA STEADY 
. £14 


M.P.P. Cine Tripod ... 


1 WILL NOT JOIN MY FILMS WITHOUT A 


SPLICER 


Marguet Universal splicer ... 
ft WILL NOT FADE THE WALLPAPER WITH 


MY PROJECTOR LIGHT 
40 x 30 beaded screen 


5 0 


‘** Better Color Movies’ 


£400 


100ft., 


£42 6 100fc. 


703 


8mm. 


CUNO 


“GE WALLACE HEATON SUPPLY THE GOODS ADVERTISED OPPOSIT 


Premier Projector pera £5 15 
| WILL NOT SHOW DIRTY FILMS 

Johnson Film Cleaner. 0 
1 WILL GIVE MY WIFE A REST BY AMUSING 
THE CHILDREN WITH MICKEY pacar FILMS 
16mm. 4210 0 


4 oz. 


| WILt READ A GOOD BOOK INSTEAD OF 
NAGGING THE WIFE 


&2 0 
| WILL NOT ages He POLISH OFF THE 
DINING ROOM TABL 


0 


2 10 0 
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HOWORTH of BLACKPOOL 
New !! Big Xmas Opportunity 


FIRST TIME ANYWHERE 


HOME MOVIE FILMS on HIRE PURCHASE 


OVER 600 TITLES—l6mm., 8mm., 9.5mm. 
Colour e Black & White & Sound & Silent 


MOVIE PAKS BANTAM PACKS 
~PATHESCOPE HOLLYWOOD MUSICALS 
PEAK FILMS WALTON FILMS etc. 

EXCLUSIVE AGENCY IN BLACKPOOL AREA FOR PEAK FILMS 


Don’t Delay !! Send Today for Full Particulars 
also the Finest Selection of Cine Equipment and Accessories always in Stock - 


H. E. HOWORTH LTD 


TEL. 26045 
THE CINE SHOP —_ CORONATION ST. BLACKPOOL 























UNIVERSAL FILM JOINER 


The cheapest precision joiner manu- 


factured —for 16, 9.5 and 8mm. film— 
precision ground locating pins—perfectly 
aligned 3/32” join—patented combined 
rotary cutter and dry scraper—automatic 
pressure—a most acceptable Christmas 
gift for the Cine enthusiast—and only 
fA: 17 : 6. 


Prectectly RR etiable& extremely Wfodern L. Kyery Respect, alu) 


but of course that spells 


00) =) =8. 0 en Lens) Ae aD) 


PREMIER WORKS, NORTHINGTON ST.,LONDON.W.C.I. Tel. HOLborn2944 
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ALL ITEMS OBTAINABLE FROM ADDRESSES BELOW 
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BRIGHTER PICTURE THIS XMAS 


with one of these projectors 


8mm. PAILLARD 


Incorporates __split- 
second threading — 
silent running — 
speedy rewind and 
Brilliant Picture. 
500w. bulb. 2 
£68 0 


Available by Easy 

Payments. 

Deposit £17 0 0 
Leaflet 


Illustrated 


available. 


EASY PAYMENTS 
on all apparatus over £10 


CINE ACCESSORIES 
Ensign Popular Splicer, 8mm., 9.5mm. 
or fémm., each ; ee ; 
Ensign Universal Splicer 
B. & H. Gaumont I6mm. Splicer and 
Rewinder (2,000ft. geared) .. : 
Projector Oil (best quality) ... 
Kodak ‘Kodalite’ Twin-unit 
lighting a 
Clip-on 7” reflector unit. 
Boomlite 10” reflector . 


floor 


G.B.-BELL & HOWELL 
i6mm. SOUND PRO- 
JECTOR 621 


Built to latest American 
B. & H. specifications, 2,000ft. 
capacity. 12 watts output. 
750 or 1,000 watt lamp with 
transformer ...£264 0 0 
E.P. Deposit . £66 C 0 


G.B.-BELL & HOWELL 
l6mm. SILENT PROJEC- 
TOR 613 
Uniform performance, flick- 
erless projection, 800ft. capa- 
city, 750 watt lamp, complete 
with transformer £87 10 0 


E.P. Deposit . 22110 0 





9.5mm. ACE Projector 
Motor Attach. . 











Photax ‘Dolly’ 

Weston Cine Meter... 

Prinsen-Simson Universal Meter 

Zodel Rangefinder : 

Mayfair Shoe Adaptor (accepts above 
and screws into tripod reid ‘ 

M.P.P. Cine Tripod © 

Yade Animated Viewer 

W.H. Trolley Projector Stand, 39” 


BOOKS—Special lists available. 
How to: Cartoon ; Project ; 


Title ; 
Edit ; Film ; Script ; each ony 


S COUPON W 
| berats OF FILMS AND 


©CoCOSHm avwco 





HOW ! 


EVER OFFERED ! 

8mm. B.& W. . 

8mm. Kodachrome 

16mm. B. & W.. 

lémm. Kodachrome £6 10 


e 
Coupon for full FILM LISTS 





SENSATIONAL FILM FOR YOUR XMAS 
The latest Bikini film : 
“BIKINI-GIRL WORLD CONTEST” 
Intimate close-ups of the world’s loveliest 
girls. THE & DARING FILM 


8mm. 50’, 6mm. 100’. Send 





CINE 


*® EQUIPMENT. WRITE RIGHT NOW! 





47 BERKELEY STREET 


PICCADILLY, W.I 


GROsvenor 2691 


166 VICTORIA STREET 


S.W.I = = 


Victoria 8850 


Pa it MES OP RR ERMA A 


705 


























You can give real and lasting pleasure this Christmas by a gift 
of cine equipment. We offer immediate delivery from a 

very wide range of sound and silent projectors, cine 

cameras and accessories ; including the famous 

precision-made equipment by 


G.B.-Bell & Howell sound projector type 621 

Compact model with built-in 6” speaker : standard model 

with separate 12” speaker. For perfect, flickerless pictures 

and natural sound. Simple threading and operating controls. G.B.-B. &H. 621 
Compact Model £239. 0 0; Standard £264 0. 


G.B.-Bell & Howell “‘ Screenmaster ’’ 8mm. projector 


Uninterrupted 33 minute shows of brilliant rock-steady pictures—the finest in 
8mm. silent film projection. Price £63 0 0. 


G.B.-Bell & Howell I6mm. Silent Projector, type 613 
Has all the latest features to make it the outstanding projector of |6mm. silent 
films, including 800ft. film capacity for uninterrupted pleasure. Price £85 0 0 


G.B.-Bell & Howell “‘ Filmoarc’’ type 609 


This 16mm. Arc projector is the most powerful on the market. With a performance 
equal to 35mm., it is essential for large halls, canteens, hospitals, etc. 

Full details of this equipment are available on request and we will gladly arrange 
demonstrations. Price £650 0. 


To safeguard the reliability of cine equipment, you need the John 
Saville specialised service—factory trained mechanics, specialised 
tools and machinery, 

full range of manu- S\\ 
facturers’ parts. 
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AMPRO STYLIST SOUND PROJECTOR 

A lightweight projector of outstanding performance. Fitted 750 or 1,000 watt lamp 
and giving excellent sound ee adequate for home use or small halls. 
Price with Transformer... Sa ses ov ; + £ar eS 


THE NEW SPECTO PROJECTOR 

Fitted with 500 watt lamp, special switching to ensure gradual increase of lamp 
voltage, 800ft. spool arms. Suitable for use on all aigiache 200-250 A.C. or D.C. 
8mm. Model, £39 15 0; 9.5mm. and I6mm. Models . £48 10 O 
Dual 9.5mm. and 16mm. Model... ig ‘ a ws a we 


PAILLARD-BOLEX M8R 8mm. PROJECTOR 
Incorporating split-second threading, silent running, 400ft. reel alias 500 watt 
lamp, built-in resistance. Gives big pictures of excellent brilliance . £68 0 0 


USED PROJECTORS 

8mm. Specto, 200 watt. As new, £32. 8mm. Kodascope 8-45, 200 watt. As new, 
£25. 8mm. Kodascope Home Eight, 200 watts, £23. Ditto with case, unmarked, 
£27. \|6mm. Standard Specto, £30. 9.5/l6mm. Dual Specto Educational, 250 
watts, £47 10 0. I6mm. Siemens Standard, 200 watts, £38 10 0. 9.5mm. 
Dekko, motor drive. New, £20. G.B.-Bell & Howell 601 Sound with Transformer. ‘ 
Guaranteed ... ‘ .. £175 0 0 


USEFUL ACCESSORIES 

Yade Animated Viewers hes one we i he a ..  £2-9808 

G.1.C. Animated Viewers «3. ee 

B. & H. Filmotion Viewer with I, 600ft. " Rewinds and Splicer, as new — for slight 
crack on screen Sie ‘ £49 1 

Haynor Viewers, 8mm., 9.5mm. or 16mm., lamp extra 

Ensign Universal Splicers apt iia ee 

Marguet Tri-Film Splicers 

Ensign Junior Splicers, all sizes 


SCREENS.—All types available from Stock. 
PROJECTION LENSES.—A wide range in stock for most well known Projectors. 


NEW CAMERAS 

Paillard-Bolex 8mm. L-8 with f/2.5 coated ‘Yvar’. 3-speeds and Case 

Paillard-Bolex 16mm. H-16, with f/1.4 Switar lens 

G.B. Bell & Howell 8mm. Sportster, with £/2.5 coated “Mytal,’ ’ 4-speeds and 
£57 


Also Keystone |6mm. Models A-9 and A-12, also 8mm. and !6mm. G.I.C., etc. 


ibs H_ EXTENDED TERMS 
Convenient Extended 
Terms are available on 


EXPERT oY Td ff of all goods to the value of 


£10 and over. Prompt 
and efficient service. 


. 4 * SecA ens oeecsnacie Serta ee DSS ace ser 
aE eek 
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Telephone 2700 
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TRI-FILM SPLICER 


Built with famed Bolex precision. For permanent 
and perfect splices on 8mm., 9.5mm. or 16mm. film 


£6-10-0 


PISTOL GRIP 


Gives a firm and comfort- 
able hold on the camera 
whilst shooting. Trigger 
release starts and stops 
motor. Attractively 
enamelled cast handle 
screws into the tripod 
attachment on camera 
base. With carrying 


ume 





Sole U.K. wholesale distributors of Bolex cine equipment 
CINEX LTD., 9/10 North Audley Street, London, W.|. 
Phone Grosvenor 6546 
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The finest 8mm. Projector— 
Look at these features 


Automatic 
loop former— 
exclusive film 
protection. 


13 Framing is accomplished by 
moving film, rather than the 
aperture plate, with convenient 
knob. 


14 Film speed control switch 

for high speeds, and low 
speeds down to 1!2 frames 
per sec.; audible siren 
sound informs operator 
when projector is running 
too slow. 


Sy 
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Bolex precision engineering and brilliant 
advanced design make this THE projector 
8mm. users have long awaited. Its big, 
brilliant, rock-steady picture will astound 
you. At your dealers now. Price £68 

For literature and your Bolex dealer's 


address, sole U.K. wholesale dis- 
tributors : ‘ 


2 Brilliant illumination through new 


colour-correcting condensing system. 


3 New-type film sprockets 
for easiest threading. 


4 Sensational new-type claw 
mechanism ensures rock 
steadi , eliminates noise. 





Vertical and horizontal film 
control ensures perfect align 
{ment of the image on screen. 


& Single switch control 

matically controls 
system and the lamp. 
accidental turning on of the 
projector lamp when blower 
system is not in operation. 


auto- 
ventilating 
Prevents 


7 Remote control outlet built into pro- 

jector for floor lamp. Flbor lamp 
automatically goes off when projector 
lamp goes on. , 


8 Hinged 


lamp housing permits quick 
changing. 


9 Rapid motor driven rewind (and 
auxiliiary hand rewind). 


10 Direct motor drive is silently run- 
ning, eliminates noisy gears. 


Il Hinged aperture plate enables easy 
access to gate for cleaning. 


12 Specially coated Kern-Paillard 20mm. 

£/1.6 lens, giving big, brilliant pictures 
at a short projection throw, or 
25mm. as‘ alternative. 


] 400-foot reel capacity gives half 
hour projection without change. 
is Finger-tip off-switch. 


j 7 A.C./D.C. operation 


CINEX LIMITED, Projector Sales, 9/10 North Audley Street, London, W.I. Phone: Grosvenor, 6546 
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(Proprietor: T. —" Telephone: BALHAM 2303 
NEW PROJECTORS — SILE | CINE BOOKS 
16mm. Pathe “Gem,” 900ft. arms... py Fountain Press ‘Cinefacts’. 2/9 each, post free : 
16mm. Specto, 500 watt, 900ft. arms... £48 The Cine Camera and how to use it ; Cine Film and 
9.5mm. Pathe “Gem,” 900ft. arms ... how to Expose it; Family Movies Outdoors ; 
9.5mm. Triplico, 50 watt, 400ft. ... £15 Travel with a Cine Camera; Filming Indoors ; 
9.5mm. Specto, 100 watt, 900ft. as oe Editing and Titling. 
9.5mm. Pathe “‘Ace,”’ latest model ... £6 Focal Press ‘Cine Books’. 7/10 each, post free : 
8mm. Kodascope 8/46, 200w, with case £36 How to Film ; How to Script ; How to Direct ; 
8mm. Specto, 500w, latest mod. a £39 How to Project ; How to Title ; How to Process ; 
Dual Specto, 9.5/16mm., 500 watt ... £56 How to Use Colour ; How to Cartoon; How to 
USED PROJECTORS — SILENT Edit ; How to Act 4 How to Use 9.5mm. 3 Film- 
l6mm. Bell & Howell, 500 watt, case £28 strip and Slide Projection. 
16mm. Siemens “‘Superlux’’, 400w, case £45 
16mm. Specto, 100 watt, 400ft. arms ... £26 
l6mm. Kodascope “‘D’’, 300 watt, 400ft. £22 
9.5mm. Pathe ‘Home Movie,’ with 
transformer £15 
9.5mm. Pathe ‘ ‘Gem, > 100 watt, 900ft. £25 
a Agfa ‘Movector,’ 200 watt, case £23 
mm. 
Cn noe ae a WE DO NOT. OPERATE A POSTAL SERVICE 
| | Note.—We are offering a special low-rate 
Stoel eer sm 4 EQUIPMENT film rental to all purchasers of projectors 
weit Vetting, a one cae... £169 0 from us—unti! further notice. 
Used Victor, model 40, |6mm., 750/ MISCELLANEOUS. (Please add postage) 
New a: B.Bell & Séom conginion pert e145 © | Dufay-Chromex 35mm. Filmstrip and 
Seay deed, cots yrs , oe £237 0 | _ 2x2 Slide projector, 250 watt. Asnew £20 10 0 
oew oe Cent on : 9.5mm., com- — —— and Slide ee, ia ie 0 
, watt. ew ... ae “i 
ogy “rhe y ened hadi ew iideie £78 0 Beaded Screen Material : two widths, “27” or 54” 
“Gem,” with 0c oe it for 16mm. £50 0 4/6 per sq. ft., plus pkg. and carriage. 
New Scophony-Baird Magnetic Tape | Keep your projector gate free from dust 
“awa " ¢58 5 and protect your films with a Pathe 
Gate Brush : es sew 
HIRE PURCHASE TERMS are available on any | | Pathescope Exposure Guide ea 
equipment priced over £15. All equipment, | | Collapsible Projector Stand, all meta 
‘ new and used, carries our guarantee. | Pathescope Motor for ‘ ‘Ace”’ projector 
Cine film illuminated Inspection Viewer 
CAMERAS a Oe iia, bar od 400ft., 
: WJ 5mm. or mm. Per pair : 
— Paillard-Bolex H.16, fitted ec Sahias Reuland aren. lémm., 1,600ft., pair £3 
l6mm. G.LC., £/1.9 lens, 50ft. spool Cinecraft Universal Rewinder, complete £2 
loading, leather case. As new ... £45 Eyeglass for Film Inspection Se 
lémm. Zeiss-lkon, {/2.7 Tessar, used £15 Hunter Pan & Tilt Head |... |; 
9.5mm. Eumig, f/2.8 lens, used £13 Portrait Attachments for Pathe ‘“H 
9.5mm. Dekko, {/I.9 lens, variable Se ee eT ee 
speeds, case. Reconditioned Filters. Each  ... : 17 6 
9.5mm. Pathe “H,”’ {/2.5 lens, 3 speeds. Ensign ‘Popular’ Splicer, ‘any one gauge él 
et eg sc pg tag f-, 2/- 
seg y 09 an en or list. 
nclightly wood H,” £725, single spd, Cinecraft Felt Titling Letters. Packet 4 6 
8mm. Agfa ‘Movex, *£/2.8 lens, “elr ei: Black Backgrounds for above, 1/6. Numerals, 2/- 
As new Plastic ge oa and Se ta = 
groun red, green or white ; per se 
pg rg —. Ls, 28 lens, £59 17 We stock Pathescope 9.5mm. films, snd, and silent. 
8mm. Miller, f/2.5 lens, 5 speeds. New £36 18 Also in stock: G.B. ‘Movie-Paks’ in 8mm. = 
8mm. Kodak 8/55, f/2.7 lens, case. New £46 9 16mm., Peak Films in 8, 9.5 and I6mm., and 
Walton films, including the new Glamour shorts : 
CAMERA FILM ‘* Bikini Bathing Beauties,’’ ‘* Cabarets de Paris "’ 
- Pag 4 i ?—— —_ _ teemgaaage' § and ‘‘ 3ikini Girl World Contest ’’ ; 8mm. 20/- ; 
athe mm, in or chargers 16mm. 31/6. 
Pathe 9.5mm. Kodachrome, ‘‘P’’or“‘H’’ £1 10 I 
We want to buy or part-exchange good condition 


Gevaert 9.5mm. Tins of three 30ft. 
lengths, 26°Sch. or 32°Sch. ... cos EN OD films, all gauges. Let us know what you have for 


Gevaert single 8mm. in cassettes for disposal, also whether you wish to sell or exchange 


‘Movex’. 23°Sch. or 26°Sch. ... bea 14 , 
Gevaert double 8mm., 25ft. spools, Have you a Spare Lamp for your projector? We 


26°Sch. . is ie ae 8 stock all types. 
Ansco |6mm., 50ft. spools, 27°Sch. 18 We have a large selection of Screens, from 24” x 18” 
Gevaert l6mm., 50ft. spools, 26°Sch. or 17/6, to I2ft. x 9ft., £15. Let us know your 
BEach. ... oo ae ee So requirements and we will quote our price. 


7 The Boulevard, Balham High Road, London, S.W.17 
710 
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FILM LIBRARY—for callers only 
8mm. Silent—2/- per reel first day. 
I/- per reel per day after. 
9.5mm. Silent—1I/6 per reel first day. 
I/- per reel per day after. 
16mm. Silent—2/6 per ree! per day. 
per reel per day after. 
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* 540 * DANSON « 540 * 


DEVELOPMENT 
COMPAAY LZANZTED 


Wish Lveryone a 


Manufacturers of the famous “DARSOWR 540” 
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PENROSE (cine) LTD. 


The Cine Specialists 


69 Streatham Hill, London, $.W.2 


Phone : Tulse Hill 6756 








RELIABLE BARGAINS 


95mm. SOUND PROJECTORS 
Pathe Vox 200 watt model, exception- 
ally good one £57 
Pathe Vox 200 watt earlier ‘model, 
but first class £50 
Pathe Pax 400w, list £165, as new £115 
l6mm 
G.B.-Bell Howell ‘601’, Compact 
model, single case, present price 
> fii a? .. £139 
B.T.H. ‘301’, late type in Blimp case, 
slightly used, list £220 
9.5mm. SILENT PROJECTORS 
Pathe ‘Ace’, new type hand driven, 
list £6/10 
Dekko Model ‘48’, late type sprocket 
driven, list £20 . £12 
Pathe ‘Gem’, /948 series, in very 
good condition 
Pathe ‘Gem’, as above but with 1200ft. 
arms and spools 7 
Pathe ‘Gem’, latest type, as new ... £29 
Pathe ‘200B Pius’, 200 watt light, 
almost as new £3 
Pathe ‘200B Plus’, as above but earlier 
model . . £30 
Specto, latest type with 800ft. arms 
acting as carrying handle ~ 
Specto as above but with 400fc. arms €27 
f6émm. 
Victor, 250 watt light, quality machine 
in nice case £19 
Specto ‘Standard’, latest type, ‘almost 
as new . £29 
Specto, as above but earlier model in 
good condition £27 
Agfa ‘Domestico’, a really good 100 
watt home model, only . £15 
G.B.-Bell Howell, latest ‘613°, ‘used a 
few hours, list £92/10, with maker’ s 
guarantee, with case a .. £79 
8mm. 
Kodak mode! 8/30, with 500 watt 
lighting. Powerful cheap projector £20 
Keystone model ‘G8’, 200 watt, wen 
ae projector ... £20 
9.5m CAMERAS 
Pathe ‘H’, £/3.5, good condition <8 
Pathe ‘H’, f/2.5, interchange lens ... £15 
Dekko ‘Standard’, £/1.9 Ross lens ... £19 


eo. clvUCWmlC FCOHOUC— COCUC OlCO 


8mm. 
Bell Howell ‘Sportster’ (American 
model), {/2.5, as new 
Revere (American), f/2.5, var. -. speeds, 
leather case, as new 
Ditmar with Built-in Exposure meter, 
£/2.5, 2 speeds, as new ast 
ACCESSORIES 
Haynor |6mm. Viewer, as brand new, 
list £8/14 
Penrose All metal Titler, s! ghtly used, 
list £7/17/6 £5 
Celfix Self Erect 50” x 40” silver screen, 
list £11/17/6 617 
Cooke f/1.3 |” B. & H. camera lens .. 0 10 
l6mm. SOUND FILMS 
300/400ft. Single reelers, all in very 
good condition, from (each) £2 10 
TWO, 6 reel features in very good 
condition, each .. £15 0 0 


9.5 SILENT FILMS 
Pathe S.B. & M. Reels from .. ae 


@ APPROVAL — PART EXCHANGE 



































O.K. for 
SOUND 2 


The New DANSON, 
» 16mm. S.O.F., 500 watts 
i 76 <—~ built-in transformer, 2 
cases ; . £145 
Amprosound PREMIER, 
demonstration model, 
new re " £198 
VICTOR model 40, 750 watts, 
choice of two, from ... £100 
G.B. L516, 500 watts, complete 2 cases £100 
SPECTO ee 8-9.5-16mm. 
from eae 
BOLEX MR8, 500 watts, NEW on 
KODASCOPE 8/46 projector, NEW 
KODAK 8/55 Camera, NEW tes 
RECORDERS 


| SCOPHONY-BAIRD Cine Sound- 


master, demonstration model... 
SCOPHONY-BAIRD Tape 

Recorder Z . £8 5 6 
WIREK de luxe WIRE ‘Recorder ... £84 


S. I. SHOOT & CO., LTD. 


CINE STOCKISTS, SPARES & SERVICE, 
SOUND RECORDING EQUIPMENT SPECIALISTS 


247 WEST END LANE, WEST HAMPSTEAD, 
LONDON, N.W.6. HAMpstead 1485 and 0293 


Open all day Saturday 


George Childe, 


THE PHOTOGRAPHERS FOCAL POINT 


NEW KEYSTONE CAMERAS 


16mm. 

Model K.50 magazine loading, 
f/2lens coated ... £799 3 6 
f/I.9 lens coated ... £98 5 9 

Model A.9. 50ft. or 100ft. reel 

loading, 

f/2.9 lens coated ... £68 15 0 
f/1.9 lens coated ... £93 7 2 

Model A.2, as A.9 but with twin 

lens turret, 

f/2.9 lens coated ... £87 8 5 | 
f/1.9 lens coated ...€110 17 | 


54, ALBION STREET, LEEDS 
Tel. : 28261 


PENROSE (erve) LTD. 


69,STREATHAM HILL , LONDON 
PHONE: TULSE HILL 6756 





BUY FROM ‘THE SPECIALISTS” 





NEW PROJECTORS & ACCESSORIES 


THE NEW 9.5mm. NEW PROJECTORS 


PATHE : SON : He Pathe ae Poe ae 


SPake“Gem”. _. -. 47 
SOUND PROJECTOR 9%: Bathe “Son” |. £78 


9.5 Specto, 1!00w., new Grey 
Model... : 

9.5 Specto, 500w. 

9.5 Dekko ‘118’, 500 watt 

8mm. Dekko “118”, 500w. ... 

8mm. Kodak, model 46", 200w. £33 

8mm. Atom, 200w ‘ I 

lémm. Bell-Howell New “621” 
Talkie se 

l6mm. Ampro “Stylist, ** 750w. £181 


FOR OTHERS NOT LISTED— 

EARLY ORDERING ENSURES 

EARLY DELIVERY. PLACE 
YOUR ORDER NOW ! 


- NEW ACCESSORIES 


P Exposure Meters 
This marvellous Home Weston New Cine Model £9 15 0 THE NEW 
Talkie all in one case for Avo, very easy to read ... £9 13 0 ‘ ’ 
onary + Very easy <0 rea AMPRO ‘STYLIST 
Y Pathe 9.5 Junior Model 15 6 16mm. Sound Projector, 
Ensign Popular—cuts and 750/1000 watt Lamp. Very light. 
scrapes, in 3 sizes, 8, 9.5 All in one case. 
‘ and 16, each... é . £117 PRICE £169 10 0 
nsign yen ‘for a 
oe aul tenant, 6 5 Transformer 
Marguet eaten S 9: 5, 
16mm... £3 15 0 THE NEW |6mm. 


SPOOLS AND CANS 
BEST QUALITY “CYLDON’”’ ALU- 3 

MINIUM EXTRA STRONG WITH G.B.-BELL HOWELL 

FOOTAGE SCALE ‘621’ 

OR .0 

. Can... SOUND PROJECTOR 


Ss Can... 
@; Can... 








_a7 
Postage Extra 
NEW SCREENS 


The NEW ‘RAYBRITE’, the finest quality and 
value for money. Roll-up type with 


SPECTO ’ 500 : side-stretchers. 


*Raybrite’ Roll-up Silver Beaded 

The Best Value to-day... ee oo. On S Ee 2S 

a tae... 293s 42 10 O 

mm OPO) owe | an sé an 6 

9.5 or l6mm. £48 10 0 52”x 40” ... £3 18 6 45 5 0 

Dual 9.5/16 £56 0 0 *CELFIX,’ The World’s Finest 
eng a 

aL S-Erect.£9 17 £11 176 

OTHER NEW | Grae deine ais 

a nar" ... £16 176 150 ‘ ‘ : 

” ” The World’s Finest Talkie 

PROJECTORS 80" x 60"... ... £22 12 6 £28 I7 6 PRICE .. £264 0 0 


























CHANGE YOUR PROJECTOR FOR A NEW ONE 





PAILLARD M.&.R. 8mm. PROJECTOR 


e 
An excellent projector built with 
; E «~ usual Paillard precision—SOO watt 
— 7 lamp, 400ft. spool arms, built-in 
Tit pany, resistor for 1!10v.-250v. 


AC /D.C., automatic loop 
14 HIGH HOLBORN, W.C.! reforming device, built-in 
9 C. 


pilot lamp, motor or hand 
(1 min. Chancery Lane Tube) rewind, centralised con- 


ESTABLISHED 1889 actin: tlt aw th: Magill 
Phone: HOL. 1792 & 2193 of £6 4 8 


SPEGTO New Models 


We invite you to try the new 500 watt SPECTO machines, 

with non-surge switch to pre-heat the lamp. Built-in 

resistance 200/250 volts A.C. or D.C. Arms for 800ft. spools. 

New grey crinkle finish, with chromium or stainless steel 

fittings. Auto rewind. Oilbath gearbox. 

8mm. Model as me bes yi .. £39 15 0 
Or 12 payments £3 12 If 

6mm. or 9.5mm. Models =a be ... £48 10 0 
Or 12 payments £4 8 Il 

Dual Model for 9.5 and I6mm. ods ... £56 0 0 
Or I2 payments £5 2 8 

Standard Modei Spectos with 100 watt lamp in 9.5 or 

16mm. Either model at £37 10 Oor 12 paymentsé£3 8 9 








WE HAVE A WIDE RANGE OF CINE ACCESSORIES—SCREENS IN WHITE MATT, SILVER AND 
GLASS BEAD—REELS AND CANS—CINE LAMPS—BELTS—SPLICERS. IF YOU CANNOT CALL 
WRITE US YOUR REQUIREMENTS—REPLY BY RETURN 


PAILLARD L8 THE LATEST BELL & HOWELL 621, Sound/ 
The 8mm. Paillard LS Silent Projector. A dream of precision and perfection 
measures 5 x 3§ x Ijin. in design and performance. Built into a fine case, 
and weighs only 23 oz. - spool arms are quickly erected and the show can go on 
ge rere ning caeiae. for hours without a hitch. The lighting and sound 
The camera is fitted with output from the 621 may not be surpassed for many a 
a 125mm. {/2.8 inter- long day. Including transformer, £264 0 0, or 
changeable lens, has 4 extended terms. 


; 
— 3 = Also the B.-H. GEEBEE 601—of sterling quality and 


£59 17 6 or 12 payments design for 16mm. Sound at £237 10 0 or extended 
of £5 9 10. terms. 














; EASE & COMFORT 
View the performance of the above 
projectors in our model cine theatre 





“SON” THE New Pathe 
9.5mm. ‘jound Projector, this 
amazing talkie may be seen and 
heard in our Cine Theatre. It is 
remarkable value at £78—or if 
you wish Service H.P. Terms to 
spread the load, write for ‘‘Son"’ 
leaflet and terms 











Second Hand Projectors—We 
have various models available. 

















qui 


ARRIFLEX 


The 16mm. Professional Motion Picture Camera 


For Scientific, Industrial and 


Documentary Film Production with 


THE MIRROR REFLEX SHUTTER 


Weighs only 6% Ibs., complete 


with Lenses and Magazine 
(also available as a 35mm.) 


SOLE AGENTS FOR THE BRITISH ISLES 
G.B.-KALEE LTD. 








MORTIMER HOUSE 37-41 MORTIMER ST., W.1 


Please address enquiries to “Studio Department”’ 

















FOR YOUR CHRISTMAS ENTERTAINMENTS 
AND CHRISTMAS PRESENTS 
COME TO CROYDON 
AND SEE WHAT WE OFFER 


NEW PROJECTORS USED PROJECTORS 

Ampro, !6mm., 750w. ... £65 

Pathe Ace, 9.5mm. ... £6 10 | Bolex C, I6mm., 400w. ... £30 

Atom 8, 8mm. ... Pee ee | Kodak EE, I6mm. 28 
Kodak 8/46 ... tes ... £33 0 B. & H.-Gaumont HI6 


Pathe Gem, 9.5mm. _°... £37 10 Talkie on .. £120 
lige wig Ensign Duo, 9.5/16mm. ... £37 10 


Specto, 9.5mm. ...  ... £36 0 Pathe 200B Plus, 9.5/l6mm. £32 0 
Specto Dual, 9.5/l6mm. ... £45 0 | Gem Ace 9.5mm. Talkie ... £52 0 
Pathe Son 9.5 Talkie ... £78 0 | Ensign Silent 16 ... ... £20 0 


SCOPHONY BAIRD HOME TAPE RECORDER... ...... £58 5 6 


Aldis Still Projector ... £25 0 0 Bolex L8, 8mm. camera, new £59 17 6 
Kodak 8, f/!.9 camera, telephoto f/4.5, de luxe case on ee ... £4 0 0 


LARGE SELECTION OF FILMS—CINE “ACCESSORIES, 


CROYDON CINE EXCHANGE 


48 SOUTH END, CROYDON, Croydon 0236 


ASSOCIATED CINE | | BAKER & HYMAN Lid.— 


EQUIPMENTS LTD. SOUND FILMS 


353 BEXLEY RD.,ERITH THE AGITATOR 
KENT ‘Phone : Erith 2543 with William Hartnell (Tough Guy) in the 


CALL, "PHONE OR SEND S.A.E. FOR DETAILS ae ee 
OF ITEMS IN THIS JOURNAL WHICH INTEREST 
7... SELECTION FROM OUR STOCK ALASKA 
BELOW. CATALOGUE OF 500 CINE ITEMS, 4d. } Jack London's great adventure story. (Kent 
PROJECTORS Taylor, Dean Jagger, Margaret Lindsay). 

9.5mm. Dekko, 50 watts, as new ... £14 10 
9.5mm. Pathe 200B, 900ft. arms, good £21 10 APPOINTMENT WITH CRIME 
9.5mm. Eumig, reverse, still etc., good £32 10 A crook melodrama. (William Hartnell, 
16mm. Kodak EE, 300 watts, as new £28 10 Robert Beatty, Herbert Lom). 
l6mm. Kodak C, case. AS NEW... £16 0 
8mm. Kodak 8-45, case. Good... £16 0 BOND STREET 
8, 9.5 and l6mm. NEW PROJECTORS by SOLEX | Romance Drama and Murder. (Jean Kent, 
DEKKO, G.B.-Bell-Howell, PATHE and SPECTO Rowland Young, Ronald Howard). 
ALL ACCESSORIES . . . Lamps, Screens, Spools, | 
Splicers, Cases, Belts, All Books, Lenses, etc. THE DUMMY TALKS : 

comedy mystery with many first class 
CINE TITLERS (CLEARANCE) ... 28/- variety turns. (Jack Warner, Claude 
Comprising bed, sliding and elevating camera Hulbert). 


cradle, title card holder, lamp-holders and , 
reflectors, etc., et Boxed (letters e»:tra) HER SISTER'S SECRET 
Excitement and Romance. (Nancy Coleman, 


GNOME indestructible letter sets 40/- Phillip Reed, Margaret Lindsay). 


CAMERAS 
WHEN STRANGERS MARRY 
9.5mm. Dekko, speeds f 1.9 --- 21 0 0 | A new sensation in suspense. (Robert 
8mm. Admica, speeds, etc.,f/2.7 ... £I7 19 0 Mitchum, Dean Jagger). 
16mm. Simplex, {/!.9 Kodak lens ... £27 10 0 Send for our illustrated catalogue and details 
l6mm. Cine Kodak, f/1.9  inter- of 198) wathenes 
changeable lens, AS NEW. Koda- 
chrome magazines in stock ... £7410 0 Authorized Sales and Service Agents for :— 
l6mm. Bolex H, frame counter, 3 | B.T.H., Debrie and Victor Sound Equipment 


Yheeerh lene S7elevel focusing oe 3g | | CINE DEPT., PORTLAND CRESCENT 
throug ens Ses a | *) —! 
NEW CAMERAS by BELL-HOWELL, PATHE. LEEDS ! =. et pena 
elegrams : ‘Bakman’ Leeds. 
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““CyLpDON ”’ REELS run quietly and evenly. They are made of hard aluminium 

and are dynamically balanced to assure dead-true running. The edges are 

machined to a smooth radius to prevent scratching. The 800, 1,600 and 2,000 ft. 
reels are strengthened with steel centres to 
assure long life and durability. All are satin 
finished and packed in attractive printed cartons, 
coloured according to size. 


There are ‘“‘Cyldon”’ Reels designed specifically 
for TAPE RECORDING. Details on application. 


Obtain ‘‘ Cyldon’’ Reels and Cans 


STANDARD CANS — /nexpensive, 
robust construction from tinplate. from your local stockist. 





Stan- | De- Stan- 
Reels | dard | Luxe Reels | dard 
| | Cans | Cans | Cans 


| 
| 





| 


| 


1/6 


ame 
ee 
4/- | 2p | 
| 
| 


1/6 


NOT - ae 
3/- | 


/ 
/- 











DE-LUXE CANS—in lightweight aluminium 
embossed for strength and satin finished. 


Sole Manufactures: SYDNEY S. BIRD & SONS LTD. 


CAMBRIDGE ARTERIAL ROAD, ENFIELD, MIDDX. Phone Enfield : 2071-2 
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381 & 444 GREEN LANES, 
PALMERS GREEN, N.1I3 


Telephone: PALmers Green 8664-6828/9 


i, SPECTO 
} soo 


Another winner from 
Specto’s incorporating 
500 watt lighting, built- 
in resistance for AC/DC 
operation, 900ft. spool 
arms, carrying handle, 
coated lens. In short, 
Tae projection perfection. 
_ 8mm. Specto 500— 
ae £39 15 0 

» (Deposit£7 15 Oand Ii! 
payments of £3 4 0) 
9.5mm. Specto 500 £48 10 0 
(Deposit £9 10 0 and it payments of £3 is 4 

16mm. Specto 500 . £48 10 
8, 9.5, or 16mm. Specto Standards £37 10 H 
(Deposit £7 10 0 and || payments of £3 0 0 
GENEROUS PART EXCHANGE ALLOWANCES 


9.5mm. SILENT FILM LIBRARY 
All new copies, and includes latest releases. 
Make your Xmas reservations now. 











BATH’S SUPER 
FILM LIBRARY 


8mm 9.5mm [6mm SILENT 
9.5mm I6mm SOUND 
RELIABILITY 
™ MODERATE CHARGES 
= FILM STRIPS 


Send 2/- today for 1951/52 
catalogue with free Pro- 
jection tables. 


CYRIL HOWE 


SCREEN SERVICES LTD. 
ST. JAMES’S PARADE, BATH 





SECONDHAND PROJECTORS 
8mm. Kodascope 8-30, 100 watts 
8mm. Atom, 100 watts, with case 
9.5mm. Dekko, 50-watts, motor, as new £16 10 
9.5mm. Pathescope 200-B, resistance £21 0 
16mm, Siemens ‘‘Standard,”’ resistance £35 0 
16mm. Specto, built-in transformer ...€28 10 


TAPE RECORDERS 
Soundmirror, complete with microphone £76 6 6 
(Deposit £15 6 6 and || payments of £6 2 0) 
Scophony Baird Home Recorder ...£58 5 6 
(Deposit £12 5 6 and |! payments of £4 12 0) 


9.5mm. SOUNDI/SILENT 
PATHE ‘SON’ PROJECTOR 


5 WATTS 
wets 
_ 10” Speaker, 900ft. 
Film capacity. 
Brilliant 
iNumina- 
tion. 
Complete 
n case. 
Price— 
#78 0 0 
(Deposit 
£16 0 0 
and 24 
payments 
of £2 19 5) 
ORDER NOW 
TO AVOID 
DELAY 


Delivery from Stock. 
Full details on request. 





A NEW CATALOGUE 


of 16mm. Sound Films, including new 
releases, is now being distributed post 
free. 


Some of the new films are :— 
**SWISS FAMILY ROBINSON ”’ 
*““STRUGGLE FOR LIFE”’ 
**LONESOME TRAIL ”’ 
“SILENT VALLEY ”’ 
“JACK AND THE BEANSTALK ”’ 


If you would like a copy sent to you, 
mail us your ‘name and address on a 
postcard and we will send you one 
post free. 


Important.—To be sure of your films 
for’ Xmas, please send your order in 
before December Ist. 


RANELAGH CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL, | 
Te! | ROYal 3006 
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now occupy 5 large floors 
devoted entirely to photography ! 


HAYNOR ANIMATED VIEWER  400ft. 
arms, for 8mm. and !6mm. film. Price £8 
DEKKO CINE REWINDS.- Will hold up to 400ft. 
spools. Available 8mm., 9.5mm. and |l6mm. Price 
48/- per pair. 

COMBINED REWINDER AND VIEWER. A re- 
wind and viewer (not animated) with Ii4x magnifier, 


taking up to 1,600ft. reels, for all sizes of film up to 
16mm. Complete with 








rewind 
0 





ES Bree 


= ag ; i 
Britains leading Photographic Dealers 


DANSON Iiémm. SOUND 
PROJECTOR. Operates on |10/ 
240v. A.C. supply. Spool capacity 
is 1,600 feet. 300w. lamp fitted, 
50mm. f/1.6 coated projection lens. 
in two cases, the outfit is small and 
compact. Price £129 10 O or 
6 down and !|2 monthly 
payments of £8 14 0. 
GEM 9.5 and I6mm. PROJEC- 
TORS. For silent film, operates on 
200/250v. Can also be supplied for 
use on 12 or 24v. supply. Price 
16mm. Model £49 or £10 down and 
12 monthly payments of £2 13 9. 
P 9.5mm. Model £37 10 Oor £9 7 6 
down and 12 monthly payments of 
£2 12 ‘5. 
B. & H..G. MODEL 606 8mm. 
PROJECTOR. or silent films, 
400ft. ree! capacity. 400w. projec- 
tion lamp. lin. f/1.6 Taylor Hobson 
projection lens fitted. For use on 
voltages 110 to 250 A.C./D.C. 
Price £5910 0 or £1417 6 
down and 12 monthly payments of 
43 19 UJ. 





B. & H.-G. 74 PROJECTOR 
STAND. Quickly erected and 
dismantled, entirely portable. Cast 
aluminium table, height adjustable 
from 2lin. to 40in. Priceéll 7 6. 
JOHNSON REWINDER. For 
16mm. silent or sound films. Cast 
arms are carefully machined, and 
a up to 1,600ft. spools. Price 


4 0. 
SOUNDMIRROR MAGNETIC 
TAPE RECORDER. For perfect 
recordings of the spoken word, 
music, and all sound effects. Makes 
possible a sound accompaniment for 
all amateur films, regardless of 
gauge of film. Price, complete with 
microphone and |,250 feet of tape 
477 11 6. 


, CINECRAFT ALL METAL. TITLER. Conplete 
with all accessories, it is universal in use. 6 
WESTON MASTER CINE EXPOSURE METER. | 
A most attractive and extremely popular exposure 
covers all f stops, and all light and climatic | 
Leather case 21/5 or 


meter, 


conditions. Price £9 15 


(meter and case) £2 14 5 down and 


payments of 14/6. 


lamp. 


All metal, strongly made. 
Price £10 10 0. 

B. & H.-G. FILM SPLICERS. A quick action, pro- 
fessional type of film splicer for 16mm. sound and silent 
films, and 8mm. film. Price £5 5 0. 





Specto 500w. 
Fitted with a I15v. 500w. 
lamp the new Specto 500w. 
Projector provides projection 
perfection with even greater 
brilliance. It accommodates 
reels up to 800/900 feet 
capacity, and the spool arms 
when folded make a con- 
venient carrying handle. 
Special switch system effect- 
ing pre-heating of lamp fitted 
to ensure maximum lamp life. 
Finished in attractive grey 
crinkle enamel. All models 
AC/DC. 
8mm. Model ...€39 15 0 
9.5mm. Model £48 10 0 
l6mm. Model... £48 10 0 
9.5/16DualModel £56 0 0 


black. Price £36 0 O only. 








SPECTO PROJECTORS 





Fully descriptive leaflet on both Models gladly forwarded on 
request. All Specto Projectors can be purchased on our Easy 
Payment Scheme—may we send you details ? 


Specto I6mm. Standard Projector 
We have a few only of the original 16mm. Specto in which 
customers may be interested. For silent films, it is fitted with a 
30v. 100w. pre-focus lamp, automatic rewind. Finished crackle 


Specto Standard 
Produces a brilliant screan 
image, adequate for use in 
the home or small classroom. 
Simple to operate and 
economical in use—lamp 
replacement is only IJI/9. 
With the Dual Model, 9.5mm. 
and lémm. films, with both 
single and double perfora- 
tions can be shown by a 
simple interchange of parts 
requiring no tools. Fitted 
with 30v. 100w. lamp. 
9.5mm. AC Model 

£37 10 0 


6mm. AC/DC ,, £40 10 0 
9.5/16mm. Dual AC Model 

£45 0 0 
do. do. AC/DC do. £48 0 0 








WONDERSIGN MAGNETIC 
TITLING OUTFIT. The outfit 
comprises magnetic letters, figures, 
stops, etc. (150 characters in all, 
stove enamelled in white), 3 
coloured steel backgrounds and a 
ficted aluminium cabinet to hold 
the letters and background. Price 


£7 10 O. 

B. & H.-G. SPORTSTER 8mm. 
CINE CAMERA. Fitted with a 
Taylor Hobson {!2jmm._ £/2.5 
bloomed lens. Automatic footage 


Price £5 19 


12 monthly | 





TURNERS, Camera House, 
Pink Lane, Newcastle upon Tyne, | | 


Tel. 25391 
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dial. Operates at 16, 32, 48 and 64 
frames per second. Complete with 
leather carrying case. Price 
£57 9 3or £14 4 9 down and 
12 monthly payments of £3 16 6. 


LONDON TRIPOD. Noted for 
its great strength and rigidity. 
Length 24in., extending to 60in. 
Its spike feet can easily be trans- 
formed into non-slip rubber feet. 
Price £10 17 If or £2 14 5 down 
and 12 monthly payments of 14/8. 


Fe ee ee ee ee eee eee 


ENQUIRY FORM 
Please supply, without obligation, details of the 
following equipment on your Easy Payment Terms 
spread over 9-12-24 months (strike out periods 
not applicable). 


me ee ea ee et eee see eee ees ee 





( 





Select your Christmas 
Gifts from the world 
famous FILMO range of 


Bell & Howell l6mm. Cine Cameras 


% Inspection invited at our Hanover Square Showrooms 


“BELL & HOWELL CO., LTD., 
|7 Hanover Square, London, W.1. Mayfair 3558-9, 0953 
16 mm. and 8 mm. Cine Sales and Service 


Wilson 











CAMERA CASES 
Best quality leather camera cases with short 
carrying strap. Ideal for 8mm. and 9.5mm. 
cameras. Internal sizes: Length 6%”, Width 3%”, 
Height 5%”. A division is fitted 2” from one end, 
but this could be removed if required. 
A few only at 19/11, plus 2/- postage and packing. 
CAMERA LENS 
Second hand |”, £/1.5 Dalimeyer in 

focusing mount Standard 16mm. 

mount ... tea oe ; 
EXPOSURE METERS 
Metrovick photo-electric exposure 

meters (CINE TYPE) in leather case. 

Brand new in box with instructions 
VISUAL FOCUSER 
To take any standard !6mm. lens with 

special depth gauge for checking 

camera. Ideal for focusing and view- 

ing those difficult scenes and testing 

lenses. Complete with instructions £3 15 
SILENT PROJECTC'!R 
A i6mm. Agfa projector with 300 watt 

lighting. A beautifully buile machine £57 10 
REWINDS 
Sportico 8/l6mm. rewind heads with 

brake. Each ; Ss 


DON BRIGGS 


KINESCOPE 


SERVICE LTD. 
74A/74B ALFRETON ROAD, NOTTINGHAM 
Telephone 77169 


£i 4 

















ESTIMATE 


To Saving on Film Costs 


To replacing worn-out 16mm. Approx. 
print 3,600ft. Black and 
White, Sound ... £30 0 0 
To reconditioning worn-out 
16mm. print 3,600ft. Black 
and White, Sound, Clean- 
ing and Regeneration £4 0 0 


Saving by ‘filmprotex’ £26 


You’re not convinced?... 


then send us just half a reel of any ‘‘worn- 
out’ film. No matter how badly scratch- 
ed and brittle it may be, we will clean and 
regenerate it and promptly return it for 
comparison with the half you retain. 
We have no fear of the verdict. 


GRIFFIN FILM ENTERPRISES LTD. 


Laboratories : GRIFFIN LODGE, BETSHAM 


GRAVESEND, KENT 
Phone - South Fleet 205 


London Office : 32 FINSBURY SQUARE, 
LONDON, E.C.4 
Phone : Metropolitan 9208 
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We extend our sincere Good 
Wishes to our hundreds of PR 
Customers throughout the OFFITTS 
country for A’ VERY HAPPY OF Bo 
(Movie) XMAS, and thank LTON 
them for their past and 
continued support. Ka 
THE COMPLETE CINE SERVICE FOR ALL PURPOSES. We have the largest stock of 
cine goods available in the country, and over 25 years’ experience in the trade has built 
up a Mail Order Service second to none —remember your nearest Pillar Box is the Open 
Sesame ... why not drop us a line ? rae 
THE NEW SPECTO PROJECTORS. Famed for the brilliance of illumination obtainable, 
the Specto range of projectors have always been noted for the best value for money 
SPECTO 500 obtainable. With the introduction of the ‘* 500,’’ this projector leaves all its competitors 
miles behind—you will be STAGGERED at its marvellous performance. Note these 
UNIQUE features: ye 500 watt standard P.F. lamp. y& Suitable for AC/DC supplies. ye Fitted with 800/900ft. 
arms. yx 3 position switch—motor—light (1)—light (2). ye Light (1) position gives reduced voltage to lamp thus 
rs ea eliminating the harmful effect of current surge. y& Finished in grey crinkle 
enamel. ye Weight only I3}lb., etc., etc. 
SPECTO 500 Il6mm. £48 10 0 Dual 500 > fee 0 6 
SPECTO 5009.5mm. £48 10 0 
SPECTO 100 watt 9.5mm. £37 10 0 l6mm. 
Dual 9.5mm./l6mm. ... .. £445 0 0 
N.B.—We still have good stocks of the former 
models at the OLD PRICES : 


Specto Standard 100 watt ... £36 0 
Specto Educational 250 watt ... £48 10 0 
BUY NOW, THIS OFFER MEANS 30/- IN 
YOUR POCKET! 


TWO OUTSTANDING 8mm. PROJECTORS 
KODAK 8/46—200 watt || G.B. - BELL HOWELL 
lamp giving brilliant pic- || Model 606 — 400 watt 
ture, rock-steady, simple || lamp, 400ft. capacity, 
threading, extremely || automatic rewind, quick 
quiet running, fast re-| tilting device, suitable 
wind, smartly finished in || AC/DC supplies, beauti- 
grey. Outstanding value || fully finished and con- 

at £36 Il 8 | structed 

(Including case). | PRICE £63 0 0 
(Case extra). 


MAGNETIC TAPE RECORDERS . . . Apart from CINE we 
cannot imagine anything more pleasurable than the possession 
of a recorder, and after all the two are closely associated. For 
recording commentaries to your personal films, storing for 
posterity the kiddies voices, recording your favourite or an 
outstanding radio programme, music appreciation, speech 
training, etc., the recorder is supreme. We were the first 
MAGNETIC TAPE dealers in the country post-war to handle recorders and our 


yur , Yi UY unbiased advice and opinion is at your disposal—for the asking. 
Yy Y Vi “ SCOPHONY BAIRD—an ideal portable Home Recorder, Sound 
q y / Ue _ Output 8 watts, twin motors, fast rewind, simple threading, 
YY modulation indicator, inputs for mike, gram. and radio, 33 mins. 
: playing time, etc., price with mike and tape £58 5 
SOUNDMIRROR. Handsome in appearance, reproduction of both 
speech and music is superb. 34 watts output, ‘‘ magic-eye ’’ input level 
indicator, fast forward, reverse, auto-rewind, etc., from ONE single 
control ; separate controls for gram/radio input, tone control, automatic 
erasure, etc., etc. Standard Table Model in handsome veneered polished 
cabinet, £76 6 4. Portable model finished in crocodile skin £86 6 


PRICES INCLUDE MIKE AND TAFE. 


FILM LIBRARY 

Our Library now extends to over 3,000 reels—8, 9.5, 

and l6mm. silent, !6mm. sound, 9.5mm. sound. 

Catalogues : Silent 10d. ; |6mm. sound 6d. ; 9.5mm. 

} sound 5d. 

SOUND PROJECTORS. Our comprehensive stocks include the new 
16mm. 540 DANSON projector, 500 watt, £145 9 0; Ampro Stylist 
l6mm., £177 0 0; Sofil 16mm. sound, £99 10 0 (De luxe model, 
£110 0 0); Pathe PAX 9.5mm. sound £165 0 0. 


sie RR. W. PROFFITT LTD “3 
49-51 KNOWSLEY STREET, BOLTON 


Tel. : Bolton 4422 (3 lines) Grams : ‘ Electra ’’ Bolton 
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WOOLLONS 


OF HENDON 
SILENT PROJECTOR BARGAINS 
SPECTO STANDARD 


8mm. Demonstration-soiled. 
9.5mm. + In original carton, 
16mm. instructions, etc. 

To clear at £26 10 O each (List £36.) 
Standard mode!, |6mm., earlier type £22 10 0 
Educational model, !6mm. (List 

£48 10 0) Le ... £36 0 0 
9.5mm. Pathe 

Ace, Super Att. & Transformer, 

(List £5 10 0) £3 10 
““§”’ (Silent Portion ‘of Vox Talkie) £19 10 
Gem . £30 0 
200B Plus, 9.5 & I6mm. Dual, 

complete with all Accessories ... £22 

16mm. 

Siemens Standard, 375w £ 

G.B.-Bell & Howell 613, 750w, 

800ft. Arms, Transformer, new .. 
G.B.-Bell & Howell 621, 5.0.F., 

complete, new "2 

8mm. 

Kodascope 8-46, 200w, new 

Kodascope 8-45, 200w 

Kodascope 8-35, 200w 

Kodascope 8-30, |00w 55 

Dekko II8A, 500w, new ; 

G.B.-Bell & Howell 606, 400w, * as 


eo eecececo co coc c& ce esse 


new ... . ° 
Paillard-Bolex M8R, 500w, new £68 0 
e @ @ 


l6mm. Cine-Kodak Magazine Films (date- 
expired) to clear at Greatly Reduced Prices 
(including Processing Rights) 

Super X, Nov. 1950 be he } 

Super XX, Jan., July, Sept., 1950 ... 21/- 


Super XX, our own loading, is 
about 2 years old 
Empty Cine-Kodak Magazines (ex- USS. 
Govt. Surplus) 10/- 
Cassettes for Simplex and B. ‘& H. 121 
Cameras, with |5ft. O D Film - 
U.S. Govt. Surplus) ... 10/- 


l6mm. S.O.F. News Reels, assorted, slightly 

used. Send for Lists R a 
1,600’ I6mm. Pressed Steel ‘Reels, ‘Perfect. 

As new ; , 
Minicine Projector Outfits, com- 

plete with Transformer and Films, 

new (List £6 3 0) 43 3 0 
G.B.-Bell & Howell Microphone, 

Type D104, new £617 6 


NEW CHILDREN’S COMEDIES 
Dealing with the adventures and escapades of 
two high spirited youngsters—Michael and his 
sister Janet. 

“Michael Declares War’’ (| Reel) 

16mm. Silent £5 10 0; 8mm. 
“Michael to the Rescue’”’ (I Reel) 

16mm. Sound £8 ; |6mm. Silent £6 ; 

8mm. ag 00 

Leaflet on request 

Cine Film, Lerises, Screens, Splicers, Titlers, 
Reels, Cans, Rewinders, Lighting Equipment, 
Projector Lamps, etc. 


15/- 


9.5 Silent Film Library for Personal callers only, 


256 HENDON WAY, LONDON, N.W4 
HENdon 3341 (3 lines). Open all day Saturday 











as 
argains 


Save £25 on 


G.B.-BELL & HOWELL “ 62!” 
16mm. Projectors 
Still £239—while stocks last 


DEMONSTRATION MODELS 
G.B.-Bell & Howell “ 601 ”’ as new £185 


G.B.- Bell & Howell “60! 
Compact’ Twin Speakers £165 


B.T.H.<301"” ... a jos ee 
Carpenter De Luxe __... ie 
Victor Animatograph .. va AOS 


ROLAND REAM 
CINE SERVICE 


THE BOROUGH STUDIO, WISBECH 
TELEPHONE 236 








CHARLES W. BRUCE 


7 WEST ROAD, WESTCLIFF-ON-SEA, 
ESSEX Phone : Southend 3676 


A LAUGH WITH CHAPLIN !! 


We have the most comprehensive list in the 
Trade of Chaplin classics, in all gauges. Titles 
include: ‘The Count,’ ‘The Cure,’ ‘Easy 
Street,’ ‘The Adventurer,’ ‘Champion 
Charlie,’ ‘A Dog’s Life,’ etc. Send I4d. for 
Full List. 

8mm. Titles are: £3 2 6 per reel, i6mm. 


£6 5 O per reel, 9.5mm. £2 10 0. All in 
Box or Can. 


SPECTO 
We can supply the new 8mm. 500 watt, and the 
new !6mm. 500 watt Specto machines from stock. 


SOUND-MIRROR 

This amazing machine, and the tape, can now be 
supplied from stock, demonstration given any- 
where in home counties. 


TITLES.—Don’t use your precious B. & W. and 
colour film on titles—Let us do it for you. See 
Sept. and previous A.C.W’s for complete details. 


FILM.—8mm. Bauchet, I6mm. Ansco Hypan 
can be supplied from stock, also Pathe, 9.5mm. 
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Greetings from 
Camera House 


Where you can enjoy to the full the / 
World’s finest hobbby—MOVIE MAKING - 


CAMERA HOUSE is so different from other 
Dealers, it is more than a Shop, it is a real 
Cine Centre with an experienced and courteous 
Staff to advise and help you make Movies. 


CAMERA HOUSE is fully equipped with 
facilities that have, hitherto, been denied 
Amateur Movie Makers—a fully equipped 
Theatre, Library of 16mm. Sound—g.5mm. 
and 8mm. Silent—Films, Cutting Room for 
your personal use for Editing and Titling, 
and Library of Reference Books on Filming 
and Projection. 


Enjoy Movie Making to the full—by first of 
all obtaining your Christmas Cine requirements 
froom CAMERA HOUSE and resolve that in 
the New Year to deal with CAMERA HOUSE. 


England's Jo. 1 Cine Centre 


Paradise Street, 8 Lozells Road, 


Birmingham, 1. Birmingham, 19. 
MID. 0747 NOR. 3090 «= * 
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LONDON The Home Movie Centres BRIGHTON 


Used Silent Projectors , Used Cameras 


8mm. Eumig 200 watt Oe 9.5 ” 
8mm. Kodascope 8/46, as brand new £22 oe supa sipensenalaaeae 10 
9.5mm. Pathe 200B, case * £25 l6mm, Kodak BB /3.5, case, as new £25 0 
9.5mm. Pathe Gem., dem. mod. __... . £29 16mm. Ensign Kinecam, 100ft., M9 9 
16mm. Specto, ex. cond. ‘ ... £27 Dall., case £39 10 
l6émm. Pathe Gem, good cond. mR 4 ag 
16mm. Specto Educational sca . 
i6émm. Ditmar Dual 8/i6mm., 500 Accessories 
watt, 2 lenses, as brand new ... £70 PROJECTION LENSES he raf nee. 
iémm. Sound Projectors A 34 for Ampro, B. & H +» Dekko, a 
= etc., from. 
oy yatta mendes 4 SCREENS—automatic box type, roller 
G.B. Mod. A, good oe le £8 type, etc., 18” to 10’, from 15/- to £20 0 0 
Danson, 500 watt, good cond. £015 SPLICERS — various re - conditioned 
. & H. Gaumont sieanes iis 601, pawn models from — : f - 
ex. cond. 16, 9.5, 8mm. Sound 
B.T.H. Mod. 361, perfect |. "£187 = hg mn ound and Silent films for sale 


Tape Recorders @ !6, 9.5, 8mm. Film Libraries. 

Simphonic, 2 speeds, superb finish (9.5mm. callers only). 
(from stock) of a ... £60 NEW MODELS—IN STOCK 

Super Simphonic (available early Ampro Stylist . B. & H. 621 . Specto 500 
1952), 3 speeds, twin track, approx. £75 0 0 ! Pathe Son, etc., etc. 


——JOHN KING (lms) LTD 


FILM HOUSE, EAST STREET, BRIGHTON 7/9 GLENTWORTH ST., BAKER ST., N.W.! 
Tel. : 25918/9 Tel.: Wel. 1157/8 


























G.B.-Bell & Howell! 601, Sound Pro- re N E $ E R f C E 
jector complete cea ... £160 0 

Specto 9.5mm. Standard ... son ee 

BolexG.3,500w. lamp, 2lenses, case, etc. £88 10 

Victor |6mm. SoundProjector,comp. £130 

Specto 8mm. Standard , von, cae 

G.B.- Bell & Howell 621, Sound 
Projector, complete, new 

Specto 9.5mm. and !6mm. Dual, 500 
watt lamp (new) 

Zeiss Ikon |6mm. Silent, resistance, 
case, etc. 

Victor “Greyline” Sound Projector, 
complete (new) 

Kodascope 8-46 8mm., 200 watt 
lamp (new) .. aes no ae 

Pathescope vat 9.5mm., 
resistance, cas £20 

Dekko Model 118A, 500w.lamp (ew) £39 

Ampro “Imperial! ’’ !6mm. Silent 


Projector, 750 watt lamp, trans- Comedy — Travel — Cartoons 


former (as new) a £30 
Amprosound Premier-20, 750 watt Sas Drama — Interest 


0 
lamp, complete outfit (new) 0 
Pathescope “‘Gem”’, 9.5mm. .. 228 0 
0 

N 





0 8mm. and |6mm. 

: SOUND and SILENT 

o || Film Library 

. Book now for your Xmas Enter- 
0 

0 

) 

0 

) 


tainment from the Leading 
Provincial Film Library. 


A Selection and Choice to suit 
every taste. 


eoocsccs so 8So 


G.B.- Bell & Howell Model 602, 
transformer, case 
HIRE PURCHASE and LISTS ‘ON APPLICAT ie) 


Catalogues :— Silent I/-, Sound 2/6 


P.O. BUILDINGS, CARLTON 
NOTTINGHAM 


PHOTOGRAPHIC DEALERS SINCE 1974 Telephone 58329 
39 JAMES ST., HARROGATE] Tel. 3187 




















It is no longer necessary 
to make a copy negative. 
Gevaert Diaversal Paper is 
specially designed to enable 
you to make enlargements 
from your positive cine 
frames. Requirements : 
Diaversal Paper, developer, 
transfer bath, Vittol toner.. 


Diaversal Paper 


From your photographic dealer. 











ACTON LANE HARLESDEN N.W.1O. 








FOCUSING 
FILM VIEWER 


Pocket size. For 
examining films, 
highly magnified 


‘CINE GIFTS & AY without risk of 


ea scratching. 
AT YOUR DEALERS a if fy Models for 
Mies a as: 8mm., 9.5mm. 


Distributed by Photax (London) Ltd. - 70 ‘ 4s Ee) and 16mm. 
Charlotte St., London, W.1. Langham 6272 ea Price 18/6 each 





CINE FILM 
INSPECTION 
VIEWER 


tH 8, 9.5, 16 or 
5mm. iifumin- 
a by 15 watt 
bulb. Adjust- 
able magnifier 
for examining 
individual 
frames. Magni- : : 
fies 24 times. ere eae. sa 


an be sc 

2 phon Beg PILOTLITE Placed on your pro- 
winder. Cast jector stand and connected to both 
aluminium, fin- mains and projector, it provides light 
ished grey where it’s wanted for threading, 
shrivel. Price adjustments, etc. One flick of the 
£2 12 6 with ee tate 

£1 7 6 with 15 watt 230 volt bulb 














NEW STOCK 
Latest Atom ‘8’ 200 watt Projector, 
with blue carrying case, at pre- 
al vi increase price £22 10 0 
CUAL IAT. on PXOROGRAPHY ame APPARATUS | Specto 8&mm., 9.5mm and 6mm. 
Projectors in stock at, each . £36 0 0 
Colmore Row Dale End Queen Street Dekko, 500 watt 8mm. Projector ... £39 0 
Tel.: Cen. 6Q55 Tel.: Cen. 6729 Tel.: 26303 4 Latest Kodascope 8/46 200 watt ‘ 


0 
HAM BIRMINGHAM WOLVERHAMPT Projector es ... £33 0 
— ” Dekko latest die-cast model 104 


. 9.5mm. Motocamera, with {/2.5 
THE NEW T.T.H. anas. lens £29 15 0 
Ditto Camera, fitted Dallmeyer f/1 9 


‘ ’ lens in focusing mount ... £35 13 10 
SPECTO 500° PROJECTOR | | | PESONPPANS stm Mctocamer 
with f/1.9 focusing lens, and 50mm. 


IS IN STOCK Berthiot Telephoto lens, in Leather 
Pcmadoy chan yg bmg y-todngy wonad £20 0 0 
it “Cc” 9.5mm. O- 
TWICE THE LIGHT — AND THE ‘camera, {3.9 lens, var. speeds, single 
FINEST VALUE IN ITS CLASS pleereseiis, Wun spemmnee oe 
Pathescope “Ace” Projector, with 
8mm. MODEL rea .. £39150 Transformer ... : 
(New latest inodels also in stock) 


2 Geared Re-winds, mounted on base- 

9.5mm. or |l6mm. MODEL ... £48100 board, in elceas tan. lene. OF See. 
6mm. at - 

DUAL 9.5mm.-l6mm. MODEL £56 0 0 mm Or singly at 24) each 

Printed films in stock for 8mm. and 9.5mm. 
Projectors. 


WE SHALL BE PLEASED TO | | } fart 'ssortment of Cine Screens and ost ‘ype 
DEMONSTRATE — OR SEND of Projector Lamps are always in stock. 
DETAILS OF THESE Ealing Photographic Exchange Ltd. 


Everything for the Amateur Photographer 


FINE NEW PROJECTORS... 41 BOND STREET, EALING, W.5 
Ealing 4401 


Telephone : 


























ND g 37, BEDFORD STREET, STRAND, W.C.2 
TEMPLE BAR 8858 
EVERY WHERE our easy TERMs ARE 
: ACKNOWLEDGED TO BE THE 
FINEST OBTAINABLE! 
ONLY ONE EIGHTH DEPOSIT. DETAILS ON REQUEST 


500w. ILLUMINATION 800ft. ARMS 
THE NEW SPECTO 
8mm. 9.5mm. 16mm. Dual 9.5/16mm. 


. PROJECTION PERFECTION 
WITH EVEN GREATER BRILLIANCE 
Designed for use on both A.C. and D.C. supply, the Specto 500 watt has a 
built-in resistance, thus retaining compactness. 
To secure economy in running costs, the Specto 500 watt is fitted with a 
special switch system effecting pre-heating of the lamp filaments, thus ensuring 
maximum lamp life. 
The Specto 500 watt projector accommodates reels up to 800/900 feet capacity. 
The spool arms, when folded, provide a convenient carrying handle. A 
friction drive is fitted to ensure even ‘‘ take-up.’” 
Finished in grey crinkle enamel the new 500 watt model combines maximum 
efficiency, greater picture brilliance and simplicity of operation with attractive- 
ness of design. 
Prices : 8mm. |” coated lens nis i ba sou ... £39 15 0 
9.5mm. 1|}” coated lens haps ure oe ne ... £48 10 O 
l6mm. 2” coated lens ae a ... £48 10 0 
9.5/16mm. Dual 14” or 2” coated lens Aes re 


PAILLARD BOLEX 8mm. PROJECTOR & CAMERA 


The M8R Projector’s sober elegant styling is in keeping with the long-standing 
Paillard tradition. Threading is so simple that it can be carried out blindfold, while 
the scientifically designed optical sonlerent gets the best from the 500 watt lamp. 
Will run off AC/DC current 110v. to 2 

Price £68 0 0 








The Paillard L8 camera (illustrated), the pocket size instrument with the big 
performance. Despite its light weight the L8 is built to last—the edges are trimmed 
with a protective strip of polished metal and all controls are chromium plated. 
Takes standard 8mm. film double run. Complete with ‘YVAR’ £/2.8 lens in 


focusing mount and zip pouch. 
Price £59 17 6 


CAMERAS PROJECTORS 





@ Paillard Bolex HI6é Cine Camera, ig e “Pathe Son 9.5 sound on film pro- 
for I6mm. film, l00fe. /1.9 jector, for silent or sound films ... £78 
Genevar ne ap pe . £164 } @ Ditmar Duo. Two aga for 
. 9.5/16mm. and 8/l6mm. 5 
SS ea sg tn / =n 
f/1.4 Switar ... bee ne .- £206 @ Paillard Bolek G3 for 9.5mm., 8mm. 


@ Miller 8mm. Camera, Variable or lémm., 756 watt lamp, 800ft. 


eeds, interchangeable f/2.5 | £36 | spool arms, transporter and case ...£151 
ge grabetateerngy4 y oe @ G.B. Bell & Howell 621 lémm. 
® 2 Sable gee Po sound Projector 


three lens turret head. Viewfinder Compact model £239 
changes automatically as new lens is Standard mode! _.. pe ” £264 
swung into position. With £/2.5 gS G.B. Bell & Howell 613. *lémm. 
bloomed T.T.H. lens ore --+ £68 silent projector with 800ft. arms 

@ G.B. Bell & Howell Sportster 8mm. and 750 watt lamp ... ea 
camera. f/2.5 lens, variable speeds, @ |6mm. Danson sound Projector - £129 
with case... . £57 @ Dekko Il6mm. silent projector, 750 “ 


@ Pathe H Camera, 9.5em., f/2. S lens £28 | watt lamp. 
@ G.I.C. 16mm. Camera, f/1.9 coated sa aps ‘Projector, 500 watt 


lens... . £53 | & a 3. Bell & Howell 8mm. Projector 
G.I.C. 8mm. Dies: 2.5 fs: ey 606, 400 watt lamp fos . £62 











EVERYTHING FOR THE CINE MAN... 


PROJECTORS ...... 
16mm. Bell & Howell Marshall, 
750w. 8w. sound Needs slight 
attention. Complete : 
l6mm. Pathescope Gem. Shop 
soiled ... 
9.5/16 Dual Specto. Shop soiled ... £42 10 
9.5mm. Pathe H., |00w. Nice cond £17 10 
9.5mm. Pathe Ace. New ... £6 10 
Motor for above re a —_ 


CAMERAS o . a. ” e*e 
l6mm. Stewart Warner. 1!00ft., 3.5 

lens. Purse case ee ... £25 0 
9.5 Pathe H. 2.5 lens. As new ... £18 10 
9.5 Pathe H. 2.5 lens. Nice condition £15 10 
9.5 Coronet. 3.9 lens. Case ce ie 
8mm. Cine Kodak Eight 55. 2.7 lens. 

New .. .. £43 
Weston Cine Meter. New 


BOOKS ..-.-«-«-. 
AMATEUR MOVIES (Strasser) 
HOW TO USE 9.5 

HOW TO PROJECT 

FAULT FINDING CHART 
FOCAL CINE CHART 


FILMS ....-- 


A S.A.E. will bring you a copy of our sale and 


exchange list in 8mm., 9.5 Silent or Sound, and 
lémm. Silent. Please state size. 


SOMETHING SPECIAL 
NEW COPIES OF THE ORIGINAL BRITISH 
MOVIETONE NEWS VERSION OF 
“THE ROYAL WEDDING ”’ 
New, with spool and box. Special price 
16mm. Silent £1 12 6 








G.B. |6mm. Sound Newsreels. Spooled £1 5 0 


LAMPS e*eeee#es 
110v. 750w. Pre-focus rem 
O0w. Pre-focus 
. 100w. Pre-focus 
. 250w. Pre-focus 

100v. 400w. B. & H. 
110v. 200w. Large T. 
20v. 1Ow. Small T. ... 
50v. 25w. A.S.C.C. ... 
115v. 50w. Dekko ... 


ACCESSORIES ...... 

ENSIGN POPULAR SPLICER, 8mm. ... £1 17 

ENSIGN POPULAR SPLICER, 9.5mm. £1 17 

ENSIGN POPULAR SPLICER, 6mm. £1 17 

UNIVERSAL SPLICER (All sizes) ... £5 5 

PATHE FILM MENDER, 9.5mm. ... 15 
PLEASE ADD POSTAGE 


EVERYTHING FOR CINEMATOGRAPHY 


PEACH PHOTO & CINE EQUIPMENTS LTD. 
is, PLUMSTEAD ROAD, WOOLWICH, S.E.I8 


Telephone/Grams - 


. WOOLWICH 4807 




















MAKE UP YOUR MIND 
NOW! 


We offer a few used I6mm. Talkie 
projectors at last year’s prices. 





EXAMPLE : Perfect condition post- 
war model G.B. LSI6. complete, as 
new ... a 2 OO 











Full list in return for 23d. stamp. Tell 
your requirements and get our 

offer before you decide. If you are 

looking for a BARGAIN, come to us. 


Exchanges and H.P. terms arranged 
on application. 


¥e Send I/- and we will add our sensa- 
tional I6mm. SOUND Library Catalogue. 
Famed for SOUND FILMS at Silent 
Library Rates. 
Tape Recorders and silent equip- 
ment list available. 


EDW ARDS & FORREST 


641 STAINES RD., BEDFONT, FELTHAM, 
Middx. 











CROOKES CINE-SOUND 


(Phone SCARBORO 3189—2 Lines) 


lomm. SOUND 
FILM LIBRARY 


(CATALOGUE 2/6) 


Dealers in all branches 
of the Cine and Photo- 
graphic Trade 


(Group member of Rentafilms 
(16mm.) Ltd.) 


10 & 11 QUEEN’S TERRACE 
(Office—51 North Marine Road) 
SCARBOROUGH - YORKS. 











Automatic opening and closing is only ONE 
feature of the Finest Screen in the World 


— es) 





<r" REGD. TRADE MARK 


Patent Nos. 345,925; 376,385 ; 416,403; 456,133. Rear view of the Celfix 
showing the automatic 
opening and_ closing 

mechanism. 


The “Celfix’’ will give a lifetime of good service 
and is a wise investment. Made in four sizes, 
from £11-5-0. 


See the ‘‘Celfix’’ demonstrated at your dealers and send S.A.E. 
for our current screen list, giving full details of the complete 
range of Hunter screens. 


MANUFACTURERS AND WORLD DISTRIBUTORS 


R. F. HUNTER LIMITED 


*CELFIX HOUSE,” 51, GRAY’S INN RD., LONDON, W.C.1. Phone Holborn 7311/2 











CITY 


AMATEUR 


ST. MARY AXE, E.C.3 


AVENUE 1156/6253 

WZ Xmas Greetings to All W% 

SECOND HAND PROJECTORS, CAMERAS, 
LENSES, etc. 


23, 


9.5mm. Pathe De Lux Motocamera, 3.5 eve 
jcase .. 
8-45 Kodascope Cine Projector, 200 watt ... : £25 
9.5mm. Pathe H Cine Camera, 2.5 lens, Avo 
Highlight Meter, L/Case... whe 
9.5mm. Pathe H Cine Camera, 2.5lens  ... £18 
f6mm. Standard 100 watt Specto Projector £31 
f6mm. Ensign Simplex Pockette, 2.9 lens, 
3 Cassettes ... 
m. Magazine Cine Kodak, 
Speeds.. 
95mm. Pathe Ace Cine Projector, 
95mm. Specto Cine Projector, 14” 


‘1g lens, Vari 
£6: 


with 
lens, 


as new 
en. Ampro Projector, 750w. Transformer, 
Case, as new ... 
i6mm. Autokinecam Cine Camera, 2.6 Cinar 
Mens, Vari. speeds and L/case . £33 
16mm. Mod. E. Cine Camera, 1.9 lens, L/case £40 
16mm. Mod. EE. 300w. Kodascope Projector, 
2” and 3” lenses, resistance and case ... £47 
16mm. Turret Head Gine Camera, B. & H. i” 
4/3.5 Cooke, |” {/1.9 Dall. lens, B. & H. 4” 
/4.5 Dall. Tele., Speeds 8,16, 32, 64. Spec. 
Viewfinder, Comb. case 
16mm. Mod. B. 100ft. Cine Kodak, 1.9 Anast. 
7 15 


£15 15 
) 


Mount, Standard 


fens 
x” 1/35 Radionar lens foc. 
fitting ... VM ee ae + 
1”§/2.9 Dall. Triple Anast lens, foc. Mount ... £12 


2” Dallmeyer Projection lens, Standard ... £4 15 

4” _Dalimeyer Maxlite lens, Bloomed . £10 17 

2" Dallmeyer Maxlite lens, for G916 es §& 

16mm. Silent Films in good condition (Approx. 230ft.). 
“Dolly Doings,’’ ‘“‘Jimmy & Jams" at 30/- each. 

9.5mm. Pathe Sound Films, £2 per reel. 17.9003, 9005, 
9102 (6 reels each), 7.9209 (2 reels). 


eoaoooo co o 





THE NEW SPECTO PROJECTOR 
FROM STOCK 


Fitted with 500 watt lamp, special switching to 

@Msure gradual increase of lamp voltage. Suitable 

for use 200-250 volts A.C. or D.C. without 

resistance, etc 

8mm. Model «wa 8 
. £48 10 0 





9.5mm. and |6mm. Models i 
Dual 9.5mm. and I6mm. Model . . £56 0 0 








9.5mm. Silent—Old Price NEW super films at £2 
per reel. 848 Our Pet the Baby, 30081 Zuni Kicking 
Race, 3011! Bonzo the Traveller, 30494 Watch your 
Left, 30226 Coronation Procession, 734 New York, 
830 The Horse. 





SALE & 


CINE 


FLEET STREET, €E.C.4 


90-94, 
CENTRAL 939! 


CHRISTMAS GREETINGS TO ALL OUR 
FRIENDS AND CUSTOMERS. MAKE THIS 
A MOVIE FESTIVE SEASON WITH 
A CINE OUTFIT !! 


Secondhand Projectors 

9.5mm. Home Movie with 300ft. attachment 
motor and resistance 

9.5mm. Pathe 200B projector, 200 watt lamp, 

and resistance 0 
9.5mm./l6mm. Pathe "2008 Pius Projector, 

200 watt lamp, and resistance jes . £32 0 
9.5mm. Pathe Lux, 3 amp. lamp as a ae 
9.5mm. Pathe ‘S’ £28 10 
9.5mm. Pathe Pax, sound/silent, 400 watt ...£150 0 
9.5mm. Bingoscope__... £4 5 
8mm. Universal, 500w. lamp, ‘and resistance £32 10 
8mm. Kodascope, 200 watt, De Luxe model £32 10 
16mm. Kodascope Model t, 750 watt lamp £56 10 


Secondhand Cine Cameras 

16mm. Model K Cine Kodak, f/1.9 lens, inter- 
changeable, 100ft. capacity . £70 0 

l6mm. Magazine Cine Kodak, 1 lens, 
interchangeable ‘a . £75 0 


AN IDEAL GIFT 
9.5mm. Pathe Ace Projector, | amp. lamp, trans- 
former, 24 x 18 silver screen. 300ft. Festival Film. 
£9 5 0. With motor. ak ... £14 10 0 


£12 10 














Various Cine "en anny 

20mm, f/3.5 Kodak sche for Model K 
Kodak < 

4” Dallmeyer Projection ‘lens . 

2}” Projection lens ise 

25cm. Agfa Projection lens 

24 x 18 Silver Screen on roller 

40 x 30 Silver Self Recta screen, 36 x 27 
picture Ss 

30 x 38 White Self Recta screen 

24 x 24 Silver screen on roller 

46 x 34 Crystal beaded screen, on roller 
with stretchers has 

Heavily built Cinesales ‘splicer for 16mm. ... 

9.5mm. Pathe de Luxe splicer ae ... 42 10 


Soo eco caceo 





6, 12, 18, or 24 months to pay is your advantage on 

our Easy Payment Plan. Send for details, or call 

at 93/4, Fleet Street, E.C.4 and see our complete 
range of new apparatus 











New Cine Cameras and Projectors from stock 
16mm. Bolex H.16 camera, f/1.5 Switar lens ...€186 6 
8mm. Bell & Howell turret head Viceroy, 
£/2.5 lens ‘ bis 

8mm. G.1.C., {/2.8 bloomed lens xe , £39 
8mm. Miller, {/2.8 bloomed lens oF ... £36 
9.5mm. Pathe H, f/2.5 lens... ... £28 
8mm. Bolex, f/! '9 Pizar lens, bloomed ... £84 
8mm. Bolex Projector, 500 watt te ... £68 
8mm. Specto Projector, 500 watt... . £39 


Many others yepetee 6 Send for our lotest 1 new Cine List, 
. post free. 


an—nN @ 
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EXCHANGE wn. 


SPECIALISTS 


63-66, 


CHEAP SIDE, 


City 8124-5 


LONDON, 


E.¢.2 


CAMERA CORNER 


9.5mm. Pathe “SON” Sound 
Projector 
Precision built to a design to secure 
simplicity of operation with first 
class performance. Utilising a high 
intensity lamp in conjunction with 
a superfine optical system a brilliant 
flickerless picture is obtained. 
900ft. spool arms, 5 watts output, 
gram. and microphone pick-up 
complete in one case £7 0 
Deposit... : ... £20 0 0 
ane 


eS | 
ENSIGN POPULAR SPLICER 
A model for each size. With built 
in ground and hardened steel 
scraper, film shearing lever that 
cuts the film accurately and an 
efficient pressure pad, makes 
joining a quick and simple operation 

£117 6 


THE WESTON MASTER 
CINE METER 

£9.15 0 

6 6 


Leads the field. 
Ever-ready case ia I 





THE NEW S.R. MAGNETIC 
TAPE RECORDER 
Gives perfect reproduction of 
speech and music without scratch 
or extraneous noise, perfect lifelike 
tonal quality equal to the finest 
radio receiver, No technical skill 
or knowledge is required to operate 
this simple three controlled Recor- 
der. In the home the S.R. Recorder 
will give hours of pleasure and 
amusement by recording the pro- 
ceedings at parties, weddings, 
family gatherings and, in fact, 
wherever there is sound of an 
interesting or instructive nature. 
Price... re. ... £48 0 0 
Hire Purchase Terms—Deposit 

£12 0 0 





CHRISTMAS HOME MOVIES 
Make this Cinristmas a glorious one 
for your family and friends by 
bringing the film stars to your 
party on G.B. Movie Paks : Abbott 
& Costello — Charlie Chaplin — 
Deanna Durbin — Mickey Mouse 
— Donald Duck — W. C. Fields ; 
and a host of other famous film 
personalities. 

Send for free catalogue (Cartoons, 
Westerns Documentary, Comedies) 








KODACHROME USERS 
Send Name and Address for future 
supplies. 
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l6mm. YADE ANIMATED 
VIEWER 


A very compact unit designed to 
fit any rewinder. It projects a 
clear image of the film in motion 
on a 3} x 2} inch ground glass 
screen ... 7 <<. oun we 

Special A.C./D.C. Model £39 0 0 


8, 9.5 and Iémm. ENSIGN 
SPLICER 


Film splicing is a serious matter for 
all your priceless personal films. 
Splice them for good with the 
precious Ensign Universal. 

Price vis ej § 6 


9.5mm. ACE 
PROJECTOR 
A solidly built 
Projector, the 
smallest and least 
expensive of 
Pathescope Mod- 
els. Capable of 
taking up to 
300ft. films, gives 
a well illumin- 
ated picture at 
10ft. or more 
from the screen. 
A.C, Price £610 0 
Motor ... £510 0 





DOLLONDS 


Think mow about Christmas presents for others, and then 


what about your own requirements ? 


No harm in letting 


those about you know just what your own cine outfit is 


lacking ! 


We have many ideas for Christmas presents and 


suggestions for giving a helping hand to those of your friends 
who are interested in the cine aspect of photography. 





TREAT YOURSELF 


to something new, because 
the “‘cine season’”’ lies ahead 
for many months to come— 
many months during which 
you can be enjoying that new 
Projector and at the same 
time paying for it on our 


EASY PAYMENTS 


scheme, which is applicable 
to any new or second-hand 
apparatus over £10. We will 


In Stock at Bond St. :- 


CINE CAMERAS 

6mm. Paillard Bolex HI6, lin. f/1.4 Switar, 
master case. Very good ; «- S103 8 @ 
l6mm. Bell & Howell Filmo 70, bronze model, 
turret head with lin. f/1.5 Cooke ‘Kinic, 2in. £/3.5 
Cooke Kinic and 4in. f/4.5 Cooke Tele-kinic, case. 
Very good a 6% .. £1465 0 0 
l6mm. Zeiss Movikon K, magazine loading, 
2 cm. f/2.7 Tessar, 4 speeds, case. Excellent 

0 
l6mm. Kodak Magazine, lin. f/1.9 lens, case. 








send you the fullest details Excellent ... 715.0 0 


(6mm. Cine Kodak Special, with lin. f/1.9 ; 2in. 
£/2.7; 4in. {/2.7 Kodak lenses ; prismatic eye-level 
focuser; l00ft. magazine, case, very good 
condition.. . ...€425 0 0 
l6mm. Cine Kodak Model K, 100ft. spool load- 
ing, with lin. f/1.9 lens, interchangeable, 2 speeds, 
case, excellent condition ees ... £79 10 0 
l6mm. Keystone Model A7, lin. en inter- 
changeable lens, good condition ... £47 10 0 
16mm. Cine Kodak BB Junior, f/3.5 —, 50ft. 
spool loading, case . £32 1 
9.5mm. Dekko De ‘Luxe, f/l. 9 Dallmeyer 
£22 10 0 











CINE PROJECTORS 
8mm. Kodak Model 60, 300 watt, built-in’ 
resistance, case. Good condition ... £25 0 0 


8mm. Specto, 100 watt, built-in resistance. 
Very good £27 10 0 
9.5mm. Specto, 100 watt, resistance, case. 
Very good ... £2710 0 
odes. Pathe Model H, “100 watt, case 

£19 10 0 


8mm. PAILLARD-BOLEX M8R PROJECTOR. If you are thinking of taking up home 
cine projection this winter may we suggest that you consider the Paillard-Bolex M8R 
Projector? This superb projector has just about every feature that could be desired. 
It is difficult not to become rapturous over this example of Swiss craftsmanship. 
The Projector is neatly finished in grey crackle enamel and satin chrome. It is supplied 
with a 500 watt lamp which is instantly accessible, being situated on the inside of a 
small door easily opened. You cannot tear your films in the gate as there is a very 
neat automatic loop-former incorporated. There is a manual rewind or a very rapid 
power rewind. The motor may be started before the lamp is switched on, and the 
projector can be switched off instantly by a press-button incorporated in the switch. 


Supply : 110 to 250 volts A.C. or D.C. 
Lens: {/1.6 Kern-Paillard, coated. Price £68 .0.0 


28, Old Bond St., 


LONDON, W.! : Regent 5048-9 
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Leader Strip. By The Editor 


Making It Look Real. By D. M. Neale, 
B.Sc. 5 ee i we 


Comedies for Your Christmas Show. 


By Gerald M. McKee 


We Share the Same Problems. By Brian 
Gibson 


I Went Back to School. By Philip Grosset 


Film Show at the Village Hall. By 
Herbert Page ; 


My Life in the Film Jungle. By George 
Pearson je - 


Shooting Indoors with 8mm. By J. D. R. 
Carter ay 


Ideas Exchanged Here 


What Spoils Your Films? By R. H. 


Alder 


Colour Titles and How to Film Them .. 


Filming Children—the Prize-winning Way. 


By A. H. Upton .. 
The Fun of Editing. By Julien Caunter 


4 Lone Worker’s Diary: We Did It All 
Ourselves. By J. Verney bi 


December, 1951 


VOL. XV. <3 No. 8 





Running Commentary: These Prints Are 
Better Than the Originals. By Sound 
Track ‘3 - ie 


L Discover Some Exciting Experimental 
Films. By Tony Rose 


Just the Job for the Woman Cine Amateur. 
By Iris Fayde 


From the Other Side of the Counter 


At Your Cinema: Take Off Those Cotton- 
wool Whiskers! By Leslie Wood 


Odd Shots. By George H. Sewell, F.R.P.S. 


Getting a Secondhand Projector into 
Shape. By G. A. Gauld, B.Sc. 


A.C.W. Test Bench: The New Danson 
Answers a Challenge ‘ a 


The Bookshelf 
Amateur Films for Home and Club Shows 
Supporting Films for Club Shows 


They Beg to Differ: Readers Comment 
on the Ten Best .. “6 oh 


Where to See the 1950 Ten Best .. 
What the Societies are Doing 


Films for the Home Show 


Published from Link House, 24, Store Street, London, W.C.1, on the 15th 
of the month preceding the month for which it is dated. Annual sub- 
scription 14s. post paid. Overseas 15s. or $2.10. 


THE JANUARY ISSUE WILL BE ON SALE DECEMBER 15th. 
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Edited by Gordon Malthouse 


Assistant Editor, Peter Jordan 


PRICE 1s. AS USUAL 


Cine 
Service 


At this branch we have some interesting cine stock, and 
even though you may find it difficult to seek us out in the 
heart of the City of London, you can be assured that we 
have an ample reward for you in a varied range of new 
and second-hand cine apparatus. We also demonstrate 
projectors here. 


8mm. Selections from our stock— 
CINE CAMERAS 


8mm. Universal Cinemaster II, for single or 
double-run film, f/2.5 coated lens ... £37 10 0 
8mm. Cine Kodak Eight, Model 20, py 5 lens, 
with case 0 0 
8mm. G.B.-Bell & Howell Ey - “p ' er 
4 speeds, new. 4 

9.5mm. Pathe Camera, (3. 5 lens £12 "0 0 
°. 5mm. Dekko, £/3.5 lens ... £19 17 6 


THIS POPULAR 8mm. KODAK PRO- l6mm. Cine Kodak Model B, 100fe. loading, 
JECTOR is always much in demand at £/3.5 lens £29 0 0 
this time of year. The finish is in a ié6mm. Ke ne, f/I. 9 Kodak lens, case £105 0 0 


handsome grey crackle, and the projector i6mm. Cine Kodak Model B, |00ft. loading, 

is easily tilted to adjust projection on to {/1.9 lens, with 78mm. f/4.5 tele lens, case £45 0 

oy Ape For 100 volt supply og or CINE PROJECTORS 

D.C. with a built-in resistance, the lamp . : 

used is 200 watts. A lin. f/i.6 coated co. faa Kinox, 500 watt, 59 10 0 

Kodak Projection Lens is fitted ; there pla Bell & Howell Model 57M, 300w. £59 10 

is a power rewind and the spools accom- iémm. Kodascope Mode! D, 300w. £37 10 

modated are 200ft. size. Price, complete Osnten: Ganeuae 24 ww taadonr avian a8. 
£33 0 0 9.5mm. Pathe 200B Plus, 200 watt £25 0 

9.5mm. Pathe H, 100 watt .. £18 18 
8mm. G.B.-Bell & Howell Model606, 300w. £59 17 


SOUND PROJECTION peat rg gta LENSES 
15 £/4.! le-X 

IN THE HOME ace fas Yose enar 

opens up many new fields of entertain- 3in. £/4 Bell & Howell Telate 

ment; it brings the cinema right to 


your own fireside—and that’s a cosy 
thought in winter ! 





We recommend without reserve the 
new 


G.B.-BELL & HOWELL 621 
SOUND PROJECTORS 
Made in two models for 6mm. film :— 


Compact Model 
Standard Model built-in Speaker 


£264 0 0 £237 0 0 


Visit us and have this Projector explained 
in detail 





EASY PAYMENTS 


Any item over £10 in value may be had 
on Easy Payment terms. Please ask us for 
full details. 


I, Copthall Chambers 


(Angel Court, Throgmorton Street) LONDON, E.C.2. : Monarch 4613 
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Leader Strip 


However’ much we may grumble about 
shortages and prices, this is the time of year 
when we count our blessings. At the beginning 
of a new year we look at things in a colder light, 
tot up a profit and loss account and make stern 
resolves. But just now we sit back comfortably 
and resolve merely to enjoy ourselves. And, 
after all, we have a lot to enjoy. 

Despite the formidable obstacles erected by 
economic conditions which affect everyone and 
every pursuit, amateur cinematography has 
never been more flourishing. Despite the fact 
that no one can afford to make films any more, 
amateur films continue to be made in large 
numbers. Despite the fact that the general 
public is not interested in amateur films, it 
turns out in strength to see the Ten Best. 

This is also an appropriate season for pointing 
out that one of the great virtues of amateur 
cinematography is that it breeds good fellow- 
ship. We may get quite heated about the 
value—if any—of the contributions we make to 
film Art (spelt with a capital A), but so long as 
we continue to get a full measure of enjoyment 
and some measure of self-expression from the 
making of our films, whether they are destined 
for family showing or for wider spheres, we can 
rest content. At least, we can rest content over 
Christmas. When the festivities are over we 
shall doubtless throw ourselves into the fray 
again. 

The A.C.W. Cine Circles have spotlighted the 
friendliness of amateur movie-makers. So has 
the A.C.W. Badge scheme. We had expected 
to have the badges ready for you long before 
this, but we really do hope to be able to announce 
them next month, when the first large consign- 
ment should be available. Both entrants and 
audience engage in happy rivalry in the Ten 
Best competition which again invites your 
interest. Entry forms now await you. Details 
are on page 826. 

And what of your own film show, of your own 
films, under your own management? At 
Christmas time it should be a special affair, but 
showmanship then meets with frustrations. 
It’s an effort for the family to submit to 
disorganisation while the room is re-arranged, 
though they will certainly he more good-natured 
about it than usual. Unless they are as 
cine-minded as yourself, it’s best not to put 
too fine a point on showmanship for the 
Christmas show. 


If the fire is screened as effectively as you 
can manage, if you’ve checked the splices, 
if you’ve made sure that everyone is comfortable, 
if grandmother is happy where she is though 
she would quite certainly see better farther 
back, if the kids prefer the floor to being 
squashed on the settee, then go ahead. If the 
family want to keep up a running commentary 
on the films, don’t hiss them into silence or 
show by your own silence that you disapprove. 
They’re out to enjoy themselves, and it’s you 
who are providing them with the means for 
doing so. 

Of course, all this is rank heresy. Happy the 
movie man who can present his films as he 
pleases to an audience appreciative of every 
little nuance, every little hint, every facet of 
technique. All honour and admiration for the 
man who will listen to the Third programme on 
Boxing Day in preference to the Home or 
Light or television. 

Television ? You turn out the room light 
and put on a table-lamp and nobody moves 
except during the interlude films. The tele- 
vision fan worships at a shrine—at least if he is 
still in the honeymoon stage of viewing. But 
the audience is part of the home movie 
show—not just on the receiving end; so 
as far as your personal films at any rate are 
concerned, let the audience be as vocal as 
they please. 

You haven’t had the time or money or film 
stock to make a special Christmas feature ? 
Then why not use some of the old favourites as a 
guessing game. Stop the projector every now 
and then and invite your audience to answer 
questions designed to search out their powers of 
observation. How many blooms in that close- 
up ? How many letter A’s on that notice board ? 
Was this shot of us at Torquay taken on the 
Tuesday or the Wednesday? (Yes, this 
is the one occasion when you can make 
capital out of your remissness in not supplying 
titles.) 

If you can put over your show in style as 
you should and as you would wish to do, you're 
fortunate, but as the purveyor of happiness 
who has to improvise and make allowunces 
you can have no less fun and find -no less 
satisfaction. A happy Christmas and good 
screening ! 


THE EDITOR. 
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The lamp-post looks real enough—but the picture opposite gives the game away. 
to Ickenham Film Society by a nearby film studio for use in their thriller, ‘* Sidetracked.’’ 


It’s a plaster replica, loaned 
There’s a photoflood 


inside, but the scene is also lit by lamps outside the camera range, as the smaller picture shows. 


MAKING IT 


By D. M. NEALE, B.Sc. 


W. have all at some time underexposed 
a shot and got a result looking as though it 
might have been taken at night. But when 
we want a night effect, what happens? 
Often a muddy grey image results, looking 
just what it is—an underexposed daylight 
shot. These things don’t simply happen, 
and since at this time of year our scripts 
may well call for faked night scenes, this is a 
good opportunity to discuss the whys and 
wherefores. 

First of all, what characterises a real night 
scene? Obvicusly the light intensity on 
even tHe brightest moonlight night is very 
far below that of sunlight. Also the sky 
appears relatively much darker. The 
shadows, too, appear relatively much 
darker than in sunlight. This must follow, 
of course, since the shadows are illuminated 
solely by the light from the sky and so the 
relative brightness of sky and shadows must 
keep in step. 


LOOK REAL 


I have heard several theories advanced as 
to why the brightness of the night sky 
relative to the moon appears lower than that 
of the day sky to the sun. One reason 
advanced is that the air at night is usually 
clearer and so scatters less light than 
during the day. Another suggestion is that 
some invisible radiation from the sun 
induces a luminescence of the day sky, 
rather like the Aurora Borealis, but that this 
passes unnoticed because the characteristic 
curtain-like patterns are not produced. 

Of course, the moon would not give rise 
to any such phenomenon since it refiects 
back to us little but the visible light of the 
sun. Something of this sort may indeed 
happen during the day, but it can scarcely 
be the answer to our problem. For one 
thing, if it provided any appreciable propor- 
tion of the day time sky light, the sky would 
probably appear pink! No, the colour of 
the sky can be accounted for almost exactly 
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on the supposition that it is due solely to 
the gradual scattering of the light as it 
passes through our atmosphere. 

This rather brings us back to our starting 
point, for it seems reasonable to suppose 
that the same should happen by moonlight, 
but with all the intensities scaled down in 
proportion. And so it does! If you take a 
photograph by moonlight you will find that, 
provided you allow sufficient exposure, the 
result is indistinguishable from one taken 
by daylight. The sky then appears to be of 
the normal brightness and the shadows of 
the usual depth. 

Why then does a moonlight scene look 
different ? Simply because the dark parts 
are so dark as to leave the retina of our eye 
“underexposed.” If we want the same 
effect in a film, we must therefore under- 
expose it sufficiently to hide all shadow 
detail. The denser image we get is useful 
also in suggesting the dimness of moonlight, 
even though the ‘“‘moonlight” shot is not 
very much less bright than a daylight shot. 


Moonlight on Monochrome 

If you are shooting monochrome film, 
therefore, you cannot do better than use the 
time-honoured recipe of filming against a 
strong sun through an orange or red filter 
without allowing the full filter factor. The 


resultant underexposure darkens the whole 


scene, while the red filter makes the blue 
sky appear almost black. Finally, a red 
filter always tends to increase the tone- 
contrasts and so will accentuate the (bluish) 
shadows. 

If this looks so nice on paper, why does 
it not always work in practice ? Why the 
‘“under-exposed daylight ’’ result? Why, 


after tests have proved satisfactory, do the 
goods look so bad? Are the processing 
people to blame ? 

Yes and No. Your test shot, of course, is 
on the same reel as normal, correctly-exposed 
stuff. If automatic compensation (e.g., 
Kodak or Pathescope) is not provided, the 
manual development will be adjusted to suit 
the more fully exposed material which 
constitutes the majority of the reel. The 
processers rightly say that, whereas you can 
rescue uncompensated under-exposure with 
Farmer’s Reducer, there is not much you 
can do about over-exposure once all the silver 
has been developed up in the first develop- 
ment process. 

Accordingly they try to adjust the first 
development to take care of the fully exposed 
shots, and your deliberately under-exposed 
test shot comes back just as you want it. 
But they are not psychic. If you send in a 
whole reel consistently under-exposed they 
will try to be obliging and, by increasing the 
time of the first development, produce a 
result looking like daylight. It will be a bit 
flat and muddy, but undeniably daylight. 
The cure is pretty obvious: just include a 
note with your film saying you are aiming at 
a night effect. 

With the automatic compensation pro- 
vided by the machines at Kodak and 
Pathescope, things are rather different. 
Here a uniform first development is given, 
and each shot is compensated separately 
by control of the light providing the second 
exposure. These machines, so useful in 
correcting our minor errors, annoyingly 
undo our special effects. However, a 
suitable note will again ensure that the film 
is processed without compensation. 


Night Effects in Colour 

With colour film, orange filters are out of 
the question and a convincing result is far 
less easy. However, it is correspondingly 
more gratifying to have achieved it. Once 
again two important ingredients are under- 
exposure and contre jour. A pale blue filter 
gives an appropriately cold effect, of 
alternatively Kodachrome ‘“‘A”’ can be used 
without a daylight correciion filter (its 
daylight speed will therefore be quite high), 

Next, the sky must somehow be darkened. 
For this, a Polaroid filter is valuable if it igs 
rotated to the correct angle. Alternatively, 
a graduated grey filter, such as a “fading 
glass,’ may be used at an inch or two from 
the lens. 

Finally, watch the shadows. Since you 
want them to appear very dark, take care 
that no natural reflectors (e.g., light-toned 
walls) serve to lighten them. If necessary, 
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use “niggers’’ or “‘ black reflectors’’ to 
keep the shadows dark. 

Not every night shot calls for moonlight. 
When you want to suggest a dark night, you 
can do worse than use the real thing. 
Lighting then follows the usual photoflood 
rules, with one or two special points to 
watch. The best effect is given by low key 
lighting with a few strong highlights such 
as car or street lamps. These serve to 
provide a reference point for processing 
compensation and will contrast with the 
inkiness of the rest of the picture. Arrange 
the action to appear to be lit by one of-these 
lamps, but provide boosting from photo- 
floods. 

Even if you can give enough exposure for 
the “ natural ”’ lighting alone, you will find 
that getting the source in the picture invites 
halation and flare troubles. If you are using 
an exposure meter, remember to keep the 
exposure on the short side to bring out the 
night effect. But if you are working from 
exposure tables (x photofloods at y feet), 
make no such allowance since the absence 
of light-reflecting walls gives you less light 
than you would have indoors. 

If you are not inclined to take your photo- 
floods outdoors, shoot your night scenes at 
dusk, The street or car lamps will then show 
without excessive halation, yet sufficient day- 
light remains to show the surroundings. 


Rain 

If it suits your script, it is a good idea to 
shoot these scenes not only by twilight but 
alsoan the rain. The wet road surfaces then 
reflect the street lamps in some places but 
appéar darker elsewhere. Incidentally, this 
is ome of the best ways of filming rain. In 
daylight the raindrops scarcely show and 
the Scene is barely distinguishable from a 


dry day. 


Of course, the professionals have the 
advantage of sound—it is wonderful what 
a steady “‘shooshing” can do. Even so, they 
do not rely on that entirely. Next time you 
see a rain sequence at your cinema, notice 
just how effective it is and what it is that 
makes it so. In the first place the script has 
demanded a rain sequence either for some 
specific dramatic purpose or else to set the 
mood for the action. But thereafter it is a 
matter of give and take. While the rain 
must serve the purposes of the script, the 
latter must be artfully designed to circumvent 
the technical difficulties of portraying the 
rain. 

Dual Purpose Shots 

It is not difficult to construct a sequence 
purely to depict rain. Gathering clouds, 
upturned faces, the dog getting to his feet, 
the first large drops falling on a dry pave- 
ment, umbrellas being opened, collars going 
up, feet hurrying, water trickling from gutter 
spouts, drops dancing in puddles, water 
racing along gutters and down drains—all 
these can be used to provide a vivid and 
exciting picture of a rainstorm. 

But_when you have a story to unfold at 
the same time, more skill is required. Unless 
it is to be a dramatic climax, the excitement 
must be played down. Each shot must 
serve a dual, or even triple, purpose. It 
must advance the narrative, illustrate the 


rain sequence and, if possible, underline 
the mood. 

For example, suppose you have got to 
the ‘‘ boy-misunderstands-girl” part of the 


stock “boy-meets-girl” story. You may 
decide to introduce a rain sequence to 
explain why the girl arrives at their rendez- 
vous late and irritable. This you can best do 
by having the heroine beset by a number of 
minor mishaps, each chosen to revive in the 
audience personal memories of similar 
experiences. Three incidents should suffice 
to convey the idea without over-emphasis. 

The girl sets out on time but is soon 
caught in a shower without an umbrella. 
Here is scope for the anxious upward 
glance, and shots of passers-by opening 
umbrellas can be contrasted with one of the 
young lady putting a scarf over her head. 
Soon her coiffure begins to suffer and we see 
her anxiously patting it into place. 

Time for the second mishap: she 


(Continued on page 800) 


It’s invariably easy to tell the real police- 
man from the imitation. Fortunately— 
say the Wulfrun A.C.C.—‘* Nobody’s 
Business’ is a comedy, otherwise the 
‘police’ sequences might have caused the 
producer some concern. As it was,. they 
added a note of humour peculiarly their 
own. The police sign was home-produced. 
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Left : a shot from the famous skyscraper sequence in Harold Lloyd’s ‘* Safety Last,’’ made in 1923 ; and, right: a scene 
from a similar sort of episode in Lloyd’s ‘* Mad Wednesday,”’ released 27 years later, though it was made some years ago. 
The home showman gets the biggest laughs, for ‘* Safety Last ’’ is much the funnier film. 


COMEDIES 


By GERALD M. McKEE 


Comedy has, of course, pursued its jovial 
way across the screen right from the earliest 
days of the cinema, but it was not until 
during the first World War that it really 
began to develop. In America, Sennett, 
Chaplin and Harold Lloyd transformed the 
two-reel comedy into an art, and for a few 
years their short slapstick films reigned 
supreme. Then, with the expansion of the 
feature-length film and the eventual intro- 
duction of sound, the two-reel comedy fell 
out of favour, to be replaced by the more 
sophisticated, less visual, wisecracking 
comedy of to-day. 

It is perhaps because of this present 
dearth of really funny films that comedies 
are the most popular items for the home 
programme. ‘Through them one re-lives 
some of the gayest moments of the silent 
screen, when uninhibited slapstick was at 
its prime. And they are of a convenient 
length. 

Chaplin is undoubtedly the most popular 
of the comedians whose work is available 
on substandard, but his films have already 
been discussed in A.C.W. Next ‘to him 
Harold Lloyd is the best liked, and for- 
tunately many of his early comedies are 
obtainable. Beginning in 1915, with Lone- 


Harold Lloyd returns to his successful 

formula of local-boy-makes-good in ‘* Mad 

Wednesday,’’ written, directed and produced 
by Preston Sturges. 


FOR YOUR 


XMAS SHOW 


some Luke characterisations in imitation of 
Chaplin, Lloyd soon developed a new style 
of his own as a typical go-getting American 
youth, his straw hat and horn-rimmed_ 
spectacles becoming almost as famous as” 
Chaplin’s bowler, cane and boots. : 
He was a brilliant comedian, but his 
films tended to rely too much on tricky 
mechanical gags, and lacked the humanity 
and the warm hearted vulgarity that made 
Chaplin’s work so great. Outstanding 
among his films are From Hand to Mouth, 
a burlesque melodrama; Haunted Spooks—= 
his adventures in a ‘“‘haunted’”’ house; and 
best of all, Never Weaken in which he hag 
hair-raising adventures on the scaffolding of 
a partly-built skyscraper. This was the 
predecessor to the famous full-length 
‘* 








Safety Last, in the climax of which, as an 
ambitious though unsuccessful draper’s 
assistant, he scales the side of a skyscraper to 
win a bet. 

Lloyd made a speciality of precarious 
acrobatics on high buildings, gags being 
skilfully used to build up a crescendo of 
laughs and thrills ; and it is interesting to note 
that these extremely convincing effects were 
achieved purely by trick camera angles 
without the aid of split screen or back 
projection. In his latest film, Mad Wednes- 
day, he repeats some of these old tricks, 
starting the film with a sequence from his 
1925 silent The Freshman, unfortunately not 
available on substandard. 

Of especial interest to amateurs is the 


¥ 


The Italian Straw Hat"’ 
yet 2 It's an omission you can readily repair, for this famous 
comedy is available for the home showman. 


You"ye not seen Rene Clair's 


early short, Spring Fever, a film with a chase 
theme. Shot mainly in a park, it offers 
mamy ideas for a short comedy with a 
variety of characters. In this and several 
other shorts, Bebe Daniels (then only 16) 
and Snub Pollard appear. Pollard, whose 
trade mark was an absurd inverted Kaiser 
Wilhelm moustache, may be seen alone in 
that inventive comedy, /t’s a Gift, the final 
sequence in the magnet car being one of the 
most hilarious on 9.5mm., and a sure hit 
for children’s parties. Other films by this 
famous trio were once available as 9.5mm. 
shorts and may still be found by the patient 
enthusiast. 

Hal Roach, the producer, who collaborated 
with both Lloyd and Pollard, introduced 
his own comedy team, Our Gang, in 1923. 
The amusing adventures and ingenious 
stunts of this bunch of kids still appeal 
strongly to young audiences, firm favourites 
being One Wild Ride (Farina’s speeded-up 


downhill drive in a home-made car), Full 
Steam Ahead (they build their own railway) 
and Fire Fighters (they make a fire engine 
out of a bootlegger’s still). 

Though better known, of course, for their 
sound comedies, Laurel and Hardy, two 
excellent clowns, made several very funny 
silents for Hal Roach. Their brand of 
blundering humour was not so mechanical 
as that of Harold Lloyd and they took 
longer over a gag, making their films slower 
in action. Best are Do Detectives Think ? 
a “thrill” comedy in which as bodyguards, 
they attempt to protect a judge from a crazy 
killer, and Flying Elephants; in this, minus 
their bowlers, they appear as cavemen, 
Laurel wearing a ridiculous blonde wig 

a la Harpo Marx. 

Harry Langdon, an unusual 
comedian with a unique style of 
humour, frequently displayed 
pathos akin to that of Chaplin, 
and his shorts directed by Mack 
Sennett have a certain charm. 
But better even than these is 
Long Pants. 


Embarrassing Situations 
In this, as a simple country 
boy, he finds himself in embar- 
rassing situations helping a tough 
gangster’s moll escape from jail. 
He gets many of his laughs from 
his innocent babyish reactions 
while being vamped by seductive 
women — a passive type of 
comedy which makes his films 
slow moving. Lloyd Hamilton, 
another of Mack Sennett’s discoveries, 
appeared as a bashful, well-meaning stooge 
and is at his best in Dynamite, a hearty 
burlesque on labour difficulties in a 
munitions factory. 

Films by many other comedians are 
available, some good, some corny, and few 
reaching the quality of those mentioned 
above. But Larry Semon, Charlie Chase 
(Paul Parrott on 9.5mm.), the Hall Room 
Boys (James and George on 9.5mm.), Billy 
Bevan and Arthur Lake (who appears 
to-day as Dagwood in the ‘‘Biondie”’ series) 
are comics whose work is well worth 
showing. ‘The important omissions among 
the American comedians are Buster Keaton 
(though, one can buy his films in France) 
and the famous Keystone Cops. 

Walter Forde is the sole British represent- 
ative of the slapstick tradition. His un- 
pretentious comedies, written and directed 
by himself in the early 1920s, vary in quality, 
some being very amusing and comparing 
favourably with the slick American pro- 
ductions. Walter Wants Work, a good 
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example, has much excellent slapstick with 
an ice cream barrow and concludes with a 
crazy bicycle chase. Forde eventually gave 
up acting to become famous as a director 
of Jack Hulbert comedies in the 1930s. 

Almost all the films referred to are shorts; 
but there is one full length comedy which 
should not be missed: Rene Clair’s The 
Italian Straw Hat. This brilliant film, 
with its unique blend of slapstick and gentle 
satire, is one of the few really great silent 
pictures. Who can forget the superbly 
witty wedding sequence, the deaf uncle and 
the final arrest of the tipsy wedding party 
after they have taken away all the presents? 
Significantly, Rene Clair has said how 
indebted he was to the American comedies 
for many of its rare absurdities. 

Yes, the great days of screen comedy have 
passed. Very seldom do we see to-day the 
well aimed custard pie, the skilfully placed 
kick in the pants, the rip-roaring chase in 
the old jalopy, that were such a delight in 
those wonderful films of yesteryear. But 
at least they can return to our screens, and 





Harry Langdon in a scene from ** Long Pants,’’ available 
from the British Film Institute’s National Film Library. 


in addition to offering excellent entertain- 
ment, provide admirable models of visual 
comedy and economy of footage for our 
emulation—examples far more useful to us 
than the elaborately mounted productions 
of to-day. 


Some Worthwhile Comedies for the Hoinie Exhibitor 


The films of HAROLD LLOYD (complete list) 
1917-1923 

The Chef (1). 16mm. NFL only. 

Just Neighbours (1). 16mm., 8mm. 

Spring Fever (1). 16mm., 8mm. 

All Aboard (1). 16mm., 8mm. and as a 9.5mm. short. 

Doing-Doing-Done (1). 9.5mm. only. 

Captain Kidd’s Kids (2). 16mm., 8mm. and 9.5mm. 
as “* Pirates.” 

(All the above with Bebe Daniels and Snub Pollard). 

From Hand To Mouth (2). 16mm., 8mm. 

Haunted Spooks (1921) (1). 16mm., 8mm. 

Never Weaken (1921) (2). 16mm., 8mm. 
9.5mm. as ‘‘ A Trip to Paradise.” 

I Do (1922) (2). 16mm. only. Rare. 

Safety Last (1923) (6). 16mm. N.F.L. only. 

(All the above with Mildred Davis). 


HARRY LANGDON 
Saturday Afternoon (1926) (1). 16mm., 8mm. 
All Night Long (1926) (1). 16mm. 
Feet of Mud (1926) (2) 16mm., 8mm. 
(All the above directed by Mack Sennett). 
Long Pants (1927) (1). Directed by Frank Capra. 
16mm. N.F.L. only. 
OUR GANG 1923-1926 
Fire Fighters (2). 16mm., 8mm. 
as “ Jackie’s Fire Brigade.” 
One ild Ride (2). 16mm., 8mm. 
Full Steam Ahead (1). 9.5mm. only. 
(and many others). 
LAUREL AND HARDY (1927-28) 
Flying Elephants (2). 8mm., 16mm., as “A 
Stone Age Romance.” 
Do Detectives Think? (2). 8mm., 16mm., as 
“The Bodyguard.” 


and 


and 9.5mm. 


With Love And Hisses (2). 8mm., 16mm. 
Sailors Beware (2). 16mm. only. 

(and a few others). 

WALTER FORDE (c. 1919-23) 

Walter Wants Work (2). 9.5mm., 16mm. 
Walter Makes A Movie (2). 9.5mm., 16mm. 
Walter’s Day Out (2). 9.5mm., 16mm. 

(and several others). 


Some Worthwhile Miscellaneous Comedies 
It’s A Gift (1). With Snub Pollard, c. 1920, 9.5mm. 


only. 
Smithy (1). With Stan Laurel alone, c. 1920. 
16mm., 8mm., and 9.5mm. as “‘ Old Soldiers Never 


é. 

Dynamite (2). With Lloyd Hamilton, c. 1920. 
6mm., 9.5mm. 

The Simp (2). With Lloyd Hamilton, c. 1920. 


16mm., 9.5mm. 

The Messenger (1). 
original Keystone Cops). 
30ft. shorts. 


With Hank Mann (one of the 


16mm. and 9.5mm. as two 
Lizzies Of The Field (1). ith Billy Bevan. 
16mm., 8mm. 
Stepping High (1). With Arthur Lake, 16mm. 
Your Money Or Your Life (1). With Charlie 


Chase, 9.5mm. only. 
Her Boy Friend (1). With Larry Semon, 16mm. 
Don’t Park There (2). With Will Rogers, 16mm. 


Sky High (1). With The Hall Room Boys, 9.5mm. 


only. 

Up ior Auction (1). With The Hali Room Boys, 
9.5mm. only. 

The Italian Straw Hat (6) (1928). Directed by 
Rene Clair with Albert Prejean and Olga Tschekowa. 
16mm. N.F.L. only; 9.5mm. (2 reels) as ‘‘ The 
Leghorn Hat.” 





Although the films mentioned as being on 8mm. 
were once readily available they may now be difficult 
to find. The position regarding 16mm, and 9.5mm. 
is satisfactory and except where otherwise stated, the 
films are available from a large number of libraries. 

The photographic quality of many of the prints is 


poor and should not be taken as characteristic of the 

standard of the originals, most of the copies now 

available being dupes from old positives, with a 

consequent “‘soot and whitewash” appearance. 

(Numbers after titles indicate number of reels. 
N.F.L.: National Film Library). 
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WE SHARE THE 


SAME PROBLEMS 


The professional producer of short films uses equipment designed 
for the amateur, and the conditions in which he has to work 
can often be paralleled in the amateur film world 


By BRIAN GIBSON 


You know all about the tremendous growth 
of the non-theatrical! film—can’t fail to know, 
because you are uncomfortably aware that 
some of the stock for it has been diverted 
from your needs. Has the 16mm. commer- 
cial film any other affinity with your own 
besides the fact that both make use of the 
same sort of stock? It has indeed, for the 
commercial 16mm. film-maker is obliged to 
Use equipment designed almost exclusively 
for amateur use. It is a tribute to the 
manufacturers that it stands up to tough 
Usage as well as it does. 

He has your problem, too, for though his 
equipment is limited as compared with that 
available for the 35mm. feature film, he has 
got to produce a film which compares with 
the technical quality of the picture at the 
local Odeon. The general public (and that 
includes every potential film user) base their 
ideas almost exclusively on what they see 
there, so we have to set ourselves a very 
high standard for our non-theatrical films. 

By ‘non-theatrical’ I mean sponsored 
films which are not designed for showing in 
the public cinemas but are aimed at a 
Specialised audience such 
as a works staff (in the 
€ase of a factory safety 
film, for example) or 
potential users or cus- 
tomers. These films are 
Usually shown on 16mm. 

im factory canteens, at 
exhibitions, in private 
@ffices and so on by 
means of mobile projec- 
tion units, thus exploit- 
ing one of 16mm’s great- 
est advantages: the fact 
that you can take your 
film to your potential 


A 5 kilowatt spot was the key 

light on this large set, smaller 

lamps being used to fill in the 

shadows. Note the false wall 
in the backgr 


audience, instead of having to persuade 
them to come to you. 

Some of the major sponsored commercial 
and industrial films are made on 35mm, and 
then reduced to 16mm. for showing, but in 
cases where theatrical distribution is not 
envisaged or would be unsuitable, more and 
more films are today being made direct on 
16mm. 

Let’s follow a typical direct 16mm. 
production through. As with all films, most 
of the production time is taken up with 
planning and paper work, the actual filming 
taking a surprisingly small amount of space 
on the technician’s time-sheets. 

In this instance, our client makes punched 
card accounting machines. He has already 
got a film showing the range of equipment 
and its capabilities, and now he wants a 
film showing one particular application. He 
feels that the way in which the equipment 
can be used for the rather specialised 
accounting systems used by Co-operative 
Societies would interest his potential audien- 
ces, and. that there is enough ‘meat’ in the 
story to_interest non-technical audiences as 





The director watches as the focus puller checks his finishing point at the end of a track up to a tabulator. This 
and the stills on pages 742 and 745 show Kinocrat Films, Ltd. at work on a production for Powers-Samas Accounting 
Machines, Ltd. 


well—people who like to see what makes 
the wheels go round, but would be bored 


stiff by undiluted technicalities. 

As, however, the film must primarily 
appeal to audiences who already have some 
knowledge of the subject, it must be strictly 


factual. It is therefore decided to show 
how every purchase made by a Co-operative 
Society member is recorded, and how the 
half-yearly dividend is calculated. 
Preparing the Script 

After the initial outline of the story has 
been received from the clients, the script 
department call for black coffee and cold 
compresses and start turning it into script 
form. Before getting too deeply involved, 
most of the production unit visit the various 
locations—in this case a Co-operative 
Society in Dartford, Kent—and generally 
check up on what space is available, what 
lighting will be required, make the necessary 
local arrangements, and so forth. Then 
everyone knows what is going to be involved, 
and the script boys do not gaily ask for a 
track shot as something is carried from A to 
B, for the cameraman te find that he has 
got to organise a track down a couple of 
corridors and up a spiral staircase when he 
comes to shooting. 

The script goes backwards and forwards 


between client and film maker several times 
until all the details have been thrashed out 
and settled to everyone’s satisfaction. As 
there are several important shots involving 
the lighting of a complete department at a 
time, additional lighting gear is laid on, and 
it finally consists of two 5 kilowatt spots, 
6 2/K’s, and a battery of smaller spots, 
floods and so forth. The main camera to 
be used—a Kodak Special—is checked, and 
we are ready to start shooting. 

The cast is recruited as we go along, 
because we find that in films of this nature 
it is far better to use people doing their own 
job than to try to train a complete stranger 
to look as though it was his Life’s Work. 
After the initial excitement has died down, 
everyone gets into the swing of things, 
remembering not to stare into the camera, 
and slapping on the Max Factor with the 
nonchalance of years of experience. 

Make-up on an industrial film ? Yes, cer- 
tainly! When you are working in cramped 
quarters, the inevitable closeness of thé 
lights tends to burn out skin tones. A light 
‘sun-tan’ make-up helps to stop this without 
the need for elaborate ‘niggering’ of the 
lights. Make-up has an odd psychological 
effect on people as well, and folk who have 
never done any acting beyond charades at 
Christmas parties can throw themselves into 
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the spirit of a part with considerably more 
abandon when their faces are smeared with 
Pancake No. 25! 

As all the filming has to be done during 
the normal working hours of the various 
departments, we cause quite a stir among 
the customers, who find their way barred 
by camera dollies and other impedimenta. 
It’s amazing how many people stop and 
stare at the camera, lights, clapper board, 
and so forth, ponder for some time, and 
then ask: ‘‘ Making a film, mister ? ’’. 

When we came to shoot a direct sound 
sequence of a customer making a purchase, 
our nerve failed, and we decided to shoot it 
on an early closing day, when there was 
peace and quiet. The entire millinery 
department offered to stay behind to act as 
extras. A customer and assistant are picked 
from among the staff—a very’delicate job, 
this !—and the director settles down to 
showing two girls how to buy and sell a hat, 
to suit the requirements of the camera. 


From Disc to Film 


After a good deal of learned discussion 
on the subject of acoustics, the sound king 
sets up his gear, and shooting begins. The 
sound in this case is recorded on to disc, 
and then dubbed on to film at a later stage 
and edited in the normal way. Thus, only 
the usable takes need be actually put on to 
film, and a dud take has wasted only a few 
imches of disc and not a good few feet of 


In addition, disc recording has the advan- 
tage of immediate play-back, and you can 
check whether the sound is satisfactory 
immediately after a scene has been taken—a 


valuable feature, especially when one is 
recording sound on location in settings which 
afte frequently a recordist’s nightmare. 
Complete synchronisation is achieved by 
diving the camera and recorder by synchro- 
néus electric motors, a system which gives 
perfect lip synchronisation with the greatest 
simplicity. 

While shooting has been proceeding, 
batches of film are sent off to the laboratories 
fof processing as they are shot, and the 
studio phone back the results to the unit 
evéry morning, so that any necessary 


retakes can be done without loss of time. 
For various reasons, this particular film 
is being shot on reversal stock, and after one 
screening of the original (to check that 
there are no ghastly technical hitches), an 
ungraded duplicate is made of all good 
takes. The original never sees the light of 
a projector lamp again because it has to be 
kept as clean and free from damage as | 
possible. 

All editing takes place on this cutting 
copy. ‘The 16mm. editor is very envious 
of his 35mm. opposite number, with his 
edge-numbered stock and profusion of 
natty animated moviolas. After the film 
has been rough-cut, every shot is timed 
down to the nearest half-second, and the 
commentary revised to fit. In theory, of 
course, the original commentary should 
follow the picture, but have you ever known 
a film to follow the script exactly? Of 
course you haven’t ! 

When the commentary has been suitably 
revised, a show is put on for the client so 
that he can make any final minor amend- 
ments before the sound is added and altera- 
tions become rather major (and expensive !) 
affairs. In order that he can get as good an 
idea as possible of what the finished film 
will look like, the commentary is read over 
a microphone as the picture is being 
screened, while the music, effects and so 
forth are also played, in approximate 
synchronisation. 


Recording the Sound Track 


After the alterations and amendments to 
the commentary have been made, the sound 
track is recorded. This, again, is done 
direct on to 16mm. film, and is usually 
recorded ‘against picture’-—that is, the 
picture is projected on to a screen, the 
projector and recorder running in synchroni- 
sation, the commentator being cued by a 
second person who merely watches the 
screen. 

The various discs of the direct sound takes 
and the music are dubbed at the same time, 
and after the processing has been carried 
out, the sound editor settles down for a few 
hectic days to marry the picture and track. 
Synchronising the sound to the picture is 
done, in our case, on a moviola which started 
off in life as a silent projector, and to which 
a sound head has been added. The picture 
and track pass along separate paths, meeting 
only at one marrying point. Home-adapted 
equipment is one of the trade-marks of the 
16mm. producer, because there is very little 


The professional \6mm. film producer 
specialises in the non-theatrical release 
—just as the amateur does. And the 
amateur often does it highly success- 
fully. Here is the scene when the 
Hitchin C.S. recently presented a show 
of films at the Town Hall to capaci 

audiences. The proscenium was built 
by members. — still on page 

) 





The man in charge of continuity wears a rather contemplative expression as the Cine-Kodak Special is lined up for a 


close-up of the operator’s hands. 
gear available in this 
professional user. 

We did have one traveller who tried to 
sell us a most magnificent sound moviola 
(at a magnificent price) but after seeing our 
home-made gadgets in action he retired, 
baffled, for there was nothing which his 
machine could do which was not already 
within our capabilities ! 


country for the 


Dual Projection Heads 


After the cutting copy is synchronised, 
the original film is taken out of its cans and 


matched to the cutting duplicate. The 
lack of edge-numbering is one of the 
greatest drawbacks of reversal stock, but 
by using dual projection heads which show 
the original and duplicate pictures on 
adjoining screens, the job is finally done, 
and the editor staggers from the cutting 
rooms and departs to revive himself with 
strong drink. 

The two reels—sound track and picture— 
are then turned over to the laboratories for 
release prints to be made. If a number of 
copies are required, as in this case, a dupli- 
cate negative is made from the original, and 
subsequent copies made from this. It is 
generally agreed that a good reversal print 
is of better average quality than a positive 


He's wondering whether all the details are correct. 


print from an original negative, but as it is 
obviously not worth risking possible damage 
to the original by taking all the required 
prints off it, the compromise of printing 
from the duplicate negative is usually 
adopted. 

Any other details ? Well, I haven’t 
mentioned the various insert and animation 
shots, or how the titles were printed on an 
enormous roll of paper and filmed feeding 
up through a tabulator as though it was 
printing them. Or the long hours spent 
searching through the record libraries for 
suitable music to accompany a film on 
punched card accounting methods. (We 
finally settled for ‘Peanut Polka’.) Or the 
long hours of deep thought before someone 
hit on ‘Punched Cards Pay Dividends’ as a 
title. 

Still, perhaps this necessarily sketchy 
account will serve to show that the man who 
makes 16mm. films for a living has his 
problems of improvisation and making the 
best of things no less than the man who 
films for fun. Indeed, both sets of problems 
are related: one is merely an extension of 
the other. And let me add that there’s 
many a professional who scans the pages of 
his A.C.W. and fervently wishes that he, 
too, could make films for fun as well. 
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: | wanted a shot of a ghostly-looking caretaker glaring out of the window, so I lit him with three photofloods from below. 

ight : We arranged our main lighting to come from the bow window (from where this still was taken), placed fill lights 

all along the left, and remembered to leave some of our No. | photofloods to light the far side of the door through which the 
caretaker is coming. 


I WENT BACK TO SCHOOL 


to make a film. 
it was all good fun and I learnt a lot 


By PHILIP GROSSE1 


A: the beginning of August this year I 
revisited the preparatory school where two 
years ago I had amused myself, the staff and 


boys, by making a farce on 16mm. _ But this 
time I was going to attempt something more 
ambitious. It was to be a character study, 
With quite a large number of indoor scenes ; 
and it was to be my first incursion into 8mm. 

I had been working on the script since 
Christmas and had sent an early version of 
it to A.C.W. for criticism. I was warned 
that the film as planned might ‘lack enter- 
tainment value,’ but I decided not to change 
the general shape of the story because | 
felt that to try and portray the character of 


The roof scenes 
turned out to be 
build up what ex 


though quite dangerous to take, 
rather disappointing, so | had to 
tement | could during the editing. 


There were many mishaps but 


the leading player, as I imagined him, would 
be an experiment worth making. And as for 
entertainment value, well, at least we found 
lots of entertainment in the making of the 


an 4 
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The caretaker watches the unsuspecting boys about to break into the house. 


This is the sort of shot which would have been 


more successful on 16mm., for then the boys would have stood out more clearly ; (right) : taking a reaction shot of him as 
he glares at the young trespassers. 


film—and problems ‘and frustrations, too. 

I was going to say that you wouldn’t 
believe that a film of this kind could cause 
so much anxiety, but then as a film-maker 
yourself you'll be familiar with all the 
heart-breaks. The story was simple enough 
a slightly disabled young man, caretaker of an 
empty school, catches three village boys 
trespassing in the swimming pool, and 
makes no bones about seeing them off. His 
warning is a challenge to them, of course, and 
they try to break into the school in his 
absence. But our caretaker is around, and 
in escaping from him, one of the boys jumps 
from the roof and injures his leg. Caretaker 
ministers to him and by the time the 
youngsters leave has become their firm 
friend. 

Treatment apart, there’s not much that 
could go wrong with that, you’d think, but 
as soon as I arrived on the scene I had an 
unpleasant surprise. ‘The headmaster’s son 
was again to take the lead, and three of the 
boys were keen enough to stay on at school 
for the first few days of the summer holiday 
to play the other parts. 

I stared at the boy who was to fall from 
the roof. His leg was already bandaged. 
Yes, he’d injured it the day before and had 
difficulty in getting about. Even had he 


been able to take the part, two bandaged 
legs would have been too much of a bad 
thing. I was resigned to re-writing the 
script, but by good luck we found a 
substitute. 

The injured boy stayed behind to help, 
but since he could neither read my writing 
nor decipher the drawings I had so carefully 
made on the breakdown script, the assistance 
he was able to afford was strictly limited. 
None of the cast could disentangle the script 
either. However, I told them something of 


the story, then set up the lights for the first 
indoor shots and began the dreary business 
of measuring distance and exposure. 


Crisis 

In the middle of the third shot the camera, 
a Bolex L8, went phut!- It seemed for all 
the world as though the spring had snapped. 
We had no other camera and the boys were 
leaving in three days’ time. A demented 
phone call to Cinex in London. Yes, they 
would do all they could. I knew better than 
to meddle with the innards myself and so, 
after descending to the cellars to remove the 
film, rushed off to the post office with the 
camera. ‘That evening the ‘caretaker’ and I 
spent our time trying to mend the fuses of the 
entire top floor which, it was alleged, we 
had blown. The boys went to bed in the 
dark. 

The next morning we drove into Exeter 
to see if we could borrow a camera, for if our 
film was to be finished, we just had to film 
some swimming scenes that day. A dealer 
came to the rescue with the loan of an f/1.9 
Cine Kodak 8-60, but could let us have it 
only for twenty-four hours. We gratefully 
hurried off with it, shot the scenes we had 


The excitement of filming kept cast and 

crew awake! One of the advantages of 

using a real school was that there was no 
shortage of accommodation, 
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fused a tripod wherever possible, but it would have been 
More hindrance than help for taking this long shot of the 
boys in the pool. 


! arranged to have the background to my main title in the 
shade so as to make a lens fade possible. (Spelling mistake 


intentional!) 
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planned, and also some indoor ones. (The 
fast lens was a great help.) Most of these 
interiors were of the caretaker ascending and 
descending the stairs (quite a feature of the 
film), and, as we had no master control or 
dimmer, the boys were kept busy switching 
the lights on and off. 

The caretaker does not wear the same 


‘clothes throughout the film, but many of the 


shots had to be filmed together quite 
irrespective of where they would appear in 
the film, so great care had to be taken to 
avoid continuity errors. We had no con- 
tinuity assistant and were caught out several 
times, but I do not think that many of our 
slips are apparent in the finished film. 

The script said: ‘‘ Caretaker comes in 
carrying cake and lemonade.’ ‘‘ Where’s 
the cake ?’’ I asked. ‘‘ We’ve eaten it,”’ 
they said. ‘‘ Don’t you remember? You 
told us to. It was all part of the picture,” 
they pleaded. And they were right, at that. 
I’d forgotten I’d filmed them wolfing that 
cake. They’d drunk the lemonade, too— 
as directed. 


Bother Over Backgrounds 


Whole cakes aren’t easy to find in a boys’ 
school, but we managed to get hold of one. 
There was no more lemonade, but we filled 
the bottle with cold tea which later served as 
‘beer’ for the caretaker. The Window 
Blunder wasn’t so easy to cover up. Some- 
one had opened a window that should have 
been closed. I had to cut out the offending 
shot during editing and splice in one of the 
close-ups I had taken for just such an 
emergency. In future I’ll remember to 
check backgrounds more carefully. 

Next morning I skimmed downstairs long 
before the post could possibly arrive. It 
came at the proper time: a letter from Cinex 
desiring me to rest assured—but no camera. 
Later, while the headmaster’s wife was 
driving through the pouring rain to return 
the borrowed one, the ‘caretaker’ and I set up 
our lights in the staff room where, we 
optimistically hoped, the bulk of the indoor 
shootirig would take place. 

By 11 a.m. he had connected our fifteen 
No. 1 photofloods to the stage switchboard, 
blown the- fuses, as usual, and by a rather 
exciting private system of trial and error, 
had discovered which switches were which. 
Half an hour later my camera had arrived 
by express delivery. 

The staff room was lit by a latge bow 
window, in addition to our imposing flood of 
artificial light, but I had neither the time 
nor experience to calculate the difference 
in exposure that this would make. I set 
my Weston cine meter at the film’s tungsten 





During the taking of the 
numerous stair shots, the 
boys were kept busy look- 
ing after the various 
switches controlling the 
lights. Below : titling 
out of doors—I had no 
titler. For centring the 
lettering | relied on the 
Bolex parallax correction 
prism. The main title, 
‘*The Caretaker,’’ was 
superimposed on the scene 
illustrated at foot of 
Opposite page. 


speed, and took my indoor readings from 
close to the main point of interest, usually 
the actors’ faces. This system served me 
well, but I did over-expose one important 
shot, which I cannot replace, for no retakes 
are possible now. 

We had some trouble with unwanted 
reflections, but shielded some of the lights, 
greased a part of the woodwork and covered 
up a mirror. I did not notice it at the time, 
but when a glass door was opened, a complete 
lighting unit could be seen reflected in it. 
I removed the shot during editing, again 
substituting a close-up to bridge the gap. 

To make a long shot possible I got a boy 
to hold a lighting unit in front of him. 
When the film came back from processing, 
there was part of the unit for all to see. My 
fault, of course, for not having two pairs of 
eyes, but fortunately all was well.. I’m not 
sure that I deserved my good luck, but I 
found I had unwittingly duplicated this 
shot from a slightly different position (I, 
who tell myself I work faithfully to the 
script !). 


Our last interior shot was to be of a boy 
surreptitiously trying the caretaker’s pipe. 
He lit it all right and choked, as required. 
Then he was sick, and we stopped filming 
for the day. 

The next morning we made the most of the 
long bright periods, although we were 
hampered in taking the road shots by 
mystified motorists. In the afternoon we 
set about what was to be the high spot of the 
film: the boys running away over the roof, 
They enjoyed this part of the filming the 
most, but the result was not as exciting as I 
had hoped, largely because it proved 
impossible to adhere closely to the script. 


Cheating 


For example, the script blithely called 
for the boys to cast themselves down from a 
balcony, but the drop proved too intimida- 
ting, so I tilted the camera and filmed 
them jumping from a table, with the sky 


as background. This device was quite 
effective but not, of course, as exciting ag 
the real thing would have been. It is a pity 
that what I am assured is the best part—my 
beginning to slip from the roof, holding the 
camera to me with desperate devotion as I 
started to fall—does not appear in the film, 
Yes, we found the filming hard work, so 
we broke off to let the boys have a swim, 
We paid for our good nature by having to 
go on filming until 8.30 p.m. It was a race 
against time. The light was fading and we 
were using f/3 with Gevaert Ultra Pan. 
Yet these shots match surprisingly well with 
the ones taken on Kodak stock earlier. 
(Continued on page 814) 
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FILM SHOW 


at the 
Village Hall 


My wife is a glutton for work and serves 
on I don’t know how many committees. 
She came home one evening, and said: 
““I’ve had the most wonderful idea. The 
War Memorial Committee need money, so 
I’ve told them you would put on a series 
of film shows for them, just Saturday 
afternoons and evenings, you know...” 

As calmly as possibly, I asked her what 
sort of shows she expected me to put on 
with a Kodascope 8. “Oh, they'll be 
tremendously successful, darling,’’ she 
assured me. ‘‘ You know, real old silent-day 
stuff—Charlie Chaplins and so on. You 
cam do it easily.” 

In anything my wife undertakes, she 
throws all my energies. I tried the Koda- 
scope out with the longest throw I could 
get, operating it at one end of our hallway 
and throwing the picture on to the screen 
placed by the front door. The 5ft. picture 
was very passable. Next, to get some 
films. The film library said they would be 
delighted to help, but to avoid any 
embarrassment would I first of all interview 
the local cinema managers to obtain their 
sanction. If they were agreeable, all would 
be well. 

I trotted off to the one local cinema and, 
as one film basher to another, enthusiastically 
told the manager my idea. He shook his 
head. ‘’S people like you spoil it f’r us. 
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Answer’s ‘No!’ ” I pleaded the Good 
Cause. ‘‘Sorry. Business’s bad as ’tis.”’ 
In great indignation I rang up the library. 
They hadn’t realised it was to be an 8mm. 
silent show. Maybe I should have told 
them. ‘“ That'll be okay. Go ahead,”’ they 
said. “The local man can’t stop you 
showing silent films. And tell you what, 
we'll let yqu have them at a special rate, 
seeing that it’s for a Good Cause.” 


Visit to the Police 


Greatly heartened, I pondered the next 
move. I would see the local police, just to 
get the thing water-tight. They were 
helpful in every way ‘they knew, but 
unfortunately they were unversed in prob- 
lems concerning film shows. The net 
result was that I’d have to arrange suitable 
Customs & Excise permits, and that the 
emergency exit arrangements must be 
adequate. 

I booked the village hall for three 
Saturdays in succession. Pleading the Good 
Cause, I got it at half-price. That evening 
my wife and I picked out a tentative 
programme of good old-time silent films. 
I rang up the local printers and asked them 
to do the posters. They said they’d be 
happy to do the printing for me at less than 
cost, seeing that it was for such a Good 
Cause. 

I had been toying for some time with the 
idea of getting a Cine Soundmaster to run 
with my Kodascope. ‘‘ How nice it would 
be,”’ I said, ‘‘ if we concluded each perform- 
ance with a short reel of our own films— 
you know, local garden fetes and so on— 
with sound.”’ I made up our minds to buy 
a Cine Soundmaster and telephoning a 
dealer, arranged to go up to London for a 
demonstration next day. But next day I 
was in hospital having my appendix out. 


Mark Antony in Good Form 


I’m afraid I was a bad patient. I told 
them that I had to be out and about quickly 
as I had so much to do. Almost as soon as 
I could totter I went to Town and brought 
back a Soundmaster. If only the hospital 
staff could have seen me lugging that heavy 
case home! For the first trial run, I recited 
Mark Antony’s funeral oration into the 
mike. I played it back. ‘There was a faint 
background hiss—but no oration. I found 
that I had been threading the plastic tape 
wrongly. I sorted it out and tried again. 
Mark Antony nearly shook the pictures off 
the wall. It was a great evening ! 

There would need to be a full-dress try-out 
in the village hall. 1 roped in a friend and 
we ran the gear down in the car. We fixed 





up our new 5ft. folding screen, rigged up 
the Kodascope and ran through a short 
home-made film. *'That’s fine,” said 
Ernie. ‘‘ Now let’s fix up your talkie gear 
and see how it runs.”” We were just going 
to switch it on when he had a brainwave. 
“‘ Better check the voltage first, old boy.” 
The voltage was all right ; but the hall was 
run on DC whereas my home was on AC. 
And the Soundmaster would operate only 
on AC! 

I was very nearly in tears when he broke 
the news to me. ‘“ Never mind,” he said 
consolingly, as if he were comforting a 
child, ‘‘ Old Bob Brown will lend us his 
rotary converter. I'll nip round and see 
him; you wait here.” In a few minutes 
he was hauling it in, and shortly after we 
had the village hall filled with sound from 
our own first home-made talkie newsreel. 


Calamity 
We went home relieved and contented. 
The opening day was just three days away 
and all looked well. The posters were 
out, and from the way people were talking, 
our venture was going to prove a success. 
The first lot of films had arrived, among 
them Chaplin’s The Rink. We laced it up. 
It wouldn’t move through the gate! There 
was obviously something wrong with the 
claw. Ernie and I dismantled the projector 
and turned the inching knob by hand. 
Ernie shook his head. ‘‘ The claw’s broken 
right off, old man,” he said. ** Look, 
there’s no sign of it when we turn the knob. 
See?” 
My heart sank. 


We were billed to open 
in three days and we had no spare projector. 
So we took the Kodascope apart—and found 
that the claw hadn’t broken off at all: it 


had merely slipped back a fraction. The 


No village hall or improvisa- 
tion for the Aberdeen & 
District C.C. when they 
presented the Ten Best, but 
a presentation of profes- 
sional-like calibre, made yet 
more effective by the co- 
operation of the civic 
authorities. The Director of 
the Aberdeen Art Galleries 
opened the show on both 
nights, and the flowers for the 
stage were supplied by the 
Links and Parks Committee. 
A photograph taken during 
one of the shows appears on 
page 798. 


best way, Ernie said, was to bend the claw 
forward slightly with a pair of pliers—and 
being a much handier handyman than I 
am, he went to work. This is the sort of 
thing that isn’t usually done successfully by 
the layman, but he managed to do it and 
there has been no sign of trouble since. 


More Trouble 

The following evening I tried out the 
projector again for a final check. When I 
switched it on, there was a flash on the 
screen succeeded by darkness. I switched 
off, disconnected, and replaced the projector 
lamp. I switched on again. The second 
lamp blew. Then I discovered what the 
trouble was: the wire-wound resistance 
former was broken and the resistance was 
shorting on the metal chimney tube. That 
meant a new resistance and at least two new 
lamps—things not obtainable locally. 

The next morning—the day before 
opening—I telephoned the nearest towns, 
but not a lamp, not a resistance was to be 
had. ‘They could, however, be delivered to 
order “‘ within a fortnight”. My laughter 
had a hysterical ring to it. Finally I located 
a resistance in London. Pleading with the 
shop to hold it, with three projector lamps, 
I scurried up to Town. On the way back I 
lost my hat. ‘These film shows looked like 
being expensive affairs ! 

The Day arrived and we nerved ourselves 
for the big test. We were putting on a show 
for kiddies only in the afternoon and a 
performance for adults in the evening. We 
turned up at the hall with our gear, a roll 
of tickets and a tin of coppers one hour 
before starting time. The roadway was 
packed with jostling, ebullient youngsters. 
As we erected our apparatus I noticed 

(Continued on page 797) 











We have pleasure in presenting 


our first serial—the autobiography of u pioneer who claims the esteem and respect of 
everyone interested in films. Since to the younger student of the cinema he will be something 
of a mythical figure—for those whose cinema-going experience does not extend beyond 
the sound film will not have had the opportunity of seeing his work—his own absorbing 


story will be widely 
welcomed. And it will 
prove of especial interest 
to the amateur who, to a 
certain extent, faces the 
same problems that George 
Pearson tackled so suc- 
cessfully in those far off 
days. His story is pub- 
lished by arrangement with 
the British Film Academy 
to whom he delivered a 
fascinating address recent- 
ly on the occasion of the 
award of his Fellowship. 


A scene from ‘‘Ultus, 
the Man from the 
Dead ’’ (1915). 


MY LIFE IN THE FILM JUNGLE 


By GEORGE PEARSON 


An Ancient (for that is my only qualifica- 


tion) speaking to Moderns should have 
something to say worthy of the occasion, 
efudite and possibly controversial. I have 
nothing but memories to offer you, but after 
all, archaeological remains do have a certain 
attraction ! 

My story begins in 1912, for that was when 
I entered the queer jungle of Cinema. 
I found myself in the Pathe underground 
studio in Great Portland Street, directing 
my own film story with all the presumption 
of an inexperience as yet untroubled by 
knowledge of the snags. My cast included 
some well-known West End actors; Godfrey 
Téarle among them. My story was based 
oma line from a Kipling ballad; the title was 
The Fool. At the time I failed to perceive 
h@w appropriate this title was for my 
initiation into film direction ! 

It was a curious little studio, some twenty 
feet by forty, lit entirely by mercury-vapour 
tubes. Under their light everyone looked as 
though suffering from acute heart disease; 
all white apparel had to be tinted a violent 
primrose colour. 

The camera was mounted on a heavy iron 
capstan bolted rigidly to the floor ;they were 
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very proud of that capstan. The camera 
angle was permanent, dead on to the centre 
of the set with its two-inch lens equally 
permanent. A chalk line across the floor 
marked the down-stage limit of the actors; 
if they dared move forward across it, their 
feet would be cut off in the camera view— 
an unforgivable sin. 

I was much interested at that time by 
rumours from America of the close-up shot, 
and was keen to use it, but that meant 
bringing my characters across that perilous 
line, since the camera was a fixture. I 
decided to experiment, but my French 
cameraman, an obstinate Gascon, refused— 
said he would be sacked if he obeyed me. I 
managed to assure him the blame would be 
mine, not his, and I got my way. 

Well, I was carpeted. I was a bit shaken 
by the question put to me: ‘‘ Mr. Pearson, 
when have you ever seen people walking on 
their stomachs ?”’ I admitted that I never 
had, but that though J had often seen people 
very close to, walking apparently naturally, I 
had never felt it necessary to assure myself 
that they had legs or feet. I was forgiven, 
and didn’t stop experimenting. 

The Fool was followed by another of my 





The body is dis- 
covered. Aurele 
Sydney and Mary 
Dibley in a scene 
from ‘‘Ultus and 
the Grey Lady”’ 
(1916). The 
cameraman was 
Emile Lauste, son of 
Eugene Lauste, the 
original inventor of 
the sound track on 
film. It was in the 
back garden of a 
small villa in South 
London that Eugene 
Lauste showed 
George Pearson an 
example of his pro- 
gress. ‘‘All that has 
advanced since with 
the sound track,"’ 
says Pearson, ‘‘has 
derived from his 
vision.”’ 


own stories, suggested by the picture of the 
doctor and his “near-death patient in the 
consulting room. It was titled Sentence of 


Death, and again I failed to appreciate the 
implication of that title for my second film. 
Both films were three-reelers, a somewhat 
risky length in those days. 


Other films followed, and I graduated 
from the studio floor to work on location in 
Jersey with pseudo-dramatic subjects that 
brought me into close contact with the 
problems of erratic outdoor lighting, and the 
paralysing effect of the open air, the wide 
earth and sky, on stage artistes. But these 
were problems to be solved by experience. 
What outdoor work did reveal to me was 
that when freed from the limitation of the 
studio floor, the medium had immensely 
greater potentialities. 


A Very Ambitious 
Film: Cost £400 


And then I was permitted to make a very 
ambitious film, a story of a coal mine 
disaster, on which I had collaborated with 
L. C. MacBean—Heroes of the Mine. It was 
quite beyond the Portland Street studio floor. 
I proposed to film it in an actual mine, for I 
had located an iron-ore mine in Staffordshire, 
free from poisonous gases, and had been 
promised facilities both at the mine top and 
underground. It was essential that lights 
could be taken below without danger. I was 
given a free hand to make all arrangements, 
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and then, with a technical staff of three only, 
to direct the film. I was granted a rigid 
over-all budget of costs which was not t6 
be exceeded—£400. 

We had the use of the mine top for five 
days, and one night only for the underground 
scenes. ‘The miners and their families were 
enthusiastic helpers, and a rescue team from 
another colliery gave us splendid aid in the 
matter of correct rescue procedure. It was 
a tough week, but we got through, and even 
now, as I look back, I have a warm feeling 
for that old film. 

By a very sad coincidence there was @ 
great mine disaster in Wales shortly after- 
wards, and tremendous interest in our film 
naturally followed. The Press commented 
on the remarkable similarity of our rescue 
mine-top scenes to the actual tragic scenes of 
the real disaster. Interest even extended to 
the Continent. 

1914 brought opportunity. G. B. Samuel 
son, a young man of 26, appointed me as 
director for his new film company. Our 
first film was Conan Doyle’s Study im 
Scarlet. The subject required scenes to 
represent the Rocky Mountains, and the 
Salt Lake Desert area for Brigham Young’s 
famous Mormon trek. We located the 
Rockies in the Cheddar Gorge, and the 
desert at Southport Sands. 

I shudder as I recall the filming of the trek. 
How we got our long line of wagons with 
their characteristic hoods, the cattle, the 
women, the children, the bearded drivers, is 
past belief—but get them we did, from 
Liverpool, Preston, St. Helens, for one day 











I assure you that our long snakelike 
very like the later 
the famous Covered 


only. 
Winding caravan 
American scene in 
Wagon. 

4th August, 1914. I was listening to the 
cheering crowds in Oxford Street shouting 
their prophecies that the German Navy 


was 


would be at the bottom of the North Sea in a 
week. Samuelson said to me, “Come on, 
George, we'll take a room at-Frascati’s for 


the night, write a script about this war 
business, and start filming it tomorrow at 
Worton Hall. We'll call it The Great 
European War.’ He was in dead earnest ! 

Believe it or not, we did! A hundred 
supers were housed for a week in the Worton 
Hall house and grounds; every conceivable 
uniform was hired, and the headlines of each 
morning’s papers gave us the subject material 
for the day’s shooting. In effect we were 
making a fictional news reel bang up to date ! 
Chosen supers were made up to represent 
the living notabilities of the time—the 
Czar, the Emperor Francis Joseph, the 
Kaiser, Kitchener, Sir Edward Grey, Lloyd 
George, and Serbian Peter. 

The other supers were kept busy, dashing 
into and out of various uniforms supposed to 
be true to the diferent nationalities—French 
for an hour, German another, British 
another, with occasional protean changes 
int@ morning coats and top hats for House of 
Commons scenes—the only setting for that 
historic chamber being a bird’s eye camera 
view from the studio ceiling, the mace being 
seen below to establish authenticity ! 

Those were truly days of adventure. | 
get hot under the collar even now when | 
think of all the mad doings—but the film 
was hailed with cheers by an_ excited 


The capture of Ultus—a scene 
from ‘‘Ultus, the Man from the 
Dead "’ (Aurele Sydney as Ultus, 
J. V. Leigh and Caton Woodville). 
A remarkable publicity extrava- 
ganza was staged to introduce 
the film to the trade. By means 
of huge black drapings the stage 
was transformed into a vast 
coffin-shaped enclosure, with the 
screen at the farther end. The 
musical accompaniment was 
largely derived from Schubert's 
Unfinished Symphony. Coaches 
brought about 300 guests, 
renters, buyers, showmen and 
publicity experts. 


audience of renters and buyers. For The 
Life of Lord Roberts we used Dovedale as 
the Khyber Pass. Walter Buckstone (our 
ace cameraman) and I still laugh over our 
memories of one absolutely crazy December 
morning when we captured for the screen 
the famous march from Kabul to Kandahar, 
with a hundred militia borrowed from 
Buxton for a Sunday morning only (dressed 
in all the old military uniforms we could get 
from the costumiers) and two property 
cannon. Incredible as it may seem, by our 
imaginative choice of distance and camera 
angles, it all looked very real indeed on the 
screen. 

I can still see those poor benighted ‘supers, 
made up as Afghan snipers, shivering on the 
Dovedale ridges on that bitterly cold 
December morning. I found it not at all 
difficult to obtain fanatical facial reactions 
from them as they cursed the more sheltered 
marching troops below. One advantage of 
the silent film was that on occasions it was 
profitable to allow free speech to an actor if 
such helped him to express the desired 
mood ! 


Ultus, the Man 
from the Dead 


I had directed eleven feature films in less 
than twelve months; then in May, 1915, l 
was placed in charge of the finest studio in 
England, the Lime Grove Gaumont building 
in Shepherds Bush, as studio manager and 
film director in chief. But my first assign- 
ment shook me somewhat. In France the 
Gaumont studios had been highly successful 
with a series of films built around a 
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mysterious character called Fantomas. He 
was a sort of French Robin Hood, always 
ready to take the law into his own hands for 
what he considered were good ends ; always 
involved in some _ terrifying situation, 
always escaping in some amazing way. 

In the French cinemas, Fantomas was 
the big draw. Leon Gaumont asked me to 
create a British character of similar appeal 
for Britain; it was up to me to meet the 
request. I had to justify my new appoint- 
ment. After all, I had the pattern to 
inspire me, and I managed to evolve a 
character I called ‘‘ Ultus,” 
self-appointed avenger of wrong. I had no 
plot as yet, but with a sense of the box-office 
I invented a title at random: Ultus, the Man 
from the Dead, and that spooky designation 
was the lucky spark that lit the way to the 
desired story. 

Ultus indeed scored a bull. Showmen 
clamoured for the film. Under the title 
L’homme de l’au Dela, it was equally 
successful in France, and foreign sales went 
ahead like wildfire. Gaumont requested 
an immediate successor, and I found I had 
let myself in for a series—Ultus and the Grey 
Lady, Ultus and the Secret of the Night, 
Ultus and the Three Button Mystery—until 
the problem of inventing seemingly 
impossible escapes became a_ nightmare. 
I was written out. 

One instance of the improbable is worth 


mentioning, for by its very absurdity I 


discovered how much an audience can 
contribute to a film by their imagination. 
In the last of the series I was completely 
stuck for an opening that would instantly 


Waiting for the 
victim — from 
“Ultus and the 
Three Button 
Mystery ''’ (1917) 
(A. B. Imeson at the 
door, J. le Fre 
behind him). In his 
escape from the 
Old Bailey (how did 
he escape? The 
audience supplied 
the answer for 
themselves) Ultus 
picks up a fur-lined 
overcoat, an inci- 
dent which leads 
to the final adven- 
ture of the Cabinet 
Minister's over- 
coat. 


also a kind of 


grip the cinema-goers, for by that time 
Ultus was as familiar.to them as Fantomas 
was to the French 


The Audience Did 
Not Fail Me 


I opened the film narrative exposition 
with the fact that Ultus was on trial in the 
Old Bailey dock. He had been captured 
for the first time in the final sequence of the 
preceding film. From that seemingly 
impregnable dock he had to escape into the 
streets, get clear away, only to become 
instantly involved in another dramatic 
situation calling for his avenging aid. Well, 
it was, of course, an impossible opening 
situation to screen. How on earth could a 
man escape from the Old Bailey dock? I 
risked the possibility of leaving that to the 
audience. They did not fail me with their 
imagination. 

The screen tale opened with exciting news- 
boys waving their placards and papers to 
equally excited buyers—‘‘ Escape of Ultus 
from the Old Bailey ’’—and before the mind 
had time to analyse the situation, there was 
the familiar figure of the Avenger running 
like a hare along narrow slums, chased by 
police, and just evading capture by a 
remarkable happening: the finding of a fur+ 
lined overcoat on a deserted pavement. That 
led my hero, garbed in opulence, into his 
fhext exciting experience of the Cabinet 
Minister’s overcoat — The Three Button 
Mystery. 

At this period in my film life, two events 
in America stand out prominently, for they 
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affected those of us who were struggling here 
with the film medium, by their revelation of 
possibilities we had not foreseen. The first 
was the development of illustrated titles by 
which the bald lettering was amplified 
pittorially. The second was Griffith’s mag- 
nificent Birth of a Nation. That revealed to 
us the majesty of the moving picture when 
spectacle and speed were allied to the tale of 
human emotion. We were chastened, 
humbled, but benefited. We felt our 
médium had no boundaries, and that our 
own reach into its unexplored fields would 
be limited only by eur own vision. 


Silent Films But 
Much Noise 


In 1918 T. A. Welsh (also from Gaumont) 
and I formed a new and very modest 
company of our own—Welsh-Pearson, and 
hired a third of the studio floor at Twicken- 
ham, to make a film based on Bairnsfather’s 
music hall sketch, The Better ’Ole. In the 
middle of the studio Edward Collins was 
making God and the Man, and at the far end 
Meyrick Milton was directing Red Pottage. 
Those were the silent days; simultaneous 
work was quite a common procedure, 
though on occasions there were awkward 
moments calling for mutual concessions. 

I well remember one such. I had been 
eh€arsing a squad of Tommies loaned us 
from a nearby camp. I wanted a scene of 
war-scarred and mud-begrimed men 
enjoying a brief rest behind the lines, all 
lustily singing a very bawdy chorus. Since 
the camera was deaf, and all I wanted was 
the absolute realism of the moment, I 


From ‘The Better ‘Ole,"’ 1918 
(Charles Rock, Hugh €E. 
Wright, Arthur Cleave). The 
film was based on a sketch then 
running at the old Oxford 
Music Hall, the rights in which 
Pearson and Welsh bought 
from C. B. Cochran and Bruce 
Bairnsfather. They had less 
than £5,000 to conjure with but 
ended up with £400 in the kitty. 
That great artiste, the legend- 
ary Meggie Albanesi, played a 
minor part in the film, taking it 
at her own request (although 
her stage reputation was far too 
high to permit of her taking so 
insignificant a role) to help 
Pearson out when the extra 
who was to have played the part 
failed to appear. 


permitted them the license of a ditty not 
usually heard in drawing-rooms. 

It suited them down to the ground but 
unfortunately completely ruined a rehearsal 
that poor Collins was attempting with a 
group of devout folk listening to a venerable 
preacher for a vital scene in God and the Man; 
and Meyrick Milton at the far end dried up 
utterly while directing an emotional love 
scene in Red Pottage. I was forgiven—but 
I’d got my scene. 

Well, we finished the film, and Welsh and 
I sat through the agony of the cutting copy, 
utterly depressed, disillusioned, sure we had 
completely failed. Most of you know that 
sort of reaction from your own experience ; 
only those who have made the effort know 
how far intentions stray from _ results. 
But The Better ’Ole was a remarkable 
success. Even America took it. And then, 
Griffith once again staggered us by his 


Georges Colin in ‘* The Kiddies in the Ruins,’’ made in 


Paris in 1918. 
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master vision. His splendid Hearts of the 
World was released. We realised how far 
we still had to travel, what vistas we yet had 
to see. 

Our month’s tenancy of the studio ended, 

and to it came Herbert Brenon from America 
to film the Life of Lloyd George. I 
remember the shock I received on calling at 
the studio to collect some belongings. Just 
inside the entrance to the floor was a large 
notice: “‘ SILENCE—As the Church is to 
the devout Worshipper, so is the Studio to 
the sincere Artist.” It was a little unfor- 
tunate at that precise 
moment to see all the 
instruments of an or- 
chestra being carried in 
by stage hands, pre- 
sumably intended to 
arouse the desired 
emotional mood in the 
actors during filming. 
I was myself a great 
believer in the power of 
suitable music to induce 
a mood in the artists. 
I had a very small per- 
manent orchestra, just a 
piano or harmonium, a 
violin, or a cello, always 
present in the studio. I 
found its aid was im- 
mense both for riotous 
comedy and _ deeply 
emotional incidents. 

We followed The Better ’Ole with another 
music-hall sketch, The Kiddies in the Ruins, 
which we filmed in Paris, even though the 
war was still raging. One scene was of 
French poilus when news of a minor victory 
is brought them, and they start to sing the 
Marseillaise. I was not satisfied with that 
scene. I stuffed my ears with my fingers 
and concentrated on what my eyes alone 
saw, for that was what the future audiences 
would see. 

I stopped the singing, and went com- 
pletely off the deep end to the astonished 
soldiers—told them they looked like choir 
boys singing a funeral dirge. I wanted their 
Latin enthusiasm, surely their Marseillaise 
called for such, and—well, I got it. Welsh 
told me afterwards that he had never 
witnessed a funnier sight than my per- 
formance as an excited Englishman teaching 
a French crowd how to sing their own 
national anthem with suitable gusto! 

Concurrently, Charlie Chaplin had not let 
slip so glorious an opportunity to capture 
comedy from the war scene; he had just 
completed his side-splitting Shoulder Arms 
and we again realised in England what 
genius could do with our medium. 


J Enter the 
Twilight Twenties 


Then came the twilight Twenties. For 
the first time I really felt a freedom I had 
long desired. In my mental arrogance, an 
arrogance that has mellowed greatly with 
the years, I wanted to be author, writer, 
director, editor, allin one. I had a desperate 


longing for story-matter written directly for 
the screen medium, not for matter that 


Betty Balfour with Fred Groves in a scene from the first of 
the famous Squibs films (1921). 


needed adaptation from another medium, 
I know that such arrogance is absurd to-day} 
film-making has become so departmentaliedl 
and functionally specialised that no one mind 
can carry all the vital responsibilities in 
perfection. Yet, I still feel it is an inhibiting 
factor in film-making that so many expert 
minds have to contribute to the slow progress 
of film production from inception to coms 
pletion. The freedom of the other arts and 
crafts is denied us. Perhaps in this lies @ 
message for the amateur? 

Certainly in those old pioneering days the 
comparatively low costs, compared with now, 
made it possible to take risks, chase some 
seemingly crazy idea from its birth in the 
mind to its-destination on the screen, theory 
could be tested by experiment, by trial and 
error. We had no sound costs ; we dealt with 
the medium in its pure state, just the content 
of each screen frame, and its place in the 
screen pattern—days of elemental discovery. 

In the new studio we acquired I was able 
to satisfy that desire for original material; 
our first venture was from a script that Hugh 
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E. Wright and | wrote in close collaboration 
Nothing Else Matteo I can still feel the 
thrill of our efforts to provide that, and that 
only, which would convey to an audience 
the emotions we wished to arouse. 

For one scene we needed a large stage and 
a packed theatre. Our studio was useless, 
the hiring of a theatre beyond our means, but 
an old friend, Alfred Wareing, Manager of 


the Huddersfield Theatre Royal, offered us 
his stage at the 
happened to be on, a 
the audience to sta} 
by their presence. 


end of whatever play 
nd left it to us to induce 
behind and help us out 


The Extras Derformed 
Without Charge 


When the play ended Hugh E. Wright 
trotted on from the wings and began his 
stuff, while I shouted through a megaphone 
to the audience to give the reactions I needed 
—cheers, deep interest, surprise, shock, 
indignation, and what have you. We got 
everything we wante: Wright performed 
splendidly ; as I recall that night I still feel 
it was just sheer cheek that collared that 
audience, and that they must have thought 
$0, too, when they had recovered their 
equanimity ! 

An example of my early pompous 
afrogance, much regretted in later years, 
was the lengthy foreword I wrote for the 
trade show. Here is an excerpt: ‘‘ Nothing 
Else Matters was_designed for the screen, 
and the screen only. It makes no claim to 
literary merit. Whatever merit it may have 
will depend entirely upon the degree of 
success it attains arousing the emotions 
it aims at stirring. How bombastic that 
sounds to-day! It is an example of the 
vanity that one deplores as age ripens our 
judgment. 

Although Betty Balfour played but a 
small part in the film, undoubtedly she stole 


t 
t 
j 


Betty Balfour and Ma 
Poulton in *' Mary Find t ; 
Gold ’’ (1920). Betty had just § 
scored a great success in 
** Nothing Else Matters,’’ but 
her triumph as Squibs was 
still to come. Mabel, a typist 
in the manager's office at the 
Alhambra, got her chance# 
through impersonating Lilian 
Gish in a _ stage tableau ® 
arranged for the trade show @ 
of ** Nothing Else Matters.”’ i 


the show, and we signed her up on a long 
contract. ‘Then, just as we were beginning 
to think we knew something about film- 
making in Britain, Griffith shook our foolish 
conceit with his superb Broken Blossoms. 
| was at the trade show, and [I left the 
Alhambra utterly chastened, conscious only 
of one thing; we were but blindly groping 
with our medium, and that our efforts 
compared with those of the Master were 
contemptible. I have a particular regard for 
that great picture, for some years later, in 
Hollywood, as a souvenir of a task I had 
completed there, I was given a director's 
chair that Griffith had used while making 
the famous film. To me it is a sacred 
possession. 

1921 opened with good prospects; in 
Betty Balfour we had a potential top-liner. 
The only problem was suitable material ; 
comedy was essential, the humour of the 
ordinary folk, the laughter of hard-working 
people. ‘There was a music hall sketch 
running that had as chief character a jolly 
and brazen girl who typified the sort of 
daredevil our Betty might impersonate. 
The sketch material was unsuitable for our 
purpose, but the title suggested much of 
value. We obtained the right to use it— 
and nothing more—Squibs ! 

It was all we needed; in collaboration 
Eliot Stannard and I wrote the first Squibs 
story, just a simple tale of a Piccadilly flower 
girl madly in love with a stolid policeman, 
but, alas, she was the daughter of a somewhat 
shady father who earned a precarious living 
as a street-corner bookie. To bring a 
policeman into that queer home was just the 
ideal conflict to provide riotous laughter. 
Squibs really brought the house down at the 
trade show. There was instant demand for 
a successor. Squibs had come to stay. 


Another long, fascinating 
instalment next month. 








SHOOTING INDOORS 


Although data for 8mm. is given here, the 
simple lighting technique 
described is applicable to all three gauges 


By J. D. R. CARTER 


I am quite sure that no more than one out 
of ten 8mm. users ever films indoors. Why 
not make it two? You’d be surprised how 
simple it is. For illumination we use No. 1 
Photoflood lamps, which are overrun to 
make them emit a very bright light. They 
are about the same size as ordinary household 
lamps, and have the same bayonet cap, 
but as they last only two hours, they should 
only be switched on when you are ready to 
begin filming. 

For black and white, I find it a definite 
advantage to use lamps of a slightly higher 
rating than the mains (e.g., on our 230 volt 
mains I use ‘“ 240/250v.”? Photofloods) 
because they last a little longer, and the 
light is hardly less intense. (With Koda- 
chrome type A, however, Photofloods of 
the correct voltage rating are essential.) 
No. 1 Photoflood lamps are nicely matched to 
household electrical supplies, because they 
consume 250 watts, taking just over 1 amp. 
on our normal mains voltages around 230v. 

Lighting circuits are generally rated at 
5 amps., so it is safe to run two Photofloods 
from one circuit. In theory it is possible to 
run four, but it is not advisable to do so 
because the surge of current as the lamps are 
switched on usually blows the fuse. 


‘One at a Time 


My own practice is to use two lamps for 
‘close-ups, and four for half length shots. 
I feed them from a power socket via a simple 
distribution boarc! which has a length o; 
cable leading to four sockets via switches: 
Besides allowing me to use the lights some 
way away from the power point, this 
distribution board enables the lamps to be 
switched on one at a time. 

It is quite possible to use No. 1 Photofloods 
in the ordinary lighting fittings with shades 
removed, but take care not to -allow light 
to shine into the lens. I have photographed 
a dinner table scene by the light of one 


WITH 8mm. 





It is not difficult to improvise stands for the reflectors. 

Here, from left to right, is a laboratory retort stand, 

a table lamp, and a simple home made wooden stand, 

each carrying a parabolic reflector of the type 
recommended in this article. ; 


Photoflood in the ceiling fitting and @ 
second in a table lamp. And I was once 
filmed at a party by a charming young lady 
8mm. enthusiast whose lighting equipment 
consisted of two Photofloods dangling on 
flex from a broom held aloft. I have % 
admit that the film was technically good, but 
the general air of jollification was scarcely 
helped by my somewhat shocked expression } 

However, Photofloods in ordinary lighting 
fittings are wasteful because. they eve oft 
light in all directions, whereas you want 1 
only in one particular area—the area you 
are going to film. So use reflectors to 
direct the light. There are two sorts: 
parabolic and. straight-sided. The latter 
are cheapest and usually fold up com- 
veniently for storage, but suffer from whatI 
consider to be a serious disadvantage for 
cine work. 

They concentrate the beam of light 80 
efficiently that they give a very brightly lit 
central patch, with a less bright surround. 
For static shots this may be no disadvan 5 
but in cine work the subjects generally 
move about, and I think it looks awful for 


759 








SUBJECT 


Showing position of 
the lights for filming 
a close-up, using the 
data given in col. | of 
the table. Both lamps 
are No. | Photofloods 
in parabolic reflectors. 
For proper iliumina- 
tion of half or full 
length shots, the lamps 
would have to be 
moved back until! they 
light the required area 
evenly, and more 
lamps used to cover it, 
according to the data 
given in the table. 











them to walk in and out of a bright patch of 
light in the middle of the picture. I recom- 
ménd the parabolic reflector because it 
throws a more even (though perhaps a little 
less intense) flood of light. 

There is a wide variety of lamp stands on 
the market—some of them a joy to use but 
far too expensive for the average 8mm. user. 
Most of the simpler stands are quite suitable 
for home use, but even if you don’t care to 


in¥est in them, you can still manage quite 


The reflectors alone are available for 
a few shillings each, and it is not at all 
dificult to improvise supports for them 
(sée photograph on previous page). 

How much light do you need ? The quick 
angwer to this is that two Photofloods in 
pafabolic reflectors are only just enough to 
ill@minate properly the area required for 
shéoting close-up figures on a medium 
spéed film at f/2.8. If either a faster lens 
(£/1.9) or a faster film (such as Gevaert 
Ultra Pan) is available, the light from the 
two Photofloods is enough for half-length 
shots. 


Three Requirements 

In placing these lights you must try to 
ensure that: (a) It appears as though the 
subject is illuminated by one principal 
soufee, even though two or more lights may 
be used ; (b) the “‘ roundness ” and depth of 
the subjects are conveyed adequately by 
light and shade; (c) the shadow areas of 
the picture are well enough illuminated for 
them not to appear inky-black. In short, 
the pictures must appear natural. 

To get an idea of what it will do, make 
some tests with one lamp. You will find 
that it has to be placed almost dead in front 


well. 


Photographed with the lights placed in the positions shown 

in the diagram. The main light is at an angle of about 30° 

to the side of the camera axis, and about 30° above it. The 

light falling slightly from the side and downwards gives 
modelling. 


of the subject to show the face clearly. 
But a completely frontal light (i.e., lamp at 
the camera position) gives hardly any 
impression of roundness. It must be some- 
where about 30° to 45° to the side of the 
subject. What about its height? All 
natural light comes from above. A lamp 
placed below the face gives a most bizarre 
effect, but if it is placed too high, ugly 
shadows will be cast downwards. The eyes 
become lost in pools of darkness, and a 
long shadow from the nose obliterates the 
mouth. For all ordinary non-dramatic 
lighting, fix it about 30°-45° above the 
subject and 30°-45° to the side. In an 
ordinary room, a lamp height of 7ft. will 
be about right. 

A Matter of Distance 

Now a single lamp will cast shadows which 
are too dark and devoid of detail, so we must 
use an additional source of lighting to 
illuminate them just enough without 
“‘ killing’? them completely and so losing 
the impression of roundness they give. 
It must therefore be- kept far enough back 
for its effect to be weaker than the main 
light. And this leads us to a consideration 
of distances. Since both lamps will be the 
same type (No. 1 Photofloods) in similar 
reflectors, we can only control the intensity 
of light they give by varying the distance 
between lamp and subject. 

This intensity obeys the inverse square 
law—which is merely the technical way of 
saying that if a lamp-to-subject distance x 
gives a light intensity of y, then doubling 
the distance will give you only }y (not ty). 
As an example, suppose that with your main 
light 6ft. away from the subject you find 
you need an exposure of f/1.9. But you 
have only an f/2.8 lens, so what’s to be done ? 
Easy! You move in the lamp to about 
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Filmed according to the data in col. 2 of the table. A higher 
lighting intensity could have been obtained with four lamps, 
placed in pairs. (See col. 3.) 


44ft. from the subject, thus doubling its 
intensity and enabling you to shoot at f/2.8. 

The useful range of light ratios for main 
light to general light is 1:2 to 1:4. For a 1:2 
ratio the general light must be half as far 
again away from the subject as the main light. 
A film of average contrast such as Gevaert 
Super Pan or Kodak Super X gives pleasing 
results at this ratio. Soft gradation films 
like Gevaert Ultra can do with a slightly 
higher lighting ratio—say 1:3, which means 
moving the ‘ general’’ lamp back just a 
little. 

You must remember that, when working 
close up to the subject, a relatively small 
change in the position of the subject can 
cause quite a large error in exposure. You 
must therefore ‘direct’? your subjects and 
make them move in a plane that will not 
affect the lamp to subject distance too much. 


TYPICAL SET-UP FOR FILMING 8mm. INDOORS 


Lighting set-up As in diagram oft. 


“Two lamps Oft. and | Four lamps (in my Eight 
from 





To photograph a full length figure on 8mm., using the 

standard 4in. lens, requires a camera-to-subject distance of 

about 24ft., and eight lamps are normally needed. (Col. 4 
of table.) 


If you don’t, you will have the unhappy 
experience of seeing the players go dark 
as they move back and become excessively 
light as they move forwards. 

Since the lamp -to-subject distance 
controls exposure, it is possible to state the 
correct lens aperture for use with any given 
film. ‘To obtain data for these notes, I did 
some filming such as any beginner can do, 
provided he has two Photofloods in paraboli¢ 
reflectors. I exposed three rolls of film as 
exposure tests, doing the same series of. 
tests on Bauchet Super Pan, Gevaert Super 
Pan (both medium speed emulsions) and 
Gevaert Ultra Pan (the only fast 8mm. film 
so far available and, indeed, only fairly 
recently introduced). I had hoped to 
include a roll of Kodak Super X, but I was 
unable to obtain any. 

(Continued on page 808) 


lamps (in | 
pairs) 9ft. and 6ft. | fours) 134ft. and 


subject , , 
from subject oft. from subject 





Camera - to - subject oft. 
distance 


12ft. 


12ft. 24ft. 





Approx. field of view 


(fin. lens) 28 x 2lin. 


56 x 42in. 


56 x 42in. 112 x 84in. 





Exposures : 
| Bauchet Super Pan f/2 


£/1.4 £/1.4 





Gevaert Super Pan f/1.4 





Gevaert Ultra Pan f/2 


f/1.4 





Kodak Super X £/2.8 


f/2 f/2 





Note: 


(a) Lamps are No. 1 photofloods in parabolic reflectors. 





(b) Only the lamp-to-subject distance affects the exposure. Camera-to- 
subject distance has no effect. 

(c) Figures for Kodak Super X (not available for these tests) are calculated 
on data previously acquired. 


Use Col. 1 when filming close-ups, Col. 
_ Goi. 4 "for full length figures.” 
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Letters for publication are welcomed, but the 
Editor does not necessarily endorse the views 
expressed. Address: ‘* Amateur Cine World,”’ 
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24 Store Stree., London, W.C.1. 
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MAKING FRAME ENLARGEMENTS 

Sir,—Readers may be interested to hear 
how I used my Gem projector as an enlarger 
for making stills on Gevaert Diaversal paper, 
without any alterations to the lighting 
system. All I did was to remove the front 
plate and take the driving belt off, so that the 
motor operated the cooling fan without 
driving the shutter or claws. ‘Then, to 
reduce the light power, I slipped two plain 
White sticky labels, gummed _ together, 
behind the gate. They slip under the 
macking lever and obliquely across the 
‘@perture and under the claw mechanism. 

_ I found after making several exposures 
that the paper was not scorched, but had 
become a little brittle. I can safely line up 
the frame I want to enlarge, and then make 
the exposure on to the Diaversal paper 
Without any damage by heat to the film. 
“An eight second exposure gave the best 
Tesults. It is necessary to keep the motor 
‘control at dead slow or it will race too much. 
The method sounds crude, but it works. 
It is surprising the amount of light that the 

aper absorbs, and of course, it also keeps 
ont from the film in the gate. 

I have joined one of the A.C.W. Cine 
Circles, and to any reader who has not yet 
done so, my advice is: join one as soon as 
Possible. Not only have I made friends 
through it, but have received very useful 
advice. It is an excellent idea, and worthy 
of the support of all readers. 

VENTNor, I.0.W. PaTRICK WHELAN. 

A good idea but we can think of just one drawback. The 
two sticky labels used as a light and heat filter probably 
@et by moisture evaporation of the damp gum. After it has 
dried we feel that damage is bound to result. Besides, 
browning will ajfect the exposure. We suggest using a 
om of Chance glass with or without a metal gauze. 
is material was described in ‘‘ Running Commentary "’ 


last month. 
@ 


SCRIPT WRITERS PLEASE NOTE 
Sir,—May I put forward a point of view 
rarely encountered in A.C.W., and at the 
same time make a suggestion ? 
I have no photographic equipment and 
have had no opportunity to handle any. 


Quite simply I cannot afford it. Naturally 
I have delved into books explaining how to 
use a cine camera, and make the correct 
exposure, but this has only been because I 
recognise their importance in basic film 
making. My real interests lie in script 
writing, at which I have made more than 
one attempt. 

I’m not wishing to give the impression 
that I have pretensions to be another Carl 
Mayer of the silent screen. What I am 
trying to say is that my particular passion 
for films stems from a different source from 
those interested in the technicalities of 
photography. While I recognise the 
importance of the latter, and in no way wish 
to undermine their contribution to film 
making, can I make a bid for script writing 
to be considered on as important a level in 
order that the amateur cine movement may 
continue to progress and not stagnate in 
technicalities ? 


Support from the Lone Worker 

I’m sure there must be others who are 
looking at the movement from this point of 
view. In order that our scripts may bear 
some resemblance to their original concep- 
tion when seen upon the screen, we must 
make use of the freedom of the lone worker. 
We must have his support. We must have 
a hand in the actual direction, preferably in 
conjunction with the cameraman. But 
above all, we need the goodwill and co- 
operation of the lone worker. In obtaining 
it a problem may be solved which, to judge 
from these pages, seems to concern him time 
and time again—the seript. 

Are there any others in my position ? The 
commercial cinema has bogged down writers 


’ who, had they the freedom of their brethren 


with pen and ink, would have made as 
vital a mark upon the screen as Tolstoy, 
Graham Greene, D. H. Lawrence and 
Joyce have in literature. Even the cine 
clubs are restrictive, but in the person of the 
lone worker and in joint production the 
screen writer can find ample freedom. 
Perhaps partnerships comparable to those 
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of Eisenstein and his cameraman Tisse 
would be the result. Who knows ? 

I’m not suggesting that the owner of the 
camera should bear the cost of the produc- 
tion. The writer should be prepared to bear 
half of the cost of the stock in return for 
being released from the technicalities of 
photography and the necessity of acquiring 
expensive equipment, which he probably 
cannot afford, and which he is not ordinarily 
interested in. I, for one, am willing to do 
this. This may seem rather a selfish point 
of view but I believe that it could be put 
into practice to the benefit of both parties. 

The admirable Cine Circle scheme might 
well be extended to those whose interests 
are primarily in script writing. With the 
Editor’s help I should be willing to act as a 
leader in order to start a notebook. I hope 
people would join no matter how little 
experience they have had in “ bending” 
cinematic technique to the demands of a 
story. Lone workers could be catered for 
by linking them up with the nearest script 
writer in their district. What do the 
lone workers think ? 

And finally may I add that I have been a 
regular reader of A.C.W. for the last four 
years. I’m now 19, and have found it a 
constant source of inspiration. 
CARNFORTH, LANCS. ALAN HARVEY. 


THERE’S ALWAYS THE OTHER MAN 
Sir,—I was overjoyed to get hold of a copy 
of A.C.W. and would like to take out a year’s 


subscription. It was like pouring water 
over parched earth! When I read of the 
numerous facilities offered to enthusiasts in 
England I feel very envious. There are very 
few here and hiring fees for library films are 
so prohibitive that I can only enjoy the 
luxury of hiring a full length feature once a 
month. The rest of the time I content 
myself stripping, cleaning and polishing my 
old G.B. L516 whose very faithful service I 
attribute to this constant loving care. But 
replacement lamps are practically unobtain- 
able. I have had one on order for two 
months already and there is no prospect of 
delivery in the near future. However, even 
this cannot damp my enthusiasm. 

I should be very grateful if any cine club 
could loan or hire out to me any of their 
films which I would bring back with me 
when I return to England in December, 
1952. Incidentally, should any reader 
require information about this country I 
should be glad to furnish it. 

Batu PajAH, PERAK. R. MERcErR. 

In grumbling (quite justifiably) about prices and shortages 
here, one can at least take cold comfort from the reflection 
that there are others worse off than ourselves who yet 
remain undaunted. 


9.5mm. ON PROFESSIONAL SCREEN 

Sir,—Mr. Blair’s letter on 9.5mm. in 
America (Nov.) prompts me to enquire 
whether any reader recollects the only 
occasion (so far as I am aware) on which 
9.5mm. apparatus appeared on the profes- 
sional screen, and in an American film at 
that. 

It was in asilent serial, whose name escapes 
me, about the middle twenties, produced by 
Pathe in America, and featuring a popular 
boxer of the time. In one scene one of the 
male characters produced a hand-turned 
Pathe Baby Camera, and announced (by 
sub-title, of course): ‘‘ You can make 
movies with it.” The charger of film and its 
insertion in the camera were shown in 
close-up, and the character filmed one of the 
female players performing on a tennis court. 

In a later sequence a small audience was 
being shown the resultant film, projected 
on an early hand-turned Baby projector, 
the screen appearing in the picture with the 
audience; this was probably a double- 
printed shot. So far as I can now remember, 
this incident had no bearing on the story, 
being inserted purely as Pathe propaganda. 

Instances of 16mm. cameras and projectors 
appearing in the professional films are of 
course legion (Rebecca, Cottage to Let, to 
mention only a couple), but being a con- 
firmed 9.5mm. user of many years’ standing, 
this one sticks in my mind. 

With all good wishes to A.C.W., the finest” 
value on the technical literary market to-day. 
LANDRAKE, SALTASH. A. J. DAwson, 


“TALLBOY’”’ PROJECTION BOX 

Sir,—To have a well-fitted cinema is all 
very well but to leave one’s fireside and move 
into a cold theatre, needs an effort of will. 
The other alternative: dump projector of 
piano, run leads over the table and under the 
wireless for a power point, and balance 
screen on a wicker whatnot, means a lot of 
messing about before films can be shown. 

The unit I am building for our new 
house (when we get into it, if ever!) is our 
answer to the problem, and I should be 
pleased to see readers’ comments. The 
screen would be painted on the wall with 
curtains hanging in front of it. The curtains 
would tone with the window curtains so that 
they would usually appear to cover just 
another window. j 

The important thing, though, is to arrange 
the projector so that it isn’t unsightly and 
can be used at a moment’s notice. My 
answer to this is to use a “‘ tallboy ” type of 
cupboard, 16in. wide, 13in. deep and 5ft. 9in. 
high. Fitted with doors and designed to 
match the furniture, its top compartment 
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contains the projector, below is a narrow 
strip housing the projector controls, then a 
compartment containing the record-changer, 
while below that is another narrow strip 
with controls for gramophone and wireless. 
The amplifier and transformer go into the 
bottom compartment. Everything is thus 
kept in readiness—even the projector is 
focused. A film could be put on in seconds. 
Mont ALBERT, VICTORIA. G. O'BRIEN. 
@ 
DO YOU GO BONING ? 

Sir,—In America they would call me a 
‘ Boner.’ Now a boner is the producer’s 
nightmare—the sort of chap who goes to the 
cinema to pick out all the little technical 
faults he’s not supposed to see. Did you 
spot the ploughed field on Treasure Island ? 
In the western The Eagle and the Hawk, 
when John Payne enters the shoemaker’s 
shop, I noticed that the side plates on one 
of the butts of his pistols had become loose, 
and had twisted sideways ; but although he 
doesn’t touch them, they are miraculously 
im the correct position when he leaves the 
shop. 

And here’s one even the kids spotted. In 
The Forbidden Jungle, we see the jungle boy 
surrounded by his wild animal friends, but 
unfortunately we can also see his reflection 
on the sheet of glass that separates him from 
the animals. There must be many boners 
in the ranks of amateur cine enthusiasts. 
It should be interesting to hear from them. 
VENTONLEAGUE, HAYLE. C. D. PHILP. 

& 
HAPPY FAMILY 

. . - I would like to say that A.C.W. has 
been a very useful companion of mine for 
thirteen years and I do feel that it is better 
than ever. Not only are the articles better 
than they used to be, but there is now a ‘big 
happy family’ atmosphere. Congratulations 
on a fine piece of work, A.C.W. ! 
QOxipsury, Worcs. H.F. 
ee P 

TAPE RECORDER MODIFICATIONS 

Sir,—May I draw your attention to a 
danger in connection with a suggestion in 
““My Tape Recorder is More Versitile 
Now ” (Oct.) for a modification enabling 
Monitoring to be done with earphones ? 

I have no circuit details available for the 
Soundmaster but in the case of a tape 
recorder using two 6SN7 and two 6V6 
valves, the total current passing through the 
smoothing choke would probably be about 
120 mA. Unless the D.C. resistance of the 
substitute choke is abnormally high (and 
this, in view of the current, is unlikely) a 
2 watt resistor will be insufficient. A 
reasonable value for the D.C. resistance of a 


suitable efficient choke might be 400 to 500 
ohms. A 2 watt 1,000 ohm resistor would 
overheat and probably ‘“ blow ”’ unless the 
total current were less than, say, 45 mA; 
and since the wattage varies as the square of 
the current, a twenty watt resistor would not 
be excessive to provide a reasonably safe 
result with 120 mA. The choke must also 
handle 120 mA (more than the usual 
‘* wireless ’’ choke). 

I mention this point not only because of 
the danger in this particular instance but 
also because quite a lot of ‘alarm and 
despondency ”’ could, I think, be avoided 
if people carefully considered the “‘ current ”’ 
question before making any modification or 
repair to apparatus. 

HARPENDEN. G. R. BRANDON. 


Mr. W. Sutton, the author of the article, writes : This 
estimated consumption is too high—the actual (measured) 
figures are 50 mA on ‘play’ and 70 mA on ‘record’. | use 
a 1,500 ohm choke in my adaptor unit, so no additional 
resistance is required. As a matter of interest, a 12 henry 
choke, D.C. resistance 300 ohms, was set up in series with a 
1,000 ohm 2 watt resistor and left switched to ‘record’ on 
the Soundmaster for over an hour. At the end of the test 
the resistor was quite warm, but well within limits. It 
could be handled comfortably. Consumption had dropped 


mA. 
Actually a 5 watt resistance is called for at 1,000 ohms, 
with a consumption of 70 mA, and | am grateful to Mr. 
Brandon for drawing my attention to this point. 1! have no 
excuse to offer for my error—I play with Ohm's Law and its 
relations daily !’’ 
& 


ALL THE YEAR ROUND, NOW 

Sir,—For our 9.5mm. Circle I have 
co-opted a 16mm. exhibitor who contributes 
an occasional article and answers any 
queries that arise. The Notebook, now on 
its fourth round, has been a great help to us 
all and has considerably stimulated our 
enthusiasm. After the summer filming my 
hobby has hitherto given place to other 
interests except for-a few film shows, but 
the Circle keeps one’s interest moving all 
the time. I’ve enjoyed corresponding with 
fellow members and should be pleased to 
welcome one or two more. 

I am looking forward to the Christmas 
number, always the best of the year and well 
worth the extra cost. The best of luck to 
A.C.W.! 

CLACTON-ON-SEA. R. E. A. Spiers. 


If you would like to join please write Mr. Spiers c/o 
A.C.W. ; or if you have the August issue handy, you will 
find names and addresses of every Circle leader whom you 
can contact direct. 

& 


OUTSTANDING SUCCESS 

Sir,—Our Circle has been an outstanding 
success right from the beginning, and all 
our members have written both well and at 
considerable length. We have several lively 
controversies raging—that on splicing being 
outstanding—and we have, too, a film 
already on its rounds. 
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Oddly Enough 


Your response to our invitation to tell 

us of any amusing adventures you may 

have had in the course of your film 

work gave added zest to our always 

lively mail. Here are the three best 
anecdotes. 


BUT IT WAS ABOUT DRINK 

Sir,—One of our churches was presented 
with a projector, about which the operator 
knew very little, and it was decided to use it 
at a temperance meeting. A film library 
was asked to supply a film on temperance 
work. An outside minister was engaged to 
give a talk. 

On the evening a large congregation 
gathered in the church hall. The proceed- 
ings started off with the singing of the 
Hundredth psalm, followed by a prayer. 
The visiting minister was introduced and 
gave an eloquent address on the evils of 
strong drink. At the end he announced that 
a film on temperance would be shown. 

Imagine the consternation when the film 
was screened! It was Charlie Chaplin in 
One A.M., which shows a drunk’s efforts 
to get to bed. The show was abandoned. 
CrRIEFF, PERTH. F. TuRNER. 


& 
CLIFF TOP ADVENTURE 
Sir,—For Treasure Chart, our holiday 
film made at Woolacombe, N. Devon, the 
children were called on to scramble over the 
cliffs in response to a message they had 


retrieved from a bottle washed ashore. 
The shots of the climb had been carried 
out according to plan, and the children had 
‘accidentally’ dropped the message on the 


cliff top. My wife, now perched precariously 
on an adjoining cliff, was all set to shoot the 
sequence in which I appear in hot pursuit 
and find the message conveniently lodged 
in a cranny. 

Naturally, at this critical stage the film 
ran out, and [ shinned over to re-load the 
camera. Re-loading completed, imagine 
our consternation when we found a venture- 
some holiday maker reading the message 
with great concern. It ran: “‘S.0.S. Cut 
off by the tide. Send help.” And there 
was a rough sketch of the coastline. A 
hurried explanation followed, and for the 
remainder of our shooting we had an 
interested spectator. 
Wu trrun A.C.C. Norva. A. BAKER. 
& 

THE TRIBUTE OF TEARS 

Sir.—We were filming an _ accident 
sequence. Eric, our actor, had _ been 
knocked down twice. He fell dramatically. 
We were about to try a third take when loud 
sobs were heard coming from the small 
crowd across the road. It was a child of 
about five. She really thought the player 
was being hurt, and was inconsolable. A 
constable, who was greatly assisting us by 
holding up the traffic, went over to try and 
calm her down. No effect. He offered a 
sweet. Still the tears. 

Alec went over and begged her to believe 
that we were only playing a game and that 
Eric was really quite enjoying it. No 
result. Finally, Eric rose from the road and 
personally advised her that he wasn’t a bit 
hurt. Only then did the tears stop. Her 
mother, not in the least perturbed, pointed 
out that, anyway, it was a good recom- 
mendation for Eric’s acting. We think so, 
too. 


Cosmo A.F.P. D. NaIMAN. 





I would like to thank A.C.W. for intro- 
ducing the Circles and for the enormous 
boost the idea has given to our great hobby. 
We have a complement of nine members, and 
for the present we would like to remain at 
this figure. It is with great regret that I 
shall turn away any further members, but we 
are so enthusiastic that we are afraid that 
with the length of time taken to complete a 
full Circle of 12, we should lose the freshness 
of the controversial points that are raised 
each time the notebook comes round. 


Wishing A.C.W. all the very best. 
8mm. CrrcLe No. 8. Norman E. Has.iuck. 


And good luck to 8mm. Circle No. 8! If you have yet 
to sample the pleasure and profit of membership, it should 
perhaps be pointed out that there are vacancies in some of 
the other Circles—8mm., 9.5mm. and 16mm. 


GETTING YOURSELF INTO THE PICTURE 

Sir,—With reference to Neil Manktelow’s 
article, ‘‘ Getting Yourself into the Picture,” 
I would like to point out that, contrary to 
his belief, there is a timer obtainable from 
most photographic dealers—the Ferdax 
No. 2—which will start the camera after 
several seconds delay, and automatically 
stop it after an interval of up to 10 secs. It 
can also be modified to give an even longer 
‘ take.’ 

I found this timer invaluable when 
holidaying in remote parts of the Norfolk 
Broads with my brother, since it enabled us 
both to get in the same scene without any 
wastage of film. It can, of course, only be used 
on cameras with cable release attachment. 


Forest Gate, E.7. C. D. MEADEN. 


765 








THEY GET THEIR CREDITS 

Sir,—I was most intrigued by ‘‘ Unfair to 
Women.” Come, come, Miss Fayde, you 
surely don’t believe that the fair sex is 
crowded out of cine work? Just look how 
much the director trusts you! He knows 
that, if you’re playing in a film, you can be 
relied on to dress and look the role. He 
knows, too, that if you have no part in it 
you will get in a huddle with the girls who 
have, help them fix their hair, advise them 
which is their best side to present to the 
camera, pin up their dresses and do the 
hundred and one things that are totally 
beyond the mere male. He doesn’t even 
notice them, but the camera might. 

Perhaps you don’t get a credit title, but in 
my club I’ve often heard such remarks as: 
“You see that bit? That was my idea ”’ or 
** IT made that hat for her. Do you like it ?”’ 
and the answering praise is worth ten credits. 

We have two women technicians in my 
unit. Our drt director, Sheela Winter, has 
bo a a great deal of stage work and can be 

ied on for those little touches that bring 
out the best in a set, a player, or even a 
ay angle. She is given full rein. 

olly Fisher has full charge of the wardrobe 
—@ difficult job these days. She can 
pfoduce—or make—almost anything in the 
ess line overnight. 

These two girls get their credit titles. So 
would others for whom we have several 
a. but they must know the job. A 

bler, male or female, wastes time and 


GROSVENOR FILM R. B. BRINKWORTH. 


Propuctions, Batu. 
oa 


IN ITALY, TOO 

Sir,—As a regular, though exiled, reader 
I Swas much interested by “ Unfair to 

omen.” It seems that Iris Fayde has 

Bsed two very important points. The 
first is that women in cine clubs do not want 
to be concerned in anything technical. As 
proof of this, how many women—whether 
club members or not—own cameras ? 

The second point is that film costs money, 
and how many clubs are in a position to 
risk film at to-day’s prices? These last 
tw) words are really the crux of the matter. 

amateur cine world (not your excellent 
magazine) is dead, killed by the people who 
made it. The film manufacturers have 
found another and better source of profit, 
thereby forcing amateurs to lose interest 
because of shortage and high prices. 

I have known three clubs in Italy to fold 
up through, indirectly, the high cost of film. 
Clubs have perforce degenerated into social 
clubs seizing any excuse to raise cash, but 


cine enthusiasts will not indefinitely support 
dances, whist drives, raffles and the like to 
get money for films. So they leave the club 
and potter on their own. 

If manufacturers were to release film and 
reduce its price, interest would be stimulated 
all round, and everyone would benefit. 
Not until then will women be allowed 
nearer to the camera than the club teapot ! 

Incidentally, I suppose Iris Fayde is a 
woman ? 

Palazzo CorVALA, PALERMO. J. P. KLANSEN. 


& 
IT’S A POINT OF VIEW 

Dear Iris,—Congratulations on a most 
interesting article, but who is Unfair to 
Women? Could it be the women them- 
selves ? The Editor’s note informs us that 
you will present the woman’s point of view, 
so I am looking forward to reading “‘ that 
woman again” to find out the answer to 
one of life’s mysteries : what is the woman’s 
point of view ? 

Having knocked about in various cine 
clubs for the past twenty years or so, I have 
never observed any marked desire on the 
part of the lady members to become 
technical. If they sit about exchanging the 
latest gossip and getting on with their 
knitting, it would seem to the mere male 
that it is because they like it that way. 

Lack of opportunity? Bah! Lack of 
initiative ? Nothing to stop her if she has 
really made her mind up. In one of the 
clubs to which I belonged we had a ladies’ 
9.5mm. production unit who engaged in 
quite lively rivalry with the men. Yes, our 
technical wenches (three of them out of a 
total female membership of fifteen) did it all 
by themselves; indeed, one year they 
carried off the club prize for the best 9.5mm. 
film. It was a jolly good effort, but not of a 
subject which the male would be likely to 
tackle. 

You see, it was a film on the woman’s 
point of view, and thereby lies the reason 
for the alleged unfairness. Women, if they 
are really interested in the actual making of 
films, are not interested in the type of films 
the male cares for, and vice versa. It’s just 
a matter of point of view. 

So, dear Iris (may you never Fayde) you 
will be serving the common good if you can 
get these technical women, and those who 
want to be technical, to come out of their 
shells, assert their independence and make 
the sort of films which amuse them. 

New MALpEN. Mac. 


e 
REVERSAL CHAMPION 

Sir,—Mr. Rusbridger tells us (Nov.) why 

he likes neg.-pos., and asks someone to tell 
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him why reversal is so good. His reasons 
for preferring neg.-pos. look a lot but are 
not much more than a doodle on the muddy 
bank after the tide has gone out; and the 
boat wobbles when he calls the modern 
projector a mincing machine. 

It may be that reversal has proved more 
convenient for amateurs. Does he claim 
that neg.-pos. is easier, best for picture 
quality or cheaper ? He appears to base his 
estimation entirely on trade processing, but 
one firm might be better equipped than 
another. There is no real basis of 
comparison between the processes 
unless specialists are brought in. 

The reversal user has only one film 
instead of three. Within two or three 
days (not weeks) from despatch to 
the processing station, it is ready for 
screening. If necessary, a copy re- 
versal can be made. Cost and storage 
space are less. Compensation print- 
ing has saved many an amateur film 
at the cost of very little lowering of 
picture quality. If the amateur wants 
non-compensated processing, he has 
only to ask for it from the best 
stations. 

For the advanced amateur the re- 
versal process offers wider scope. 

Once the process is mastered, you 

can introduce control to an unbeliev- 

able extent. We amateurs learn better and 
more quickly with reversal. It takes the 
fatigue out of filming. 


NORTHAMPTON. A. LEE. 


PROJECTOR CUT-OUT 

Sir,—No matter how proficient one’s 
splicing technique may be, there is always 
the risk of film breakage ; furthermore, one 
can never be sure of the splices on borrowed 
films. I became tired of collecting the film 
from the floor after splices had broken and 
decided to fit my projector with a cut-out 
which would come into operation if the film 
broke. I had never heard of such a cut-out 
being fitted to an amateur projector, so I had 
to start from scratch. 

The essential feature of my device is that 
the trigger rests against the side of‘the film 
and cannot, therefore, damage the frame 
area. ‘The switch itself is a 1,250 watt 
micro-switch (Govt. surplus) which cost 
6s. here. I fixed it to the projector base by 
means of small pieces of aluminium sheet 
bent over to form brackets, as shown in the 
photograph. The switch has a steel spring 
strip pressing on a projecting knob attached 
to the contact. I bound a small softwood 
stick to the spring with thin wire. 

This trigger rests against the side of the 
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film between the last sprocket and the 
take-up reel, and, on my projector (Koda- 
scope 50R) has to be at a slight angle to 
provide the necessary clearance. A shim 
placed under the short end of the spring 
permits the screw holding the spring to be 
adjusted so that the pressure exerted on the 
film is negligible. This may require 


adjustment from time to time. 

The switch pivots on a bolt at the bottom, 
while another bolt (seen projecting in the 
photograph) can be easily withdrawn to 


Mr. Main (see letter ‘Projector Cut-out’’ in col. 1) has used 
a Govt. surplus micro-switch as the basis for his attachment. 


allow the switch to swing out of the way for 
threading. A useful modification is to 
attach a small slotted plate to one bracket to 
permit adjustment of the position of the 
switch so that, when the spring bends with 
time, it is not necessary to move the brackets. 
A touch of paint finishes off the fitting nicely. 
The socket shown has no connection with 
the cut-out, but is for plugging in a starting 
resistance. 

This cut-out has worked successfully for 
over a year. It always works when a 
breakage occurs before the last sprocket © 
(where the great majority of all breakages ~ 
occur) and usually for breakage between the 
sprocket and take-up reel. The details may 
need altering for other rnachines, but the 
principl2 should be applicable to all makes. 
MELBOURNE, AUSTRALIA. A. D. Mam. 


& 
IMPROVISED SHOT RACK 
Sir,—I am a newcomer to amateur 
cinematography and look forward eagerly 
to A.C.W. each month. Since so many 
readers are good enough to pass on hints 
which they have found_useful, I would like 
to offer one which others may not know 
about. I recently bought some round 





celluloid boxes, about 1}in. diameter and 
about 3/8in. deep, for a penny each. A 
piece of cardboard or wood, a small amount 
of ‘pear drop’ cement, and there is a shot 
rack for 1s. And if the lids are replaced, 
the film is kept clean. 
Carry on with the good work, A.C.W. ! 
WooprorD, CHES. J. Stmpson. 
Name and address on application of the firm supplying the 
boxes. 
eS 


‘SOUND’ FILMS 50 YEARS AGO 
Sir,—This clipping from the ‘Fifty Years 
Ago’ column of the Dunfermline Press may 
be of interest to readers : 

FILM ENTERTAINMENT.—Scott, “‘ The Cinemato- 
graph King,” direct from the London Hippodrome 
with all the very latest animated pictures, will visit 
St. Margaret’s Hall, Dunfermline, on Monday and 
Tuesday, 7th and 8th October. You will see and 
hear iss Vesta Tilley singing ‘‘ The Midnight 
Sun,” Alex. Hurley and Chorus singing ‘‘ The 
Lambeth Cake Walk.” Mr. Scott has made 
arrangements to be supplied with telegrams 
showing the progress of the America Cup race. 
They will be shown upon the screen immediately 
they arrive.—Advt 
Although I have seen mention of travelling 

film shows in A.C.W. from time to time, I 
have not noticed anything about ‘singing’ 
before and have been unable to determine 
how it was effected in this film of 1901. 
INVERKEITHING, FIFE. W. G. PrRatrTIs. 
These early sound systems all depended on various ways of 
nchronising a sound-box gramophone with the picture. 
me exhibitors placed a sync. mark in a corner of the frame, 
fome tried synchronised motors, but the fact that the 
Phonograph had to be operated near the screen while the 
yector was at the buck of the hall, coupled with some 
@isasters due to a film losing a few feet through damage, and 
the next user not knowing this (print quality was casual in 
those days) resulted in the dying out of all these systems by 
@bout 1910. Sound-on-film appeared about 1918. 


os 
“QUO VADIS’”’ 


Sir,—I was extremely interested in Mr. 
Gent’s letter (Nov.) and the illustration of 
22mm. film, as a close examination shows 
Clearly that it is taken from a copy of the 
pre-1914 film, Quo Vadis, by the Cines 
Company, which I still have vivid memories 
of witnessing when a youth. 

Some time ago I was able to ask Mr. 
Ernest Lindgren’s acceptance of a well 
preserved copy of an illustrated programme 
of this film, and in his letter of acknowledg- 
ment he mentioned that the British Film 
Institute still had hopes of obtaining a copy 
of the picture, as they believed one was still 
in existence. Even though this example is on 
22mm., and could not be greatly enlarged, 
might it not be possible to reproduce it on 
8mm. (the frames would appear to be 
approximately that size) so that it could be 
shown on a machine of modern type? (I 


do not mean for general use so much as for 
preservation.) 

Of course, it may be that the cutting 
shown is all that is left ; but it is in the hope 
that it is not that I venture to write to you. 
KETTERING. H. D. WIiiaMs. 

@ 


“ANIMATED PHOTOGRAPHY”’ 

Sir,—Douglas Mitchell refers (Nov.) to 
Cecil M. Hepworth’s interesting old book, 
“Animated Photography, The A.B.C. of 
the Cinematograph.”” I used to pore over 
it as a boy in the Lewisham Public Library 
but have failed to find it in recent years, 
and if any reader knows of a copy for sale 
I should be grateful to be put in touch with 
it. It was my introduction to the cinemato- 
graph and, on the basis of one of the 
drawings in it, I made a very simple 
mechanism. 
West WICKHAM. Harry WALDEN. 
& 

COPYING PATENTED ARTICLES 

Sir,—In “ Lone Worker’s Diary ” (Nov.) 
Mr. Verney writes: “In case you should 
have any doubts about the legal position, I 
can assure you that there is nothing to 
prevent the handyman making a copy of any 
patented article or gadget purely for his own 
personal use.” 

May I assure Mr. Verney that he could 
not be more wrong. Patented articles can 
only be copied for experimental purposes. 
It is a definite infringement of patent if one 
makes them for one’s own use or amuse- 
ment. This has been the case ever since 
about 1880 when a number of actions were 
brought against people who had installed 
telephones prepared on a patented system 
for their own use in their own houses. The 
courts issued injunctions to prevent them 
being used. 

Admittedly it is unlikely that any patentee 
would trouble to restrict anyone from 
making a patented article merely for private 
use, but he is entitled to do so and if, in fact, 
descriptions of how to make the article were 
published so that it became a widely used 
gadget, the unfortunate patentee whose 
brains had been picked might suffer con- 
siderably. 

For professional reasons I may not disclose 
my name save to the Editor, but beg to 
sign myself 


Lonpbon, W.1. Lex. 


& 
STEREOSCOPIC ANIMATION 
Sir,—There must be many who, 
myself, have toyed with the idea of producing 


like 


their own stereo films. But if one wishes 
only occasionally to hit one’s audience in 
the eye with a stereoscopic ball, or dangle a 


768 








ghoul-like shape in front of its nose, one 
obviously does not want to go to the trouble 
and expense of fitting revolving polar screens, 
colour wheels, prisms and the like, in front 
of one’s equipment. 


No Modification to Equipment 


With this in mind I should like to put 
forward my idea for making short three- 
dimensional films which require no modifica- 
tion to camera or projector and which can 
be shown on any _ standard machine, 
providing the audience wear viewing 
spectacles. A snag is that the idea can be 
applied only to still subjects or animated 
models. In other words, you can’t film 
Uncle Ned flinging an old boot at the 
camera, but you can film the boot advancing 
of its own volition! Kodachrome must be 
used—although the resulting film will not 
be in colour ! 

The only apparatus needed is a wooden 
board to stand the camera on. It should 
have a block of wood fixed at each end, the 
distance between the inside surfaces of the 
blocks being 24in., plus the width of the 
camera. The camera is slid up against the 
block (a) at the right-hand end to record the 
right eye image and against the other block 
(b) for the left eye image. A further batten 
fixed across between the two blocks will 
serve to locate the back of the camera. Two 
filters are meeded, a red and a green. 
Gelatine is quite suitable. 


How It’s Done 

Suppose we are going to film Johnny’s toy 
soldiers advancing towards the camera. 
The procedure is as follows: 1. Move the 
camera to (a). 2. Place red filter in front 
of lens and expose one frame. 3. Move 
soldiers 1/10in. nearer camera. 4. Slide 
camera to (b), expose one frame with green 
filter in front of lens. 5. Move soldiers 
1/10in. nearer camera and slide camera back 
to (a) to begin the cycle all over again. 

Because colour film is being used frames 
taken at (a) will bear a red image while 
frames taken at (b) will bear a green image. 
When the film is projected and viewed 
through spectacles with one red and one 
green eyepiece, left and right images are 
separately transmiited to each eye, thus 
providing a stereo picture. 

The making of the spectacles should 
present no difficulty since it is possible to 
obtain sheets of red and green gelatine which 
are large enough to provide material for at 
least fifty pairs. The frames could be made 
of cardboard with elastic to keep them in 
place. 

A two-minute film of this type would 
involve 1,920 separate takes, and although 


this may sound a lot to anyone who hasn’t 
tried any animation work, it is not really such 
a marathon task. There is wide scope for 
making an abstract film using all sorts of 
odd materials: pipe cleaners, toy bricks, 
dominoes, coins piling up in ever-increasing 
stacks and, of course, the stereoscopic ball 
that hits you in the eye! 
DAGENHAM. 


Nat Crossy. 


We salute Mr. Crosby's ingenuity but must point out 
a snag: even at 32 frames per second flicker would be 
troublesome. And for our part, Kodachrome is so hard to 
get that we should think twice about using it to produce a 
monochrome result. Another small point is that the 
animating procedure is incorrect : steps are logarithmic and 
a pair of frames must be exposed per step. 


VOICE FROM KOREA 

Sir,—Through a good friend I have 
received A.C.W. quite steadily. I find it so 
interesting that I can’t wait to see his copies, 
so what price a subscription ? Please quote 
me in dollars for a year. We just don’t seem 
to have your type of magazine in the States 
—or, rather, I’ve never heard of one. 

I think your script suggestions are 
particularly useful, especially when the 
scripts are of the type that anyone can adapt 
for his own use. Can’t say I care much for 
the articles on the proscenium though. 
Few Americans can spell it, much less build 
it. We just throw a pillow case over the 
back of a chair and set the projector on 
another chair. Once I did erect a large 
T-shaped stand in the yard from which I 
hung a bedsheet to show the kids in the 
neighbourhood the home movies. They sat 
on the grass (the grass blades were self- 
tipping). Everyone seemed to enjoy it. 

Can’t say I go for the mechanical end— 
but many people do. After all, the best 
Hollywood movies aren’t made just by one 
guy pushing a button on the camera. Man 
amateurs, both still and cine, get as mu 
fun out of constructing equipment as 
constructing plots. 


Why be an Exception ? 3 

The Cine Circle idea is an excellent one. 
I'd like to get my name in. Trouble is over 
here in Korea I have to send all developed 
film home to my wife. I won’t see it until 
I get back in the States again. So editing 
and viewing are out for me—there’s only 
the taking. My contribution to a Circle 
would be from the camera end only. By 
the way, why not try to include one foreigner 
in each Circle or start an International Cine 
Circle ? (Internationally, everyone else is 
going in circles these days. Why be an 
exception ?) 

As one who corresponds with many 
amateur still photographers in England, 
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South Africa, etc., I can tell you that the 
most fun is not talking shop, but just 
talking. Though I spent many enjoyable 
months in England while in the Air Corps 
during the war, I learn much of England 
through my letters to English (oops! 
British) friends. And judging by questions 
they ask, they learn quite a bit new about my 
own country (No, John, the cowboys don’t 
shoot each other in Kansas City any more 
—only in Hollywood). 

I’m a soldier, schoolteacher, married-one- 
boy, from Kansas City, Missouri. I have a 
Kodak 8-25 and use 8mm. Kodachrome only 
for mostly record or snapshot work. Right 
now I take the kind of pictures here in 
Korea that tells my family what I do and 
what I see—mainly what I see. My wife 
complains she doesn’t see enough of me in 
them. I also have a Polaroid camera for 
stills. 

One project I started onin the States was 
an 8mm. colour travelogue of Atlanta, 
Georgia, to send to foreign countries (the 
Cine Circle idea again). But you know that 

ice-action thing—never did get it edited 

titled. When I get back (who knows 


Ben ?) I wonder if A.C.W. would receive 
thé reel and pass it round? It won’t be a 
Tén Best, but some might like to see the 
“American Home Town as an American 
Sees It.”” Also, why not a film of an English 


home town for American showing ? 
I started to write to you about a subscrip- 
ti@n, but look at _the result. Hope you 
Wen’t gotten tired by now. 
PO 59, Korea. Ross A. SHELDON. 


, sir! You've had us very happily awake. In theory 
delighted to welcome you and other overseas readers 
Cine Circles, but the practical difficulty is that the 
lation of the notebooks is likely to be upset if they have 
wel considerable distances. And some of them are 
weighty, so that sending them by air mail would be 
uige costly. What do the 8mm. Circles feel about it ? 
*d like to extend their circulation to Korea we should 
be glad to send them Mr. Sheldon’s full address. Overseas 
membership would indeed by very valuable, particularly if 
ouf distant friends annihilate space so effectively as our 
correspondent. And there are readers in Australia, India 
omppouth Africa wanting to join. (No, Elmer, bowler-hatted 
c ys no longer drive hansoms along the Embankment 
in @ pea-soup fog—only in Elstree.) 
ell be glad to circulate the film, but there are Customs 
diffiguities to get over. They always have been in the way of 
interchange of amateur films. We are, however, circulating 
the Ten Best overseas (in Europe as well as the Common- 
) so that folk car) see what the British amateur is 
Me 2 But the British amateur would certainly like to see 
what other folk are doing. UNICA films come in occasionally 
but €an’t stay here long. 
lly, about that subscription. Readers in dollar 
countries get A.C.W. at relatively less cost than readers 
here. It’s how the exchange works out—§2. 10 post paid. 


@ 
MODIFICATION TO BOLEX 
Sir,—Mr. J. Verney describes certain 
filter modifications which he has undertaken 
to -a Paillard-Bolex camera (Nov.). We 


would like to draw attention to the danger in 
dismantling the turret head in the way 
suggested. ‘The complete turret, not the 
gate, should be removed, otherwise there is 
quite a chance of the gate-lens registration ‘ 
being out. 

LonpDoNn, W.1. 


@ 
TROUBLE WITH THE ACE 

Sir,—I think that Mr. Buckler is right in 
blaming the top brake arm of the Ace for 
film scratch (Nov.). I noted this defect a 
long time ago and cured it for two friends 
by carefully bending the offending part and 
slipping over a short length of valve rubber. 
This part could, I feel, profitably be re- 
designed. 

I do not think that you are entirely right in 
saying that “if everything is correctly 
adjusted, the film should never touch the 
end of the brake arm.” Perhaps not, but in 
practice I have found that the film does 
over-run due to the pulsings of the top 
“loop.” When 30 foot lengths (from 
processing) are screened the brake is 
inoperative but I believe (I rely on memory) 
that one is still supposed to thread over this 
roller and under the brake. There is so 
little clearance at this point, the end of the 
brake arm being shatply pointed and bent 
down far too near, for my liking, to the 
emulsion side of the film as it passes around 
the roller. I am surprised that the makers 
have not noticed this. 

I think that Mr. Buckler has raised a real 
criticism and if you can do anything to get 
the matter put right many folk would be 
grateful. 


Crnex Lp. 


J. VERNEY. 


We do agree that the maladjustments causing over-run 
arise easily. The point is covered in an article to be 
published very soon in A.C.W. on running and maintaining 
the Ace. 

@ 


ONE OF THE LUCKY ONES 

Sir,—Like so many other enthusiasts, 
when A.C.W. appears on the scene I have 
little time for anything else until its contents 
have been thoroughly devoured, starting 
with ‘Ideas Exchanged Here,” from which 
I often manage to pick up many of the 
gadgets explained therein. ‘‘Your Problems 
Solved” was also a feature for constant 
reference. I would be pleased to have 
more of the “Classics of the Cinema” 
critiques, too. 

I get immeasurable entertainment from 
the heated arguments about musical accom- 
paniment and decorative prosceniums and 
try to picture myself as the happy medium. 
I have given countless shows in garages, 
sheds and front parlours and have yet to 
reach the peak of perfection. A -dark 
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proscenium of simple design has, I contend, 
an obvious advantage over raw screening; 
and mood music, by disc or tape is another 
very valuable asset to offset the coldness of 
silent drama. 

As I detest cinema organs, anyway, I 
would hardly build a miniature for home use, 
but by all means let those who like them 
build them. I do not have movable 
curtains, so I flood the empty screen with 
gentle colours, this having the effect of 
keeping the audience in the mood while 
films are changed. I suppose I’m one of 
the lucky ones since I project from another 
room, having removed a few bricks from the 
dividing wall. Had I not done this I would 
have stuck to my blimp, realising that the 
less the audience see and hear of the ‘works’ 
the better! Some of my behind-the-scenes 
set-ups are a trifle Heath Robinsonian but 
the results are good and, whatever the work, 
it’s great fun. 

I sometimes think that the Ten Best get 
slightly more than their quota of space— 
but this is my only criticism of a really 
excellent magazine. It has been my com- 


panion for years, following me faithfully 
through the war all over Europe (not an 
issue lost !) and while I’ve not read it down a 
coal mine I’ve relaxed, when circumstances 
permitted, in many a crude slit-trench— 
reading and re-reading all the advertise- 
ments and trying to figure out what outfit 


I would be able to buy when the killing 
ceased—9.5mm. of course. Not too big, 
not too small, but just right ! 
MoRrDEN, LeEsLiE A. PETTS. 
SURREY. 

® 


SERVICE 

Sir,—We arranged to screen Alfred 
Hitchcock’s thriller, The Lady Vanishes, a 
film in which we had a particular interest 
since our president, Gordon C. Lang, was 
closely connected with the technical side of 
its production. (He afterwards gave us a 
talk on the models used in it.) A few days 
prior to the presentation, however, it was 
found that, owing to a misunderstanding, 
the film which we had ordered was not 
available. Our secretary called on the 
library (Wallace Heaton, Jtd.) and pointed 
out the importance of our showing it. 

Regardless of time and trouble, the firm 
went to the bother of getting a new copy 
specially printed in time for the presentation, 
without any addition to thé normal hire 
charge. We feel that in these days it is not 
common practice to meet with such excellent 
co-operation and that such service should 
be acknowledged. 


Potters Bar C.S. J. Woop. 
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Sir,—I wish to confirm D. W. O’Kelly’s 
experience of the service and courteousness 
of Messrs. Specto Ltd. I had a spot of 
condenser trouble with one of their Educa- 
tional models, and wrote them regarding 
this. By return of post came a new set of 
condenser lenses, and a very courteous 
letter. I have since had them convert my 
machine to 9.5/16mm. gauge. This is 
indeed excellent and well done. I think 
that they are a grand firm to deal with, and 
I never fear recommending them to my 
friends. 
BRISTOL. K. J. D. Jongs. 


Sir,—May I through the agency of your 
columns express my appreciation of the 
courtesy and assistance received during a 
recent visit to Britain. Following a letter 
to the then Secretary of the Wulfrun C.C., 
we were able to borrow an 8mm. projector 
on several occasions for the purpose of 
showing our South African films to friends 
in the Midlands. This kind act was, how- 
ever, only one, although the most out- 
standing, of the many we experienced from 
amateurs and dealers. In regard to the 
latter, I must put on record that the service 
of one well-known London company was 
outstanding ; their activities should provide 
an example to photographic dealers in this 
country and also in the English provinces, 
where, incidentally, I suffered from a 
particularly bad example of D. & P. work 
by a biggish Midlands firm. 

In the course of a discussion with Mr. 
Nokes of the Wulfrun Club, a suggestion 
arose as to the practicability of exchanging 
films between Britain and other countriés. 
I venture to suggest that we in South 
Africa would be delighted to see the Ten 
Best and other films, and audiences in Britain 
might care to see pictures of peculiarly South 
African character. There may be obstacles 
to this, arising from Customs regulations, 
for example, but I feel sure it would be 
appreciated by your readers if you would 
undertake inquiries with a view to facilitating 
exchanges of this nature. 

In conclusion, may I mention for the 
benefit of other tourists that Kodachrome 
is quite as scarce in South and East Africa 
as it is in Britain, but during my visit to 
Paris, it was sold by Kodaks at the Place 
Vendome shop in unrestricted quantities, 


DURBAN. H. MAGNgss. 


Nice to learn of these pleasant experiences. It would also 
be nice to be able to announce a free exchange of amateur 
films, but, as pointed out in the footnote in column | of 
Opposite page, customs are a formidable barrier. And, as 
mentioned there, the Ten Best are being circulated overseas— 
ond negotiations ore now proceeding for a South African 
tour. 





Asunshade for the lens is a useful refinement, but in this case it’s the continuity girl’s umbrella (which she didn’t get a chance 
to use) which is keeping off a few drops of rain during the shooting of the Ickenham F.S. thriller, ‘* Sidetracked."’ 


WHAT SPOILS YOUR FILMS ? 


By R. H. ALDER 


This article is not about any particular 
It is about all amateur films—at any 
rate, about all but 5 per cent. Those who 
made the 5 per cent. may turn to another 
page. There is nothing for them here. 

What spoils almost all amateur films is 
neither faulty continuity, defective sets or 
lotations, lack of interest, absence of star 
appeal nor anything else like that. It is 
simply lack of attention to eye-comfort. 
They are not easy to look at. 

The trouble began when manufacturers 
put clockwork motors in their cameras. 
In the bad old hand-turned days the camera 
was perforce bolted to a sturdy pan-and-tilt 
head on a weighty tripod. In consequence 
the image revealed no camera movement. 
But when the camera became self-driven, 
amateurs started to use it in the hand. 

Some people have steadier hands than 
others, but nobody’s hand is as steady as an 
engineer-built tripod. So the use of hand- 
held cameras resulted in the production of 


images which dithered on the screen. The 
eyes of the viewer involuntarily swivel in a 
futile attempt to follow the irregular move- 
ment of the cameraman’s hands—at the rate 
of 16 changes a second! To sit through one 
spool of a quivering picture involves 
weariness in the muscles at the side of the 
eyeballs ; after two hours of such torment 
the weariness becomes a pain. 

The pain is such that it obliterates any 
appreciation of niceties of sequence con- 
struction or allusiveness of intercutting. 
The viewer simply longs for the film to stop. 
Then the lights will go up and he will have 
the ineffable relief of looking at honest, 
solid things that are not provocative of 
nystagmus. 

No one, of course, would expect that a 
cameraman should bring home a collection 
of holiday snapshots of which none had 
been made with a hand-held camera. 
Innumerable opportunities would be lost 
if such shots were not occasionally inserted 
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in the film. But when the cinematographer 
sets out to make a fairly static sequence, 
such as the building of a sand-castle on the 
beach, he might at least use a tripod for that 
purpose so that the ultimate viewer has a 
few moments of relief. 

Moreover, on the occasions when he 
simply must use a hand-held camera he can 
tie one end of a seven-foot length of string 
round it and stand on the other end. Gently 
pulling the camera up against the strain of 
the string steadies it enormously. But the 
tripod steadies it even more. 

A further consideration is that no hand- 
held camera, cine or still, can give a really 
crisp frame with a shutter-speed of 1/35th 
of a second (Miniature Camera World, 
May, 1950, page 123). The cine-frame is 
enlarged about 100 diameters in projection, 
so each frame should show fine definition if 
it is to appear well focused. 


Sharp Definition 


In regard to eye-comfort this matter of 
sharp definition merits discussion by itself. 
In addition to the ‘ swivelling ’’ muscles, 
there is another set of muscles round the 
eyeball whose function it is to bring into 
fecus the image of the centre of interest. 
This is a purely instinctive reaction, and 
these involuntary muscles keep on working 
in an endeavour to maintain sharp focus. 
When they find it, they rest ; if they cannot 
find it they cannot rest and quickly weary. 
Then the viewer complains of eye-strain. 

Although a cine-camera has a considerable 
depth of field, within which all objects are 
rendered as sharply as the grain of the film 
will allow, there are many occasions on 
which the cameraman relies too much on 
this property. Particularly it must be 
remembered that the manufacturer of fixed 
focus cameras sends them out focused for 
mid-shots, on the assumption that the 
camera-user will put his centre of interest 
in that field. 

Such cameras, therefore, are far from 
suitable for making scenic films which 
consist, for the most part, of distance shots. 


Having to resort to subter- 
fuge to avoid the necessity 
for tracking shots can be 
decidedly awkward. A dolly 
such as that made by the 
Cosmo Amateur Film Produc- 
tion Unit and shown here in 
use is a valuable asset to 
club production. But camera 
movement, whether by pan, 
tilt or trolley, should be used 
sparingly. Incessant undis- 
ciplined movement makes the 
picture tiring to watch. If 
you must pan, begin and end 
on a point of interest. Don’t 
let the pan just peter out. 


The trouble might be rectified, if it was 
thought worth while, by obtaining a very 
weak negative supplementary lens for use 
on such shots. A better idea, however, is to 
abandon the thought of making scenic films. 
Only in exceptional cases can they hold the 
attention of the viewer. 


Does Apparatus Need Attention? 


Both dither and bad focusing may on 
occasion be due to the fact that the camera- 
man fails to observe that his apparatus needs 
maintenance attention. If the viewer is to 
have real eye-comfort, the film-transport, 
both in camera and projector,- must be 
absolutely perfect. A pressure-plate spring 
which is either too strong or too weak 
will cause the picture continually to wander 
in and out of focus—only a skilled camera 
mechanic with a stroboscopic tester can 
accurately diagnose and correct the fault. 
Misalignment in the film feed can cause a 
sideways dither in the image; wear in the 
claw mechanism can result in an up-and- 
down vibration of the picture. 

Without elaborate testing gear it is 
difficult to check a camera or projector 
individually, but there is one test of the two 
together which is illuminating to the 
amateur. Expose about four feet of film 
(ten seconds with 16mm. or 9.5mm. at 
normal speed; 20 seconds with 8mm.); 
Make the exposure with the camera fixed 
to a very rigid support—the normal “ light ” 
tripod is no use for this; it is better to 
stand the camera on a low, flat-topped wall 
with a heavy weight to hold it down. 

Choose as a subject something with a 
well-defined pattern, such as a fence with 
white palings. Better still, make up a large 
‘“ chess-board ”’ with six-inch squares of 
black paper stuck on a white ground. The 
subject should be ten feet from the camera, 
A fixed-focus camera is already focused 
at this distance (or at any rate, it should be), 
If the lens can be focused, set the scale at 
ten feet. 

When the film is returned from processing, 
cut out this four feet and splice the two ends 








* 
fogether to make a continuous loop. Thread 
into the projector, support the top part 
the loop on a smooth-running pulley or 
foller and focus the image on the screen. 
_ Dither and focus-wandering in the image 
May be due either to the camera or to the 
rojector. White lines are caused by 
eechiag in the camera gate; black lines 
e due to the projector gate. A shift in 
age each time the splice passes through is 
due to misalignment in the splicer. After 
half-a-minute’s observation of the image, 
fake the loop to your dealer and ask him to 
ut it through a projector which he knows to 
in perfect condition. If the same faults 
pear, they are obviously due to camera 
fects. 


Rate of Movement 


Next, put the loop through your own 
projector again for two minutes, if on 16mm. 
or 9.5mm.; for 8mm. the time should be 
about 44 minutes. This makes a total of 
15 projections of the loop. Remove it and 
@xamine the sprocket holes through a 
Magnifier ; if the holes show any evidence of 
Bent edges, the projector transport is at 
fault and will quickly ruin your films. 

‘= There are various other ways of making 
shots uncomfortable to the eye. One of 
them is to take close shots of anything 
moving at more than two miles an hour 
across the field of view. The commonest 
example of this is the roundabout at the fun 
fair. Not only is each frame blurred but 


Aids to good image 
quality : a reflector 
to lighten the 
shadows and a 
home - made lens 
hood for the Ensign 
Kinecam are used 
by the Ickenham 
Film Society for their 
16mm. thriller. Re- 
finements such as 
these can strikingly 
improve quality. 
They are easily con- 
trived—and yet few 
amateurs make use 
of them. 


consecutive frames are so far separated that 
the eye has to swivel in each sixteenth of a 
second through an appreciable angle. Such 
shots, even when made practically head on 
(such as of a child in a swing) still provoke 
a sensation of jerkiness. 


Irritating Titles 


Titles which are badly focused or framed, 
or otherwise difficult to read, are a serious 
blemish on a good film. An elaborate “‘ type 
face’? may be very artistic but, being 
unconventional, does not convey its meaning 
quickly to an unaccustomed eye. Koda- 
chrome titles in non-contrasting pastel 
shades—especially if over-exposed, as they 
usually seem to be—can be very irritating. 
“'Track-up ” titles, unless focus has been 
pulled, are similarly unpleasant. Most 
annoying of all is the title which stops on the 
screen only long enough for one to read the 
first few words. 

Let us be perfectly honest; we seldom 
see these faults in our own films, for the 
simple reason that we know what the film 
has to say. However critically we try to 
examine our own work, we are aware of 
what we wanted to “ put over ”’ and therefore 
we see it. Everyone can read his own 
handwriting, and every cameraman can 
understand his own film. It is only when 
we re-examine our own films after seeing 
others that we can find out our own bad 
habits. At least, that is the writer’s own 
experienice ! 
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For entertainment 
at Christmas there’s 
nothing like 


THE BANTAM 
A bright, new series of one- 
reelers, packed with fun, thrills, 
sport, glamour and excitement 
Every item in every film is a 
treat for the children Titles 
include * Animal Antics,’* 
‘* Fast and Furious ** Horse 
Sense and Nonsense,”’ ‘* Sporting 
Types,’’ ‘‘Happy Events,’’ ‘‘Stars 
on Skates,’’ ‘*‘ Animals’ Beauty 
Parlour,’’ ‘‘ Speed Crazy.’’ 


THE NIPPER 


The well-known, lovable little 
scamp makes his film-strip debut 
mn a sparkling new 


Whether 
fun-fair, 


series. 
having a day at the 
touring the 
Road 
Aesop's Fables or 
the Bible, Nipper is a tonic for 
all the family. 


world 


practising Safety, telling 


stories from 


PATHE 

There's something for everybody 
in a big selection of titles, all 
ideally suited for Xmas home- 
entertainmerpt lively, variety- 
packed reels in the famous Pathe 
Picette series, ‘‘ Chimps, Champs 
and Chumps,"’ ** Circus Capers,’ 
‘““No Kidding,”” ‘‘ Tin Pan 
Alley,’’ Zoo films, and a special 
film-quiz for Xmas _ parties, 
‘* Spot the Stars."’ 


For leaflets see your cine dealer or write to 


ASSOCIATED BRITISH -PATHE, LTD 
FILM HOUSE, WARDOUR STREET, LONDON, W.1 





CHRISTMAS ioe 


uf 


NORFOLK R O W 


Christmas is the time to get the best Camera or Projector 
you can afford ; send now for full details of any size of 
equipment in which you are interested 


PROJECTORS 


8mm. DEKKO. 
amp, A.C. or D.C. A sturdy 
engineering job. Plug attached 
for use of table lamp. Optical 
framing. Quick rewind; easy 
tilting ; simple threading. Dall- 
meyer coated lens. Weight only 
14lb 


9.5mm. PROJECTORS 


PATHESCOPE “ACE” A 
solidly built Projector. The ideal 
present for a Boy. Simple to use 
and perfectly safe. Bright picture 
at distances up to 8ft. Price com- 
plete with transformer for use on 
A.C. supply — 610 0 
Motor with speed, 
easily fitted ae 

30’ films 5/- 

60’ ; 9/6 
200’ 


500 watt 


constant 


Price £39 10 O 


Also 95 and \l6mm. Models 
48 0 


32/6 
0 Super reels approx 300'°,42 10 0 


8mm. G.B. BELL & HOWELL “606” 
Rolls Royce of Projectors."’ 
lamp. Still picture device. 
Removable condenser for 
spools. Taylor-Hobson 
coated lens, built-in 
resistance. Rapid tilt 
Perfect projection 

Price 


—‘' The 
All gear drive, 400 watt 
Automatic loop former. 
cleaning. Takes 400’ 


* 


8mm. PAILLARD MODEL M8R 
Attractive streamlined design, finished in 
grey crackle, 500 watt lamp; easily 
accessible with hinged lamphouse door 
Automatic loop formers. Wide opening 
ate. Safelock sprockets. Direct coupling 
r take-up drive on motor shaft. Pro- 
vision for table 'amp Dptical framing 
Slow motion device 
Price ... 


PAILLARD 

BOLEX H.I6. 

16mm. Cine Camera. Turret model 
takes 3 lenses, 5 speeds including slow 


motion. With Kern Switar f/1.4 lens, 
multi-focal viewfinder. £206 8 0 





£68 0 0 





H.P. Terms are available on both new and second-hand equipment 





SELECTED l6émm. SECOND-HAND SOUND PROJECTORS 


G.B. L516 Projector, with 500 watt lamp, 
speaker and transformer £8 


B.T.H. Type 301, Sound Projector, with 
750 watt lamp ; ... £145 


Ampro Premier 20, complete with 750 watt 
lamp, speaker and transformer ... £155 


Bell & Howell 138) Filmosound, 750 watt 
complete with speaker & transformer £125 


Model ‘'601’°’ G.B. Bell-Howell 16mm. 
Sound & Silent Projector, 750 or |,000 
watt lamp, complete with speaker and 
transformer. New condition 175 











3A 1951 


(FARGATE) ees A Happy Xmas 


lémm. PROJECTORS with lots of Movie Fun 





THE IDEAL 
XMASGIF TI! 


Weston Master Cine 
Exposure Meter. In- 
stantaneous read- 
ings. Gives accurate 
exposure, both 
indoors and out, 
for Colour’ or 
Black and White. 


Price £9 15 0 


he L/Case £1 1 5 
i6mm. SPECTO. New mm. BELL - HOWELL 
** Model ’’ 500 watt, 800’ spool MODEL “‘613’’. ‘‘The world’s ENSIGN 
arms, optical framing. Coated best 16mm. Silent Projector.”’ UNIVERSAL SPLICER 
lens. Fitted with special switch 800ft. arms, 750 watt lamp, 2” The only 
to pre-heat lamp, giving added coated Taylor-Hobson lens. really effici- 
life. Top arm forms carrying Still picture device; reverse and ent splicer 
handle. Finished in attractive rewind. (Perfect gate construc- on the mar- 
crinkled enamel. Perfect pro- tion ensures long life to films). ket for 8 
jection. Price £48 10 0 Steady and brilliant picture. $5 and 16 
Also available in 8 and 9.5mm. Price for use on 110 volts mm. films 
sizes, prices £39 15 0 and £75. Transformer £12 10 0 including 
£48 10 O respectively. Sound. Dry 
Dual Projector, 9.5 and I6mm., scrape and 
£56 0 0 instant clean 


SOUND PROJECTORS ae) | icine. Price £5 5 0 

9.5mm. PATHESCOPE ‘SON’ 7 (€ MOVIE PAKS Build 

E : your own Personal 
SOUND PROJECTOR. Takes 900 Library of choice subjects. Ideal for 
spools; variable speed control. Gramo- P children and grown-ups Comedy- 
phone and mike pick-up; 5 watts i F - Interest-Cartoon , 
Output. Weight 23 Ib. Contained in 4 8mm single eel from £210 0 
one carrying case. (Good projection ae ¥ : sé. £16 10 0,Sound£7 10 0 
and Sound). ese Price £78 0 0 i bigs a Peak Silene: “a Shorts” only 

‘ 8mm. 50’ 22/-, 9.5mm. 100’ 21/-, 16mm. 
100’ 35/- 
Complete lists on request 


16mm. 
AMPRO 
STYLIST 


— 
= (Lt/weight. Only32Ib.)Quiet 
JECTOR operation ; Silent & Sound 
speeds ; auto-rewind. Operates 
on A.C. Takes 1,600ft. spools ; 
750 or 1,000 watt lamp. Perfect 
projection and Sound. £169/10 
Transformer a. -ore © 6 


lémm. G.B. BELL & HOWELL 
MODEL “‘621’’ (Sound and Silent. 

Takes 1600’ spools ; 12 watts out- 

put. Taylor-Hobson lens, f/1.65) 

Rapid rewind ; streamlined cases to Proj- 
ector and Speaker. 

Price £250 00. Transformer£14 0 0 
**Compact’’ Model (single case only) 
£223 0 0. Transformer £14 0 0 

















THE NATIONAL 


SPECIALISTS 


ESTABLISHED 1906 
IN ALL 


FIEM 


AGENCY 


CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 





She Best in Christmas Fare 





8mm. 

G.B.-Bell & Howell ‘606° 8mm 
Projector, all gear take-up and 
rewind, 400w Lamp still 
picture, built in resistance 


£63 0 0 


Bolex M8R 
built in res 
take-up, et 

£68 0 0 


500w. 


stance, 


Paillard 
Lamp, 
geared 


Specto ‘500’, built in resistance, 

500w. Lamp, fast rewind 

famp motor switch combined 
£39 15 O 


G.B. Bell & Howell ‘Spc 

Camera, f/2.5 T.T.H. L 

32, 64 f.p.s., single 
£57 18 4 


Paillard Bolex L8 2.8 

Lens in focusing nt 

f.p.s., interchangeable 
£59 17 6 





9.5mm. 

Pathescope ‘Gem’ 

12v., 100w. Lamp 
£37 10 O 


30v., 100w. 


transformer, 


Projector, 


Specto ‘Standard’ 

Lamp, built-in 

fast re-wind, etc. 
£37 10 O 


Specto ‘500’ 1 10v., 500w. lamp, 

built in resistance, combined 

lamp and motor switch, etc. 
£48 10 0 


Specto ‘500’ Dual 9.5mm., 


16mm. £56 


Camera, f/1.9 
focusing 
single 


Pathe Webo 
Berthiot lens in 
mount, 50Oft. capacity, 
picture £43 0 0 


Pathe ‘H’ Motocamera, f/2.5 
Lens, 8-32 f.p.s., single picture, 
30ft. capacity 

£30 2 0 





16mm. 
Specto Standard 30v., !00w 
lamp, built in transformer 


£37 10 O 


G.B. Bell & Howell 613, 750w. 
or 1,000w. lamp, 800ft. arms, still 
picture, reverse projection, etc. 


£89 0 0 


Sound Pro- 
750w. 


Ampro ‘Stylist’ 
jector, kw. output, 
lamp, all in one case 


£181 10 0 


Keystone A9 Camera, £/2.5 
bloomed lens, 8-64 f.p.s., 
single picture, !00ft. capacity 


£68 15 0 


Bell & Howell ‘Autoload’, 
Magazine loading, f/1.9 coated 
lens, 8-64 f.p.s., single picture, 
interchangeable lens, case. 


£128 0 0 








WATCH THIS PAGE NEXT MONTH .- 
LOWEST 


EQUIPMENT AT 


NEW BOOKS IN STOCK 


CINE FACTS :— 
. Family Movies Outdoor 
. Travel with a Cine Camera 
. The Cine Camera 
. Cine Film 
. Filming Indoors 
. Editing and Titling 
Price 2/6 eact 


CINE BOOKS 
TO SCRIPT 
TO DIRECT 
TO PROCESS 
TO CARTOON 
TO EDIT 

Price 6/- eact 


“BETTER COLOR MOVIES 
by FRED BOND 30/- 

“MAGNETIC RECORDING" 
by S. J. BEGUN 25/- 





SPECIAL CHRISTMAS 
BARGAIN OFFER 





A Paillard Bolex H.16 Camera, 
Turret Head, Visual Focusing, Back- 
wind, Speeds from 8-64 f.p.s., Single 
picture, Automatic threading, etc. 
Fitted with the following lenses :— 
1” £/1.5 Dallmeyer in focusing mount 
15mm., f/1.5 do. do. do. 
3” £/2.9 do. do. do 
6” £/4.5 do. do. do. 
Multi-focal viewfinder for 1”, 1Smm. 
and 3” lenses, extra-viewfinder for 
6” lens, complete outfit in Malor De 
Luxe Carrying case, all in very good 
condition 


Price £175 0 0 


WE WILL BE LISTING USED 
EVER PRICES ALL GUARANTEED 
— IN GOOD CONDITION 








ACCESSORIES 


G.B. Bell & Howell Splicing 
Unit és $5 0 


G.B Bell & Howell Rewind 
Unit £8 15 0 


ALL SIZES & SURFACES OF 
SCREENS IN STOCK 
PAILLARD PISTOL’ GRIP 
HOLDER 
CAMERA 


WASP TWIN HEAD LIGHT- 
ING UNIT WITH STAND 
£8 10 0 


WESTON MASTER 
EXPOSURE METER £9 15 


16mm. SILENT 
FILMS IN 


8, 9.5 and 
AND SOUND 
STOCK 





62-64-74 VIC’ 


TELEPHONI \ 


PORTA S’ 


l’., MANCHESTER,3 


GRAMS: “ANIMATED 
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Colour Titles 


and how to film them 


in colour and 


I: is often necessary to film cards and 
close-ups of material measuring about 4 by 
3 inches—material such as titles, parts of 
letters and other hand-written notices, 
labels, snapshots—and, of course, prepared 
title cards such as those published herewith. 

To photograph a card 44 inches wide, the 
camera distance is about 1lin. with 8mm. 
film and 124mm. lens; 104in. with 16mm. 
film and lin. lens; and 10in. with 9.5mm. 
film and 20mm. lens. The distance is 
measured from the title card centre to the 
front glass of the camera lens. Then a 
supplementary bi-convex lens, of focal 
length equal to this distance, must be fitted 


monochrome 


in front of and close to the camera lens 
which, if in a focusing mount, must be set 
at infinity. The distances given above are 
only approximate: nominal lens focal 
lengths vary, so do the widths of projector 
masks. And do remember that the camera 
mask is wider than the projector mask, which 
means that all you see on the film frame does 
not get on to the screen. 

Unquestionably the best method of 
lighting the titles is by two standard 100 watt 


This title can be used to introduce a sequence or @ 

complete film of family events (holidays, stages in the 

growth of the children, etc.), or it can preface @ 
selection of old newsreel shots. 














Both this title and the one opposite are best used as 

main titles because if the film for which they are 

destined contain plain titles with little or no ornamenta- 

tion, they are likely to appear too obtrusive. A good 

title, like a good shot, should not draw attention to 
itseH unduly. 


matt aluminium 
But if you already 
ting which suits you, 


pearl lamps in coni 
reflectors (see fig. 1 
have a titler with ligh 
then do not change \gain, your titler may 
have a fixed setting with camera-at 18in., 
say; if you do not wish to alter this, then 
use a matt black surround in the title card 
holder and mount the 44 by 3$ title on this. 
The large black surround yielded by this 
method is quite pleasing, and lettering is 
reduced only about 4 in size, legibility 
seldom being impaireé If anything, the 
tendency in amateur titles is to excessively 
large lettering. 

If you have no titler 
to make one (though 
easy ; full instructior 
Titling Simplified ’ 
camera on a tripod by 
table, prop the cards against a matt black 
background, and fix up lights by the fig. 1 
measurements. Then line up the camera 
by sighting the viewfinder on to a point on 
the card the same distance from the card 
centre as your viewfinder front glass centre 
is from the camera lens centre (see fig. 2). 

The basic exposure at 16 frames per 
second with two 100-watt lamps at 12 


nd can’t be bothered 
pleasant and quite 
are given in “ Cine 
then mount the 
the edge of a firm 


VEL BREEZES 





inches is : 


Colour: f/4 on type A Kodachrome. 
Black and white: f/6.3 on 27° pan films, such as 
Super X, Pathe SS pan, Gevaert Super Pan. 

We say “ basic exposure ’’ because it is 
impossible to say what is exactly the best 
exposure to suit your particular conditions. 
With black and white very fair results are 
always obtained by using the basic exposure, 
but with colour, results vary quite a lot 
according to: 

(1) Newness of lamps. 
and redder as they age. 


They get duller 


Fig. |. Plan view of lighting arrangement. 











et ii 


(2) Cleanliness of lamps and reflectors. 

(3) Orientation of lamps. ‘Their axes 
must point at the card centre (see fig. 1). 
They together create a hot spot, and in this 
spot only is exposure correct. 

(4) Voltage. Don’t shoot at times when 
the voltage is likely to be down, e.g., the 
famous peak load periods. Stick to the 
after 8 p.m. period, or Sundays, when 
industrial load is low and your mains are 
serving you properly. Even then, if you 
want to match titles in colour, you should use 
a voltmeter and only shoot when the voltage 
is right. Also, of course, check that your 
lamps are of the correct mains voltage. 














Fig. 2. Lining up method to overcome parallax error at 


any distance, 


Instead of the hackneyed ‘Holiday Memories,’ 
“Holiday Musings,’ and the like, why not introduce 
your holiday shots with this title ? The film could begin 
with someone looking at a snapshot album, putting 
it aside with a dreamy look and then gazing into the fire. 
But since you can see any sort of picture you choose 
in the fire, the title can introduce any sort of film— 
within reason. What about an experiment in the 
abstract ? 


Strictly speaking, photofloods are better 
than 100 watt pearl lamps for colour re- 
production accuracy, but the latter are so 
much more convenient, cheaper, less affected 


by voltage fluctuations, and without the 
heating troubles, that we advise their use. 

(5) Degree of colour saturation required. 
If you have a very high-powered projector, 
you can afford full colour saturation, and 
will want to give a shade less than the basic 
exposure. With 8mm., and specially with a 
lower- powered machine, you have to sacrifice 
some colour saturation to get a well-lit 
picture, and this means giving, say, half a 
stop more than basic. 

(6) Accuracy of reproduction demanded. 
In practice it is best to sacrifice some 
accuracy and give a little Jess than the basic 
exposure for light cards, and a little more 
for dark ones. The former will, for example, 
introduce a faint blue tint in whites but will 
improve the rendering of pale pastel colours. 

For all these six reasons, you can only 
take the basic exposure as a guide. You 
should expose a few frames 4 and then 1 











stop both above and below the basic, to see 
which suits you best. Then standardize 
your set-up accordingly. 

Remember that the first frame of a shot 
gets more exposure than the rest, so do 
not base tests on it. Single frames also get 
more exposure, but this is corrected in 
some cameras by setting the speed to 24 
frames when using the single picture device. 
Alternatively, you can easily find by trial 
how much (generally between half and one 
stop) you should stop down to compensate. 

Some cameras have appreciably less than 
the usual 180° shutter opening: these 
cameras give 1/48 of a second exposure 
compared with the usual 1/32 of a second, 
and so need half stop more exposure : 
thus the basic exposure becomes f/3.5 for 
type A Kodachrome and f/5.6 for 27° pan 
films. 

If you use a voltmeter, you can allow the 
basic exposure so long as the reading is 
within 10 volts of the rated voltage. If it is 
between 10 and 20 volts below, give from a 
third to half a stop more exposure. If more 
than 20 volts down, it is better not to film. 

Here are some points about the technique 
of shooting to bear in mind: 


(A) Colour. (1) Fades by closing the 
iris, or closing the shutter, or using a 
fading-glass, are not good with colour film, 


as the reproduction tends towards blue as 


the exposure decreases. Wipes are more 
effective and are easy to do by sliding a 
black card across the lens. Wipes in a film 
should all be in the same direction, generally ; 
and in the absence of a definite reason to the 
contrary, all at the same speed. 

(2) Colour distortion is sometimes 
effective in titles. For example, a third, 
coloured light can be added gradually to 
alter the colour balance. A title, ‘Autumn 
... cut straight in after a summer scene, 
to be followed by something bleak and 
colder, might well be set out in warm tones, 
but a blue light brought up from, say, 3 
feet to 12 inches while shooting, the lens 
being closed half a stop during this man- 
oeuvre. ‘Tremendous scope for experiment 
here. 

(3) The lighting recommended in fig. 1 
satisfactorily portrays the flesh tones of fingers 
entering the frame to turn over, for example, 
the flap of a birthday card—often an effective 
way of adding movement to a title. Also 
remember that if the title is an insert of 
something that in the previous shot is hand 
held, then it should be so held, and made 
to sway ever so slightly in the titler shot. 

(4) Almost all the titling tricks used in 


For the King trailer at the end of the show. Or witha 

brief sub-title neatly written in the lower part, it could 

serve to introduce shots of royal occasions. In this case 
monochrome stock could be used, if necessary. 


; 














black and white are at least as effective in 
colour. But in superimposing there are 
difficulties. For example, if you shoot a 
background scene with a rich blue sky, 
then wind back and film red letters on a 
black ground in the titler, you will get zero 
result. This is because in forming that 
blue sky you have already removed from the 
emulsion the power to reproduce any other 
colour, and the only thing you could 
superimpose is white. 

So, broadly speaking and at least until 
you have acquired experience, you should 
only superimpose coloured lettering on the 
very dark, and preferably neutral-coloured, 
parts of the background picture. In general, 
we advise superimposing white letters and 
giving normal exposure to the _ pictorial 
background. The professionals use most 
elaborate masks for their titling effects which 


Write your sig- 
nature on the 
title if you're 
not very good at 
lettering. It 
will look much 
better than im- 
perfectly drawn 
letters. 


‘PHOTOGRAPHED and 


” 


include ‘‘ impossible”? colour superimposi- 
tions of the type described above. 


(B) Black and white. (1) Good rich 
black on clear matt white is always the best, 
of course, but you often have to film coloured 
material and filtering often helps. The blue 
and red title cards reproduced herewith will 
give rather a soft effect if filmed direct with 
pan films, but you can blacken the reds 
and lighten the blues by using a blue filter 
and giving half a stop extra exposure. Or 
you can darken the blues without materially 
affecting the reds by using an x2 yellow 
filter and giving about one stop, or rather 
less, extra exposure. A red filter and about 
2 or 2} stops more exposure will blacken the 
blues but leave the reds hardly distinguish- 
able from the white, thus giving scope fora 
trick effect. 

(2) Using positive film, and exposure 
f/1.9, the white will reproduce black, the 
reds and blues pale grey, and you will find 
contrast poor. 

(3) With either pan _ reversal film or 
positive film (if a bold original), titles 
suitable for use in colour films can be made 
by tinting or toning or both. Tinting by cine 
stains gives an overall colour, selected to 
suit the prevailing colour in the colour 
film sequence. Toning, by chemical 
baths (formulae can be found in all the 
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Your signature 
is needed here. 
If it appears as 
well on the 
credit title over- 
leaf, it will act 
as a sort of 
trademark. 
Long signatures 
could be written 
diagonally. 


photographic text books such as the British 
Journal of Photography Almanac and the 
Ilford Manual, obtainable from the public 
libraries) changes the black silver image to a 
coloured one and leaves the highlights clear 
white. Thus, tinting a toned film gives a 
two-colour effect. ‘Toning blue and tinting 
red will give a very passable imitation of 
true colour reproduction of the titles given 
here, and at a pleasant saving in precious 
colour film ! 

Stock titles are a necessity, but you often 
do not want brilliantly original effects in 
them, for these would invariably be out of 
keeping with the rest of the film. Hence 
the value of the less ornate stock cards 
printed herewith (the others are intended for 
use as main titles). But you do not need to 
seek far to find an infinite variety both of 
similar material and of other matter useful 


Me 


as inserts in a film—book titles, for instance. 

Gilt on dark green at about half a stop 
more than. basic exposure reproduces 
excellently on Kodachrome. Kodak’s yellow 
carton: basic exposure. ‘Typical pastel 
coloured children’s birthday cards: these 
are pale, best at 1/2 to 1/3 stop down on basic. 
So-called comic postcards: these are 
‘ vigorously ’’ coloured, and reproduce well 
at basic. Be particularly careful to keep 
them flat. If they present a convex surface 
to the camera they are quite likely to show 
a pale flare spot due to reflection of light 
from the glazed surface. 

When you feel in the mood for experiment, 
remember that you can slide coloured cells 
across your lights: that you can use all the 
brilliant colours of inks, dyes and paints for 
kaleidoscope effects : that you can embellish 
title cards with jewels, models, coloured 
cut-outs, etc.: and that the advertisement 
pages of many modern magazines occasion- 
ally contain gems worthy of a moment on 
your titler. 

Apart from all this, you need your colour- 
titling technique so that you can preserve on 
film all the trimmings that go with Christmas, 
from the favourite card to the coloured 
portraits of this and past generations. You 
need them to build a satisfying movie. 
We trust we have helped you on the way to 
film them. 


a 











At this Season of the Year, as in fact at all 
times, it is to your positive advantage to come to 
WESTMINSTER PHOTOGRAPHIC 
for your Cine wants, for not only can 
you choose from the best stocks in the 
WN land, but specialist service is yours as a 
matter of course. 
We would invite you to inspect the 
wonderful SPECTO projectors, in all 
sizes single or dual —the exquisite 
BELL & HOWELL-GAUMONT range 
—PAILLARD-BOLEX and other gems 
of precision cine apparatus. In addition, 
we have a wide selection of guaranteed 


Ne second-hand equipment at keenest prices. 
vs Come to us also for accessories of all kinds 
a screens, lamps, splicers, rewinders, viewers, 


exposure meters, lenses, films, etc., ete. 
You should remember the name — 
WESTMINSTER PHOTOGRAPHIC 
it is automatically the guarantee of 
100% _ satisfaction. 


\ i \ { 
THE WESTMINSTER PHOTOGRAPHIC EXCHANGE LIMITED. 
INCORPORATING THE LONDON CINE CAMERA CO. LTD. 


119, VICTORIA STREET, S.W.!. _... re bis se gee ViCtoria 0669 
Ill, OXFORD STREET, W.! bi on si ... GERrard 1432/2239 
24, "CHARING CROSS ROAD, W.C.2 a 3 TEMple Bar 7165/9377 
81, STRAND, W.C.2 _... ee TEMple Bar 9773/9221 
zs "ST. STEPHEN’S PARADE, ‘WESTMINSTER BRIDGE, S.W.1 TRAfalgar 1611 
121, CHEAPSIDE, E.C.2 _ MONarch 2918 
149, NORTH STREET, BRIGHTON. és - ie ... BRIGHTON 28596 
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'\ ag2®3 - DUO THE ONLY 


Two PROJECT- . . DOU ty T 
EWO “PRONECT. OUBLE-TRACK PROJECTOR 
TWO MODELS—8/Il6mm. and 9.5/l6mm. 
There is no machine equivalent to the DITMAR, which allows 
almost INSTANTANEOUS CHANGE OF SIZE with 


refinements which include : 


@ REVERSE PROJECTION MOVEMENT 

@ STILL PICTURE ON any single frame 

@ BUILT-IN DOUBLE TRACK with no loose parts 
to be mislaid 


The change from one size to the other is effected by four 
simple movements, performed in a matter of seconds. 


The optical system is devised to ensure highest light efficiency. 
For this reason a direct lighting system has been selected 
and the concave mirror and lamp are adjustable even during 


the performance 


The Ditmar DUO can be used as a self-contained projector 
with 250 watt lamps of mains voltages or with a 500 watt, 
110 volt lamp in conjunction with an external resistance. 


Price £89-10-0. Resistance for use with 500 watt £5-7-6 extra. 
Detailed, fully illustrated Brochure available upon request 


SELF ERECTING SCREENS ACTINA SPOOLS AND CANS 


OF QUALITY AT REASONABLE PRICES FOR VALUE AND LONG SERVICE 


in Rexine Covered Boxes 





ee 


**Witelite’’ Surface. E € non-directional In hard aluminium, reinforced with ribs combining 
equally brilliant fron y é Rendering of half- strength with lightness. Convenient anchoring device. 
tones is exceptionally fir YWVashable, wil! neither fad¢ 
nor Crease. The cans incorporate a HUMIDOR device 

. Intensely t as oe . 200ft., 8mm., spools 2/9 ; cans 2/3. 
oe an pang off and fine to Paces iden rhea: 400ft., 8mm . spools 3/9 ; cans 3/6. (Also in 300ft.) 
Available in sizes 40 x 3 snd 52x 39 ins 400ft., 9.5mm., spools 3/9 ; cans 3/6. (Also in 300ft.) 
e : ; tee 400ft., |6mm., spools 3/9 ; cans 3/6. 
Prices : 40 x 30 beaded €8-I7-6.  Witelite £7-5-0. Also CECOL 800ft. and 1,600ft. SPOOLS & CANS 
52 x 39 beaded £10-15-0 Witelite £8-17-6. 800ft., |6mm., spools 9/6 ; cans 7/9 (Aluminium ribbed) 
Also Roller Screens, Witelite, Silver and Beaded, 1,600ft., |l6mm., spools 18/-; cans 1I7/-. 
in sizes 36 x 27 ins. and 46 x 36 ins. or larger Also available in 200ft. and 400ft. 





10 DANE STREET, HI HOLBORN, LONDON, W.C.! 
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FILMING 


the Prize-winning 
Way 


The making of ‘*Nanhurst”, one of the 
Ten Best of 1950. Since this film is not 
among those now being circulated, we have 
illustrated this account of it with a rather 
more extensive range of stills than usual 


By A. H. UPTON 


It aut began with a telephone call. Could we 
“‘go down to Nanhurst next week, and make 
a film about a residential nursery school ?”’ 
We had never heard of Nanhurst, and were 
not at all sure what a residential nursery 
school might be, but it all sounded very 
intriguing. 

The London Schools’ Film Society is 
composed of teachers interested in the use 
of films and visual aids in education. There 
is a production branch for those members 
interested in making films, so the production 
board met Sir Graham Savage, Chief 
Education Officer of the London County 
Council, and heard from him why he wanted 
the film made. 

Nanhurst is one of the experimental 
homes for deprived children run by the 
London County Council. The children in 
these homes may be there for one of a 
number of reasons: one or both parents 
may be dead, home conditions may make it 
desirable for the child to be away, or they 
may be illegitimate and have no home. The 
London County Council is proud of its 
record in looking after the children com- 
mitted to its care in this type of home. 
Hence their request for the film. 


The children were proud to 
to ke called upon to help | 
The shots comprising the 
various sequences were not 
numbered—some of them 
had to be taken as oppor- 
tunity offered—but each 
sequence was identified by 
the number board. 


CHILDREN 


The society owns a 16mm. Bolex camera with three lenses— 
wide angle f/1.5, lin. f/1.5 and 2in. f/1.9. 


A script unit went down to the school one 
Sunday to collect material, and treatments 
were prepared from it and discussed at our 
next meeting. It was impossible, of course, 
to make the film ‘“‘next week’’ for we were 
agreed that to do justice to the material a 
15-20 minute film would be needed, that a 
commentary was essential and that it would 
take at least a week to shoot the film. The 
most promising treatment was selected and 
its author asked to expand it into an outline 
script and commentary. 


Six People Get to Work 


Since Nanhurst is near Guildford, some 
35 miles from London, the film could not 
be churned out in the evenings or at odd 
week-ends. Six teachers were appointed 
for the job and grouped into two sub-units, 
each with director, cameraman and con- 
tinuity - records assistant. The society 
possesses a 16mm. Paillard Bolex camera 
with three lenses—wide angle f/1.5, fin. 
f/1.5, and 2in. £/1.9. One of the members 
also had a Bolex of his own. (Tests showed 
that there was no irritating variation’ of 
frame line in shots taken by these two 
cameras.) Meters and tripods were also 
available for each sub-unit. A 35mm. 
miniature camera was used for stills. 

The six film makers had to obtain official 
permission for leave of absence from their 
schools. A young lady at County Hall was 
very surprised to hear that the unit would 
want several days’ leave “to take a few 
photographs,”’ as she put it. 
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We had heard some very good quality 
sound recorded directly on to reversal film, 
and on the advice of the sound laboratories 
detided to use this, stock. A duplicate for 
cutting would be made from the original 
reyersal master, the reversal master would 
have a reversal sound track recorded, and 
thé two separate films used to produce a 
matried copy for projection. 


Lighting Problems 


By now the script had been completed. 


Its theme was that the normal child has 
pafents and a home, but the deprived child 
ha8 neither; Nanhurst attempts to do 
something for the child deprived of the love 
and care of anormal home. And this is how 
it goes about it . . .In one column of the 
script we set down the shots we were to 
take, and in a second column the com- 
mentary. 

Qn our first visit we had noted that while 
the gardens and surroundings of Nanhurst 
were delightful, the house itself would 
present many difficulties to the cameramen, 
for there were very few power points for 
lighting, yet if the film was to be a balanced 
survey, much of it would have to be taken 
indoors. We had three 1,000 watt projector 
lamps on stands, mounted in reflectors, for 
flood lighting, and two sets of photofloods, 
each consisting of three bulbs in polished 
reflectors on adjustable metal stands, for 
more concentrated lighting. A 50 yard 
length of heavy gauge cable was obtained 
and a switchboard constructed for controlling 
the lights. 


The director soon learned 
that he had to keep well 
away from the camera 
when directing the chil- 
dren, for when spoken to 
they would invariably 
look up at him. A glance 
out of the picture— 
instead of in the direc- 
tion of the camera—is 
not particularly disturb- 
ing to the audience, but 
a fascinated or bewil- 
dered stare at the 
camera jolts them into 
an awareness of the fact 
that it is not reality but 
the shadow of reality 
which they are seeing. 


The unit arrived at the school on a 
Monday morning and spent the day getting 
to know the children and making arrange- 
ments for the first day’s work. Unless we 
obtained their confidence, the film could not 
possibly succeed. Fortunately, all the 
members of the group were used to dealing 
with children; and great assistance was 
provided by the Head and her staff. 

Having two units and two directors saved 
a great deal of time but involved much 
detailed planning. The script was marked 
out in sequences, which were divided up 
among the two crews who were entirely 
responsible for their own _ particular 
sequences. We did not number each 
individual shot in the film, but photographed 
a board to identify each sequence. Kodak 
Super XX was used for the indoor work 
and Super X for the outdoor. All shooting 








was done at 24 f.p.s.—the normal projection 
speed for a sound film. 

At first the children were fascinated by all 
the paraphernalia and would gaze fixedly 
at the camera, but they gradually became 
accustomed to us. The director stood well 
away from the camera, so that if the children 
looked at him, it did not matter. It was 
fatal for the cameraman to speak to them. 
A direct look at the camera invariably 
followed. 

Each evening we planned the next day’s 
work, arranging which sequences were to 
be taken to fit in, as far as possible, with the 
normal routine of the school. Each unit 
was familiar with the work to be done by 
the other. We slightly disorganised the 


curriculum by shooting the getting-up 
sequence later in the day, but the going-to 
bed sequence was taken at the proper time. 
By the end of the week we had shot about 
1,000 ft. of film, and, as far as we could tell, 
had covered everything in the script. 


Fogged 


It was several weeks before we saw the 
rushes because we had to wait for our 
reversal duplicate. Inevitably, some of the 
shots hadn’t turned out as planned, but we 
began on the editing of the satisfactory 
material. The mealtime shots just couldn’t 
be used (they were fogged through jamming), 
so there was nothing for it but to return to 
Nanhurst and re-shoot them in the garden. 

The introductory sequences showing 
normal children in their own homes we were 
quite content to leave until later. As it 
happened, they gave us a lot of trouble, for 
the right location took some finding. 
However, the editing steadily progressed, 
each sequence being diligently rough cut. 





Frame enlargements from ‘* Nanhurst."’ 

Note that in each shot the children are seen 

absorbed in their own affairs—an effective 
insurance against camera-consciousness. 
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Then continuity lapses between them 
became apparent, but these we contrived 
to overcome with chemical fades. 

The commentary had taken shape earlier, 
but now we had the job of polishing and 
re-polishing it. For the most part it had 


to be confined to facts that could not readily 
be expressed in pictures and yet had to be 
x On the other hand, it had not to be 


crammed with information that the film 

ecame merely an illustrated lecture. Getting 
Just one paragraph into shape could be a 
Whole evening’s work. At last the film was 
Whittled down to some 800 ft., and the 
Commentary completed. 

It was at this point that the Educational 
Foundation for Visual Aids came on the 
Scene and asked for a screening. Their 
Production manager was favourably im- 

essed, but pointed out that if the film 

ere to be in their library, it must have a 

roader appeal. As it stood, he considered 

to be of more interest to London than to 

her authorities. We therefore set about a 

tic revision. Several sequences were 


Boss's. iy ey 


taken out and others cut and re-arranged. 
All shots of doubtful photographic quality 
were removed, and the commentary was 
largely re-written to give it a wider interest. 

Now .it was time to find out how that 
commentary sounded when delivered via a 
microphone. We were disappointed. Our 
voices did not record well—and we had to 
bear in mind that any sound track would 
have to combat difficult conditions in the 
makeshift theatres in which the film would 
normally be shown. So we ran through 
several 16mm. sound films and _ listened 
attentively, paying due heed to the delivery. 
We liked that of Mr. Geoffrey Sumner and 
decided to ask him if he would record the 
commentary for us. 

We had argued about the main title from 
the start and finally took the line of least 
resistance by using the name of the school, 
double-exposing it on a whole plate still 
which was deliberately under-exposed to 
make the lettering as distinct as possible. 
By now we had also edited the master 
reversal copy. The commentary was 


Young children are difficult to 
direct, taking too much interest 
in the cameraman and his equip- 
ment ? This still seems to refute 
that. The children are not even 
aware of the still cameraman. 
Reason is, of course, that they are 
too much pre-occupied with their 
game and thus leave the movie 
cameraman a clear field. 





None of the children was 
required to act for the 
camera or depart in any 
way from normal routine 
(except that on one 
occasion they got up later 
than usual for the benefit 
of the camera team). 
Much of the success of the 
film is due to the fact that, 
with the co-operation of 
the school staff, the pro- 
duction unit did their best 
to fit into the routine 
rather than require the 
children to  disorganise 
their day and thus take‘an 
undue interest in the 
making of the film. 


approved by the appropriate department of 
the London County Council, and we were 
ready to record the sound track. In the 
opinion of most teachers (and not, I suspect, 
of teachers only) films in which a com- 
mentator struggles to be heard against a 
musical background are very unsatisfactory. 
We determined to have no _ background 
music at all. 

At the sound recording studios Geoffrey 
Sumner was provided with a specially cued 
copy of the commentary. The cutting 
copy was projected by a 16mm. sound 
projector linked with the sound recording 
mechanism in another room. Sumner 
was in a sound-proof room, watching the 
film on a translucent screen built in the 
wall between him and the projector. For 
the first screening one of us read the 


NOTHING 
LEFT 


TO 
CHANCE ! 


commentary through to give him an idea of 
the timing and of where the cues fitted in. 
Then he himself spoke it while we listened to 
the monitor speaker. All was then set for 
the actual recording. 

About a week later the studio-was re 
to project the cutting copy and play b 
the sound track, which was still on a separate 
film. It was cut to match the visuals, a 
duplicate negative made from the master 
reversal copy, and a married print produced 
from this negative, and from the sound track. 

What a thrill it was when we attended for 
the first screening of the married print! 
There were the pictures we had cut 80 
repeatedly. -There was the commentafy 
that we knew by heart. But now both took 
on a freshness, despite our familiarity with 
them. We had completed our first sound film. 


Each of the two sub- 
units consisted of 
director, camefa- 
man and continuity- 
records assistant ; 
and each had i 
meter and 

camera —- one “of 
the cameras dub 
property, the other 
owned by a member. 








THE FUN OF EDITING 


In this, the seventh of the series on making 


a film magazine, our contributor describes the editing of three 


different kinds of sequence 


By JULIEN CAUNTER 


There is no denying that editing can be 
involved and difficult. But it can also be 
easy, and that is how we are going to have it. 
To show how fascinating it is, we have only 
to edit some of the sequences we were 
shooting in the August-October issues of 


A.C.W. Ready? 


GROUP 1: Floods, 
beautiful garden. 


snow scenes, 


‘““ Vague shape ”’ is an apt description of 
this type of sequence. Our improvement 
exercise is to give it a better shape. With 
all the scenes hanging from the pin rack we 
look for a suitable ending. We have the 
thoice of a climax-end or a continuity-end, 
the purpose of the latter being to lead 
smoothly to the next sequence. But unless 
Wwe know what the following sequence is to 
be we cannot plan for it, so we will ignore 
that idea for the moment. 

Our climax does not have to be a crashing 
€rescendo where everyone falls down. It is 
More often than not a quiet event, provided 
by the most striking scene: in the garden 
sequence there may be a grand vista that 
shows the mansion as well as the gardens, 
Or a beautiful C.S. of the fountains. Good 
enough—and whichever one is not chosen 
can be used as the opening scene. 


Just Simple Detective Work 


' Filling in the rest of the sequence is a 
process of simple detective work. If there 
afe several views of the lake they will stay 
together. One of them will include, say, 
the summer house—a pointer to the closer 
shot of it. Is there someone sitting inside ? 
—the close up, then. Is she looking around ? 
—show what she could be looking at. And 
sO it goes on. Continually changing the 
strips around on the pin rack as your thoughts 
cgystallise works wonders, and the shots 
get into line almost willingly. 

At the beginning we had just a collection 
of shots. Now they form a complete entity, 
with the scenes in the order we have chosen, 
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views of 


not just how they happened to get themselves 
photographed. That is part of the secret of 
editing—we are in control. And how good it 
is for our audiences ! 

The next problem before us is that of 
length. This undoubtedly calls for com- 
promise, for whereas the advanced worker 
aiming at the Ten Best wants to get his 
material down to the right length, the 
beginner is mainly interested in keeping it 
as long as possible. But although our film 
making is still at the modest stage, we cannot 
afford to relax altogether from the exacting 
demands of high quality. Keen film editors 
soon find that the family hates to see anything 
cut out. That is why it is best to do the 
editing before anyone sees the processed 
rolls. What is not seen is not missed, 


Time Will Tell... 


Circumstances are hardest when the 
editor himself cannot tell that his sequences 
should be shortened here and there. But 
time will tell. After projection a few times 
he will notice that some scenes become dull 
and the audience’s attention wanders. 
These are the signs of excessive length, 
calling for re-editing. And the point is that 
if you have to come down to doing it in the 
end, it is better to learn to do it at the 
beginning and save all the bother. 

Here is an example. Where there are 
several shots of the same item of scenery, 
the interesting thing to note is that if all the 
shots are of the same length, on the screen 
they seem to get longer and longer, due to 
increasing familiarity. ‘To counteract this 
the scenes should be made progressively 
shorter though not, of course, to the extent 
of losing any action that is worth watching. 

This leads the way to a few words on 
Rhythm, which is another profound sub- 
division of Editing. But all we need to know 
about it is this. Rhythmic changes of scene 
are pleasant—they have a flow to them— 
and what we must not do is spoil the effect 
by putting in a scene that is markedly out of 
rhythm. Don’t have a short shot in among 
































The ‘short story’ sequence, the filming of which was described in our October issue. 





On the next page the author explains 


the problems entailed in editing it. 


a number of long shots, and vice versa. 

This applies especially to titles. The 
audience’s reading speed depends on the 
rhythm of the scenes that come before the 
title. A long title among quick cuts is extra 
boring; and a short length of title among 
long scenes may not be read to the end 
because the audience is reading the title 
slowly, and understandably feels restless if 
the words are taken away too soon. So be 
consistent. 


GROUP 2: Baby on lawn, fete, horse show. 


This is the type of sequence in which the 
arrangement of the scenes is more important. 
If you have been following the advice in my 
samples, then you already have the cutaways 


But if your 
your 


and other material required. 
sequence had already been shot, 
problems are just starting. 

If a suitable general order is not obvious, 
it does not take long to find one. ‘That is 
not the difficulty—it is the detail that 
counts. Our biggest trouble, as discussed 
before, will be the continuity gaps. The 
golden rule is: if two scenes do not go well 
together, separate them! There is always 
something that can go between, even if you 
have to shoot it specially. 

For example, it may be that we show the 
baby in Uncle Henry’s arms, and the next 
instant it appears magically in Grandma’s 
arms. Pride of workmanship will not allow 
that. It is easy enough to cut in between 
them a shot of Auntie Ruth gazing fondly 
at what we imagine is the off-screen baby, or 
a shot of the cat rubbing itself around 
someone’s legs, or the dog begging. It is 
unusual for the situation to be hopeless. 
Do try to cut something in. Then next time 
perhaps you will remember to photograph 
something during the event. 


If the family group has changed com- 
pletely a few shots later, a title is in order as 
a link. You may say: A week later cousin 
Alfred took over, and we then see a few 
scenes of the noble cousin holding up the 
baby as if he enjoyed it. 

In a sequence such as the horse show or 
fete, separate the scenes on the pin rack into 
two groups—the items proper in a good 
order, and the cutaways. See how many 
continuity gaps there are, and if you have 
enough cutaways to fill them. If there are 
not enough you will have to be thoughtful. 
Perhaps one or two of the cutaways can be 
cut into halves, and both parts used. Per- 
haps a little group could be made of some 
of the items-proper to represent what 
someone sees when looking around. 


But There’s Another Way 


If things really are difficult, there is 
another way. It changes the character of 
the sequence but that is all right as long as 
the treatment is consistent. Let the scenes 
give an impression only—so that there is no 
strong continuity at all but just a succession 
of images that gives some idea of the spirit 
of the subject but does not stop to analyse, 

An alternative to the excessive use of 
cutaways (and nearly always more effective) 
is cross-cutting or parallel action. To 
illustrate the principle as it applies to 
editing, here is a description of three shots 
I had to put together some time ago. 

(a) A native boy walked up to a plantain — od 

t fe 


with a few strokes of his machete cut it down. 
gracefully. The camera was stopped. 

(b) From a closer but similar viewpoint we saw 
two native women already in the picture picking up the 
huge leaves that the native boy was cutting off. 
ew all three natives walked away loaded with 
eaves. 


(c) At another location a native was clearing the 
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ground with his machete, and soon afterwards the 
three natives walked into the picture and unloaded 
their leaves. 

The problem was the continuity gap 
between shots (a) and (b). The solution was 
to cut the front off shot (c) and put it into 
the gap, the effect on the screen being that 
while three natives collected the leaves, 
another prepared the place to receive them. 
And no one could tell that the shooting had 
not been planned that way. You can use 
this cross-cutting principle as often as 
possible, even if there is no continuity 
gap to fill, for it has the further advantage 
of speeding up a sequence without shortening 
it. 

In this group a climax or a neat ending 
will be a luxury. There will be many a 
sudden finish because it is a slice of life and 
not a piece of carefully planned fiction. 
We shall therefore find titles useful to round 
off the sequences and link them with the 
next. But not knowing what the next 


sequence will be, we delay considering the 
Wording until our 300ft. reel is complete. 


TEM 3: The Short Story (October issue) 


*We know the order of our eight shots 
cisely, and feel they should go together 


isily. But there are several points of 
iting worth noting. 


(i) Scenes 3 and 6 were photographed in 
ie piece and now have to be separated 
ore going on the pin rack with the 
others. The cut should come near the end 
the waving, leaving -on scene 6 just one 
wave of the hand before the arm comes 
déwn and the hero starts to run. 

ii) Scene 1 joins on to scene 2 without 
culty—both left full length. Scene 3, 
ady cut, follows. In scene 4 Ann looks 

smiles and moves forward out of 

re. This is the first of the double- 

ion positions mentioned during the 

ting, the action of standing up starting 

injthe C.U. and ending in the M.S. What 

thé editor now has to decide is the best 
paint at which to make the cut. 


No Need to be Exact 


Note that it would not take long for Ann 
to’move right out of the C.U. My own 
pefsonal rule is that the face in a C.U. 
shéuld not be allowed to go further than 
touching the edge of screen. Having 
settled that position it is only necessary to 
cufthe M.S. to match: it means cutting off 
the first two or three frames of the standing 
up. It is not necessary to get it exactly 
right—in this case largely because the M.S. 
starts off with a vigorous movement (the 
raising of Ann’s arm to wave) which we must 
not cut short. 


(iii) After Ann has waved long enough we 
join on scene 6 (the front is already cut). 
The hero races towards camera and out of 
picture, but we don’t let him disappear for 
there is no point in hanging on to an empty 
screen. As he is moving rapidly, we let 
more than half the body exit. 


Delay—and Why 


(iv) We delay his entry into scene 7 for 
three reasons: (1) it gives time for Ann to 
put her book down ; (2) it does no harm to 
suggest that the hero was further away than 
he was ; (3) it helps to make the film longer 
without making it more tedious. This will 
suit the family audience. 

(v) Between scenes 7 and 8 is the second 
case of double-action, this time going from 
M.S. to M.C.U. It turns out to be a good 
example of having to watch the matching of 
one shot to another. If I had cut these 
two shots where I wanted to, I would have 
made a defective cut, for Ann’s hand 
prominently nearest the camera is not in 
the same place in both shots and this would 
have been noticeable. 

But such a problem, although at first sight 
insoluble, always has a solution—here it lies 
in choosing the position of the cut. Luckily 
for the editor there is another cutting rule 
which says that a rapid movement near a 
cut (and especially after it) helps to hide a 
multitude of sins such as poor matching. 
This means that although we cannot prevent 
Ann’s hands being in different places 
suddenly, we can camouflage the fact by 
cutting near the boldest movement we have 
—the hero sitting down. 


Juggling 


This is where we hold our two strips 
up to the light side-by-side, with the sitting 
down movements level with each other ; 
and we study them. Mentally we have to 
balance the position of Ann’s hands in M.S. 
against the hero’s position at the beginning 
of the M.C.U. In the M.C.U. we pick a 
point earlier than we would have done—so 
that the chin is just coming down into 
the picture. The sitting down movement is 
so rapid that at the fourth frame the whole 
face is in the picture. 

The M.S. is cut near the beginning of the 
sitting down so that Ann’s hands have not 
had time to settle into a position that we 
shall notice. Thus, with the cut made, in the 
M.S.the two just start to sit down, and the 
M.C.U. carries most of the action, the 
quickness of it all deceiving the eye. It is 
an effective cut and gives no indication of 
the difficulty it presented. The editor’s 


(Continued on page 820) 
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We Did 
lt All 
Ourselves 


By J. VERNEY 


Oct. 2nd. Unearthed some interesting 
old photographs to-day. Before the war, 
when my brother and I were still at school, 
we formed “‘ Regent Motion Pictures Inc.” 
to ape Hollywood on 9.5mm. Luckily we 
were able to use a small disused factory and 
could erect sets on quite a massive scale. 
Our pocket money was limited but money 
bought considerably more in those days. 

We built our own pre-view theatre and 
combined make-up room and darkroom 
from plywood and cardboard. The tip-up 
seats cost a shilling each, delivered, from a 
local cinema and we built the rest of the 
furniture—including even the electric panel 
fire (this from tin-plate). 

I remember that the “opal” glass for 
the make-up table was made by spraying 
old picture glass with a Flit spray and 
cutting to size with a Woolworth’s glass 
cutter. Satin proscenium curtains and 
coloured lighting were controlled from the 


LONE 


WORKER’S DIARY 


Regent Motion Pictures, Inc., the imposing sounding company 

which consisted of a schoolboy Lone Worker and his brother, 

chose a professional-looking camera to decorate their 
Xmas card. 


“box.”” We used liquid resistances for 
dimmers (two lead plates in a 2lb. jam jar 
of salt solution—the correct strength having 
been found by trial and error). It was a 
dangerous business, I suppose, but they 
worked admirably until a severe frost one 
night froze the liquid and cracked the jars. 

Building sets and equipment took up a 
lot of time but then we had three half-day 
holidays a week. I recall particularly that 
we welcomed the advent of a new magazine 
from which we were to learn a great deal— 
A.C.W.! 

We built all types of equipment: one of 
our first items was a necessity—a tracking 
dolly. All our lighting equipment was 
modelled on professional apparatus. The 
reflectors were pressed out in concrete 
moulds and the lamps were fitted with 
screw focusing. Floor stands were evolved 
from gas piping and conduit—a job made 
much easier by the fact that we were able to 
borrow such tools as taps, dies and a drilling 
machine. 

Woolworth’s 100 (and 150) watt 110 volt 
lamps «t 6d. each were used for lighting. 
They were controlled through resistance 
banks constructed from electric fire elements. 
A rheostat was incorporated for “‘ warming 
up.” No. 1 photofloods cost 4s. in those 
days—which would have paid for 30ft. of 


The pre-view theatre—proscenium of wood 

and cardboard. The tip-up seats cost a shilling 

each, delivered, from a local cinema. The 

rest of the furniture = brothers made them- 
selves. 








The - heroine at 
home. False per- 
spective in set pro- 
duction gave back- 
ground depth. Lamp 
stands were made 
from gas piping and 
conduit. The reflec- 
tors were pressed 
out in concrete 
moulds. Wool- 
worth lamps at 6d. 
each were used. At 
4s. each photofloods 
were too expensive ! 
After all, in those 
days 4s. would have 
covered the cost of 
30ft. of 9.5mm., 
including proces- 
sing. 


film, including processing! The switch- 
board was portable, being mounted on castor 
wheels. 

The story of Are Heroines Really 
Wecessary ? — the first film — was unneces- 
sarily complicated for a silent film but we 
were both keen and ambitious. It was when 
a got under way that we began to 
learn lessons we have never forgotten: the 


futility of trying to get the cast together on 


the set at the same time; the headaches, 
waste of time and loss of temper that could 
be caused by camera jam; and, of course, 
how variable processing could be! Of two 
Teels, exposed in succession with the same 
lighting, one would come back marked 
*much over” and the other, ‘‘ much 
under.” 


A Pleasure to Use 

Eventually we acquired an old spool 
loading camera—I forget the make—which 
Was a real pleasure to use. In spite of an 
#/1.9 lens, however, we had difficulty in 
lighting our large sets because of the slow 
speed of the only available pan films. 

When we changed to spool loading we 
used mainly Gevaert stock, but I recall that 
Mimosa and Pathescope also gave good 
results. Gevaert Ortho cost about 4s. for 
30ft., including processing. Reversal pro- 
cessing, at one time, cost 9d. a reel! The 
all-in cost of exposing a charger was only 
3s.—the same as that of taking and printing 
eight box camera stills—it was no wonder 
that we preferred movies ! 


In those days we were not very much 
interested in still photography—production 
stills were taken on my father’s plate camera. 
This had an f/8 (non-anastigmat) lens which 
necessitated time exposures for interiors. 
The same camera, suitably adapted, pro- 
duced all our enlargements. 

Are Heroines Really Necessary? I regret 
to say, was never finished. I think our 
enthusiasm killed it. We were so keen to 
get tip-top quality in every shot that we 
re-took scenes again and again. We put in 
so much work that it’s a pity we never saw 
the fruits of our labours. But we did have 
a lot of fun. 

Oct. 12th. Fade solution is useful stuff, 
but I find it rather messy to use, so I have 
been experimenting with wipes—which, 





INTERMEDIATE COMPETITION 
RESULTS NEXT MONTH 

By the time this issue appears we hope 
to have returned most of the 147 films 
submitted for our Intermediate competition, 
each accompanied by a copy of the judging 
sheet and a brief critical comment. And we 
shall have selected the ten prize-winning 
films from the twenty-eight entries which 
have reached the final. A full report will 


appear next month. 


1951 TEN BEST FILMS 


Please see announcement on page 826. 














of course, serve more or less the same 
purpose for transitions between sequences. 
Diagonal wipes can be drawn or painted 
directly on to the film emulsion, so with the 
aid of a draughtsman’s ruling pen (similar to 


a mapping pen) and blooping ink I set to 
work. 

I used the pen to flow the ink over the 
area between the diagonal line I had drawn 
and the edge of the picture and found, to 
my disgust, that this method was almost as 


messy as using fade solution. Another 
drawback is that wipes produced in this way 
may appear ragged on the screen as the ink 
is sometimes inclined to flake off. 


Not So Difficult 

Next I tried using opaque cellulose tape 
which you can get in a variety of colours. 
I couldn’t find any black tape locally, 
however, so I compromised with dark blue, 
which I found sufficiently opaque for the job. 

I laid it diagonally across the film for 
about ten frames or so, with the machine-cut 
edge forming the diagonal. The surplus 
outside the frame area was then cut off with 
a light stroke of a razor blade. This is not 
as difficult as it sounds but, needless to say, 
I practised on scrap film first ! 

Cellulose tape is so thin that the film 
projects perfectly and the effect on the 
screen is quite professional. Stick-on 
masking wipes, printed in various patterns, 
were marketed commercially before the war, 
and very useful they were. Incidentally, 
you can still get them to-day—in America. 


Hotel foyer. J. Ver- 
ney (father’s dinner 
suit) and two lady 
members from the 
cast of the un- 
finished epie, ‘‘ Are 
Heroines Really 
Necessary ?’’ The 
sturdy - looking 
pillar was made of 
cardboard, the dado 
was of tin foil and 
the floor pieces 
of old wallpaper, 
reverse side up- 
wards. 


Film Show at the 
Village Hall 


(Continued from page 751) 


something : there was no means of blacking 
out the hall! In our eagerness to try out 
the equipment we had overlooked this trifle. 

Ernie and I tore around like mad things 
and in that hour managed not only to fix up 
our gear, but had also organised large sheets 
of brown paper, drawing pins, steps—and 
a ladder for the skylight—and had blacked 
the place out efficiently. When at last the 
doors were opened, the kids poured in with 
whoops of glee. The pianist—a veteran of 
silent film cinemas—played the opening bars 
of his introduction to The Rink and we 
commenced the performance—bang on the 
stroke of three o’clock. 

Was the show a success ? Shouting and 
stamping, the kids ate it up. The success 
was repeated that evening, and the local 
paper published a most flattering piece about 
our nostalgic old-time films, concluding the 
notice with a report on our home-made 
sound newsreel. Yes, from both the 
financial and entertainment points of view, 
the shows had done their job. On 8mm., 
too ! The Cause had been Good for 
everyone—not least for the organiser, for it 
had taught him some very useful lessons 
about method in planning. But of course 
I know that next time there will be a 
completely new crop of lessons to learn. 

HERBERT PAGE. 
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These Prints are Better 
than the Originals 


The eye is extraordinarily accommodating. 
One can show a couple of reels of film of 
very different density levels yet gain the 
impression that both are perfectly exposed. 
So it is remarkable how consistent are the 
exposures throughout many amateur films, 
in spite of the intercutting of many shots 
from many reels: because if instead of 
showing those two films consecutively you 
intercut them, the density level difference 
at once becomes only too apparent. 

This is yet another reason why it is very 
good to get to know film “ held in the hand ” 
@s opposed to “‘ on the screen.’’ Seen as a 
mere strip of film, the exposure level can be 
Gbjectively assessed. It can be held side-by- 
Side with other shots and, with one’s own 
Preference of the “ideal” density level, 
Useful comparisons can be made. You get 
to know how much difference in density 
@an be tolerated in a direct cut from one 
shot to the other, and under mellow circum- 
$tances you may even admit cases where 
you had to insert an otherwise unwanted 

ot, in order to bridge just such a gap in 
densities. 

+ The professionals are supported by a 
detailed matching system for the individual 
Shots in their films. Before the final “‘release 
prints ” are made, a most minute matching 


+ 


RUNNING COMMENTARY 


by SOUND TRACK 


is done, to ensure the unvarying level which 
helps to impart some of that standard 
glossiness to the commercial feature film. 

Something of the same sort occurs if you 
have a reversal copy made of one of your 
monochrome reversal originals. Until a 
few years ago, Kodak made these reversal 
copies and gave them compensated pro- 
cessing, so that one did get a very consistent 
over-all level, though at the expense of some 
modifications to fades and other special 
effects, and that annoying lag at any cut from 
a darker to a lighter shot which sometimes 
appeared as a minor fade. 

It occurred, for example, in a cut from a 
bright exterior to the same seen through a 
dark arch. Here the background should be 
the same level in each shot, but the com- 
pensation wrongly attempted to force the 
black foreground so that in the second shot 
the bright parts would lighten up over the 
first few frames of the shot. The effect was 
generally unnoticed by the lay audience, 
however. 

Kodak then handed over this monochrome 


Full house for the Ten Best. The theatre holds 320, and people were turned away on both nights that the Aberdeen 


& District C.C. presented the films. 


shows ; and several newspapers carried stories on both the public presentations and the club. 


The club gave a Press pre-view and thus gained valuable publicity before the 


** We're looking 


forward to the 1951 Ten Best,’’ say the_club. 


798 








duplicating to a laboratory in Cricklewood, 
where straight processing is used, and the 
reversal original is cued as with neg/pos 
printing. Notches (they do not affect later 
projection) are cut in the film edge, and to a 
cue sheet the printing light is altered in 
2-volt steps to suit observed density 
fluctuations in the original or master film. 
This is done with a great deal of care, and 
the results are good. 

However proud one may be of one’s 
exposure consistency, a print done by these 
good people is almost invariably a lot more 
consistent than one’s original. Moreover, 
discretion is applied: one advises them of 
intended specialities, such as a dim, twilight 
scene, and they maintain density level to 
suit. Occasionally misinterpretation is 
possible. I have known a short sequence, 
‘in the dark,”’ to be lightened too much, but 
with urbane courtesy they re-print to satisfy, 
and then re-cue the master to suit. They 
also keep their tempers when a master, 
already cued by them, comes back for more 
prints and they find, on checking, that it has 
been completely re-edited, so that their 
original cues become useless. 

Reversal copies must be one of the least 
used facilitigs in the cine world, due in part 
to the inevitable expense. But they win 
hands down over neg/pos for convenience 
and often quality. In the quest for finest 
grain in the copies, quite an amount of 
Kodachrome is being used, destined right 
from the start as the father of a set of 
monochrome prints. But, of course, the 
amateur is far from alone’ in the 16mm. 
section of the cine world he started, and he 
now works or plays beside those with permits 
wider and pockets deeper than his. 


WILL YE NOO COME BACK ? 


Cars and cameras have one thing in common 
—good ideas are ruthlessly discarded in 
favour of something not so good, on the plea 
of fashion or improvement or expense or 
getting around a patent or heaven knows 


what other excuses. For example, what 
could be better than the old four-position 
switch mounted on the steering column, for 
off|side/dipped/full car lights? Yet now 
there are messy switches strewn here and 
there, on dash and floor. 

In the same way, the first Pathescope de 
Luxe Motocamera. had, in line with the 
lens on the door side of the camera, a 
permanent fitting as shown in Fig. 2 into 
which you could almost instantaneously 
slip, and lock by a knurled screw, either an 
iris fader or a waist-level finder, supplied 
as accessories. Fig. 1 illustrates the mating 
portion on the accessory. 


<s=— Inner block ta slide in 
camera mounting (see hie. 2) 
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Fig. | (above) illus- 
trates the mating 
portion on the acces- 
sory which slips into 
the permanent fit- 
ting shown in Fig, 2 
(left). No dimen- 
sions are given as 
they can be chosen 
to suit the camera 
and apparatus con- 
cerned. 
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Needless to say, the enthusiast could and 
did fit his effects box, special gadgets for 
wipes etc., and items like diffusion dises, 
to this fitting. It represented—and this ig 
the point I want to emphasize—a method of 
fitting accessories without touching the lens. 
There is little doubt that, except in the case 
of filters, it is preferable not to mount stuff 
on to the lens due to the possibility of 
damage. 

Only too often in the press of filming can 
these lens additions suffer a tap, and this 
is just not a good thing for the lens, which 
was never designed to be festooned with 
gadgetry. So, in the hopes that it may come 
back, and as a reminder of a useful fitting 
quite easily arranged on most cameras by 
the gadgeteer, I have dipped into the past 
and, I hope, earned the lens-makers’ 
approbation. 


799 











NEW IDEAS IN COLOUR 


Or the “artificial silks,’ both Celanese 
,and Courtauld’s acetate Rayon clothe a 
happy world in cellulose acetate, identical 
with our film base: and since this clothing 
has to be coloured according to the dictates 
of fashion, special dyes were developed to 
dye them. 

**But how on earth,’ you might ask, 
“* does that affect the cine world ?’’ Well, 
the point is that these dyes will equally dye 
the film base, yielding clear transparent 
colours. Such dyestuffs include Dispersol 
and Duranol made by I.C.I., and S.R.A. 
made by British Celanese. They disperse 
right through cellulose acetate giving uniform 
and rich colours. 

The procedure is to form an aqueous 
dispersion with water, the dye, and a good 
soap or other dispersing agent such as 
Dispersol VILL—which is the proprietary 
stuff made by I.C.I., who similarly make the 
wetting agents used in photographic proces- 
sing. This will dye the base without 
appreciably affecting the emulsion: but the 
snag is that at room temperature the 
‘diffusion of the dye is too slow: in practice 
an hour or more at about 140° Fahrenheit 
is necessary, which will finish the emulsion 
unless quite special precautions are taken. 

The method is thus really only applicable 
where it is required to dye the base after 
stripping off emulsion. There are two 
reasons for wanting to do this: first, in the 
artistic field of abstract colour. Films have 
been planned consisting of alternating rich 
colours, held on a blank screen for rhythmic 


periods, and so producing various sensations. 
Pure art may be odd but, as Wilde suggested, 
it is most functional when futile. 

Second, a method was put forward years 
ago of lacing a second film, consisting of 
emulsion-free base suitably dyed, in the 
projector with the main titles of a film so 
that changing tints could accompany the 
titles. I must admit I dislike such random 
colouring, but there are points of interest 
about the method, which may inspire some 
novel thoughts and action. Remember that 
a second thickness of film should always be 
threaded on the pressure-plate side of the 
main film, to avoid focus alterations. 

If the colour is to be flooded over the 
titles, as is the modern cinema habit, then 
a second projector is needed ; but using the 
length of suitably dyed film base is then 
even more attractive as it can be synchro- 
nized with the main film and the titles can be 
coloured as you want, not just according to 
the whim of a projectionist who has a jolly 
fine lot of colours and is determined to use 
the lot. 


EQUIPMENT SURVEY 

A comprehensive range of currently available cine 
cameras, projectors (including those for film strips 
and slides) and accessories are detailed and illustrated 
in the first 20 pages of the pleasantly designed 
catalogue issued by Dollond’s, George Street, Croydon, 
branch. ‘The rest of the catalogue is devoted to the 
Dollond Film Library which contains an interesting 
selection of films in 16mm. silent and 8mm. Subjects 
range from agriculture and fishery to comedy and 
drama. History, cartoons, hygiene, popular science 
and sport are other classifications. Hire fees are 
3s. 6d. per reel per night for 16mm. and 2s. per reel 
per night for 8mm. 





Making It Look Real 


(Continued from page 738) 


fumbles with her handkerchief and _ it 
falls into a puddle. This gives an excuse for 
a close-up showing the splash of the rain- 
drops. Finally, while she is retrieving the 
handkerchief a car splashes past, spattering 
her stockings and even her face. Small 
wonder that she should arrive dishevelled 
and in bad humour ! 

This principle of ‘‘ give and take.’ in 
script writing is applicable to a host of cases 
where a special atmosphere is called for. 
For example, it is a paradox that, except in 
slapstick, it is difficult to convey the feeling 
of great speed on the cinema screen—either 
the movement looks leisurely or else the 
vehicle is past too soon. A wide-angle lens, 
if available, is valuable in accentuating 
action moving to and from the camera. 

Rapid cross-cutting is an ever useful 
weapon, and from the professional screen 
we have all learnt the hardy cliches: 


wheels going round, intent faces, cars 
lurching round corners, and the rest. 
Close-ups of speedometers were fashionable 
at one time, but they have fallen from grace 
with the realisation that they are essentially 
static images. What is needed is a judicious 
choice of telling shots: shots which arouse 
emotions from which we can reconstruct the 
appropriate sensation. 

As a car rushes past, show the bystanders 
not gazing after it but rather shielding their 
eyes from the flying dust. Show a hand 
clutching to retain a hat, or a windblown 
head, eyes narrowed, someone leaning out of 
a window, shouting to people inside. The 
inaudibility of the voice in a silent film is no 
handicap here as it puts the audience in the 
position of characters in the car or train. 

It is these touches of realism which can 
enliven and refresh the most hackneyed plot. 
And since they call only for imagination plus 
keen observation, the amateur is in this 
respect equipped at least as well as the 
professional. 
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I Discover Some Exciting 


Experimental Films 


. . » While in Scotland the Connoisseur Film Unit, under the 
direction of Enrico (Chick’s Day) Cocozza, goes ahead with 
new experimental movies. Above is a scene from ‘‘ Robot 
Three "’ (described as a ‘ mechanical fantasy ’) being shot. 
Cocozza directs, James Craig at the camera. 


From ‘* Nine o’Clock,’’ another C.F.U. film nearing com- 
pletion, despite heart-breaking set-backs—SOOft., the sum 
of six weeks’ work, was lost through a laboratory error. 
Only a few more shots remain to be taken, then editing begins. 


The American, James Broughton, a ‘poet 
by trade,’ seems to regard the movie camera 
as a completely new device and uses it ruth- 
lessly as an instrument of self-expression 


By TONY ROSE 


Ir there is one adjective that is liable to put 
me off seeing a film, it is ‘ experimental.’ 
For I have found by sad experience that it 
usually signifies the opposite of entertaining. 

Originality, of course, counts for much. 
But pale imitations of Caligari, dying 
echoes of Berlin and Le Chien Andalou, all 
seem to get by under the experimental 
banner and are usually about as new in 
conception as last week’s gangster second 
feature. Overblown and _ under-exposed, 
many of them suffer from an_ overall 
obscurity that is relieved, but seldom, by a 
comprehensible flash of plain, old-fashioned 
smut. 

Hence it was with only moderate enthusi- 
asm that I accepted A.C.W.’s invitation to 
attend a programme of American experi- 
mental films presented by the British Film 
Institute. Now I can say that by issuing 
that invitation the Editor has earned my 
undying gratitude, for without it I might 
never have discovered James Broughton. 
And Mr. Broughton is some discovery, as I 
shall presently relate. 


Reminiscent of ‘Post Haste’’ 


- The programme began with a film called 
Bird Hunt (produced by the Department 
of Theater Arts of the University of 
California) which was strongly reminiscent 
of Post Haste. More skilfully made and 
perhaps more intense, it was no more 
experimental than that pleasing little essay 
on childhood. 

Two small boys take their air guns to the 
woods. At last a bird is hit and falls to the 
ground. Half in triumph, half in panic, they 
leap forward and beat it with their gun butts. 
Then, gulping in breath, they stand back 
and watch the small quivering body as life 
goes out of it. After a moment, they walk 
away with a troubled and defeated air. 
The moment of emotional crisis is well 
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conveyed, even if it has been rather a long 
time coming and observation throughout is 
genuine. 

Uirapuru, another Theater Arts produc- 
tion, was more ambitious—a _ Flaherty 
subject about tribal customs in Brazil— 
and naturally far beyond the scope of any 
British amateur. Brilliantly photographed 
in colour, the film reconstructs the rituals 
surrounding the capture of a rare bird, 
known as the ‘ happiness bird.’ Technically 
it is almost faultless and shows evidence of 
fond attention to every detail of production 


There are seven 


) From James Craig’s ‘* Nine o’Clock.” ¢ 
main settings, and all exteriors were filmed in and around 


, 


7 Wishaw. Sadie Curren, who appeared in ‘* Chick’s Day,’ 
has a leading part. The film has been some three months 
in production. 


from the titles to the carefully modulated 
tones of the commentator. 

Yet again the experimental tag seemed to 
be hardly justified. Apart from the some- 
‘times complete nudity of the native cast, 
there was nothing here to cause a riot had it 
been slipped into the programme at the local 
Odeon. Admittedly, in some of the ritual 
Scenes Samuel Zebba, the writer-director, 
does seem to be courting such critical 
adjectives as ‘ primitive ’ and even ‘ sensual ’ 
but the word which really sums the whole 
thing up is ‘ academic.’ 

Ai-ye (Nigerian for “‘ Mankind ’’) which 
was number three on the programme, must 
I suppose be regarded as experimental. 
The titles—free-style lettering in pastel 


shades—give the clue, as does the music of 
Osborne Smith which consists of improvised 
drumming and chanting. 

The film, as I discovered by subsequent 
reference to a programme note, symbolises 
a voyage through life. To the superficial 
observer it gives an extremely jumbled 
impression of a voyage along the West 
coast of South America. And indeed it was 
on such a trip that the producer, Ian Hugo, 
exposed 6,000 feet of colour film which he 
has since edited into the form of Ai-ye. A 
constantly recurring shot, taken over the 
prow of a boat as it noses along a jungle 
waterway, serves aS.a continuity link and 
also, presumably, as a major symbol. This 
gives the film a kind of fascination—to me as 
hypnotic and full of significance as a ride on 
a roller-coaster. 


Broughton Bursts In 

That was the programme up to the 
interval. If it had not confirmed my worst 
fears about experimental films, it had not 
entirely allayed them. I was in a fairly 
neutral frame of mind when James 
Broughton burst upon us. Or rather 
sneaked up on us. For the first of his films 
to be shown, The Adventures of Fimmy, is a 
minor work—a one-reel parody of auto- 
biographical fiction about a lonely and 
sensitive backwoods boy who seeks fulfilment 
in the big city and meets frustration at every 
step. 

It does not entirely come off but serves as a 
useful introduction to the unconventional 
personality of James Broughton who plays 
the part of Jimmy and also speaks the first- 
person narrative on the sound-track. This is 
fitting because, whether he appears on the 
screen or not, Broughton is the star of all 
his films and his laconic, deceptively casual 
voice is heard, metaphorically, through every 
foot of them. 


Bewildering Talent 

We were able to hear it at first-hand for 
Broughton, who is staying in London, 
hoping to make a film here, appeared on the 
stage and spoke about this and _ that. 
Happily, he did not explain his work to us 
but provided an extension to the entertain- 
ment, confirming the impression we already 
had of him as a likeable daydreamer with a 
broad practical streak. The possessor of a 
bewildering talent, he put us at our ease by 
seeming to be more bewildered than anyone. 

James Broughton, so we were told, is “a 
poet by trade ” who started to make his own 
films in 1947. Previously he had worked 
in co-partnership with another director but 
““ we have never spoken to each other since.’” 





Filming the  suicide’s 
entry to the Hall of 
Judgment (‘* Nine 
o'Clock’’). The theme 
of the film is retribution. 
Hero blows his brains 
out because of an un- 
happy love affair and 
finds himself in the next 
world, condemned to a 
series of punishments 
culminating in his being 
forced to re-enact his 
suicide, but this time 
with none of the despera- 
tion that drove him to 
his death. It is to be a 
horribly calculating act. 


It is possible that he is a student of the 
professional cinema and has read all the 
standard textbooks on film technique. But 
there is no evidence of this in his work. 
He seems to regard a movie camera as a 
completely new device and to use it ruth- 
lessly as an instrument of self expression. 

In so far as possible he has applied the 


methods of poetry to film making ; linking 
together images which may or may not be 
obviously related in order to evoke moods. 
In Mother's Day the mood is reflective— 


nostalgia shot through with satire. In 
Four in the Afternoon it is part reflective, 
part lyrical. And in Loony Tom it is purely 
lyrical. 

This last film is my personal favourite : 
a joyous work of art which puts practically 
no strain on the intellect. As such, it would 
be a good tonic to circulate to the film 
societies of this country, where one so often 


encounters the snobbish belief that apprecia- 
tion of art depends on a capacity for profound 
thought. A child could enjoy Loony Tom 
and probably would, despite the fact that its 
theme is love, or more precisely (to use 
Broughton’s own words) “the perennial 
desirability of fair womanhood.” 


Loony Tom 

Loony Tom is a fantastic figure in bowler 
hat and frilly shirt who careers round the 
countryside making prompt and exuberant 
love to every woman he meets. That is 
really all that happens, and it is a gréat 
tribute to the inventiveness of script and 
direction that the film never becomes 
repetitive. Much credit is also due to 
Kermit Sheets (who has assisted Broughton 
in the production of all his films) for a 
superbly spirited and. athletic performance 
in the title role. 

Like its hero, the film is devoted to what 
Broughton calls ‘‘ the sprightly cause of 
spreading joy about the world.” In this 
it succeeds admirably. While the frantically 
accelerated action and the pantomime 
gestures of the characters are derived from 
silent slapstick comedy, Loony Tom has 
something very new to offer. This has to do 
with its lyrical use of movement and can 
only be described as a balmy sense of free- 
dom and well-being that remain with the 


The love affair is over, but for the young 

man who tramples on the photograph it is 

the beginning of a macabre adventure. 
(From ** Nine o’Clock.’’) 











spectator long after the laughter has diedaway. 

Four in the Afternoon and Mother’s Day, 
which represent Broughton’s most serious 
work, deserve to be discussed at greater 
length than I have left myself space for. 
The first is based on four of his poems, 
published in a collection called ‘‘ Musical 
Chairs.””’ It pictures the daydreams of 
characters referred to as Game Little 
Gladys, The Gardener’s Son, Princess 
Printemps and The Ageing Balletomane, 
with the words of the poems chiming in 
occasionally on the sound-track to suggest 
spoken thoughts. Although the four 
episodes are unequal and it seemed to 


me that the last was a failure, the film does 
at its best achieve the expressed intention 
“to create a fresh form of cinematic poetry, 
blending image, music and spoken verse in 
an expressive counterpoint.” 


Family Life 

Mother’s Day, a crowded and sometimes 
confusing reminiscence of family life, is the 
first film that Broughton made and oddly 
enough, the most complex. Present and 
past are merged as when characters, who are 
already grown up, are seen playing the 
games of their childhood. The spectator is 
taken into a private world in which I for 
one found it difficult to get my bearings and 
might have remained entirely lost had it not 
been for the sub-titles which stand out like 
Signposts ina maze. A subtle and impressive 
film, it requires too much concentration 
to be easily enjoyable at first viewing. All 
the same, there is.nothing solemn, phoney or 
pretentious about it and there are many 
incidental rewards in the form of dead-pan 
humour. 

Technically none of Broughton’s films is 
any better than it ought to be. Which is to 
say, no better than it need be for the 
expression of his ideas. He makes cunning 
use of varying camera speeds and cutting 


** Robot Three,’’ about a crazy scientist who creates three robots, satirises the Frankenstein genre. 


but never for their own sake or according 
to accepted standards. Long stretches of 
important action are frequently covered 
in one continuous take. Many characters 
are never established in close-ups (and why 
need they be ?) There is a pleasing absence 
of those tiresomely obvious cut-aways and 
reaction shots that editors are always 
demanding. 


Shot on Amateur Basis 

Production-wise (apart from their sound- 
tracks) these are simple films, well within 
the practical scope of any British club or 
even lone worker. I called up Broughton 
after the show and he confirmed that they 
were, in fact, shot on an amateur basis with 
the usual scrounging for equipment, props 
and facilities. However, he explained that 
their cost was boosted by orchestra fees 
(the Musicians’ Union is a particularly tough 
one in the States) professional sound- 
recording and the hire of a sound movieola, 
known to him as a “ squawker.”’ Hence 
The Adventures of Jimmy came out at eight 
hundred dollars, the rest at just over a 
thousand dollars each—a lot of money by 
amateur standards over here perhaps, but a 
negligible amount compared with Hollywood 
production costs. 

They are now available from the British 
Film Institute Library (4 Great Russell 
Street, W.C.1) and should be booked at 
once by every enterprising cine club. Not 
with a view to imitation which would be 
impossible anyway, but simply because they 
show how exciting genuine experimental 
films can be. 

Most of us are far too timorous and 
correct ; we take too little advantage of our 
amateur freedom. It needs a Broughton 
to remind us, every so often, that there are 
more things worth doing with a movie 
camera than are dreamt of in Wardour 
Street’s philosophy. 


Cocozza plays the 


scientist as well as directing, and to placate those who were “‘depressed by the unrelieved sordidness of a film which shall 


be nameless,’’ has tacked on a wholly improbable happy ending. 


The background music, Stravinsky’s‘* Petrouchka,"’ 


has ‘inspired the editing of the film which in its first rough-cut runs to 30 minutes, but is unlikely to exceed 24 after 
pruning.’ 
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IRIS FAYDE says 


Just the Job for the 
Woman (ine Amateur 


The Christmas season in particular brings opportunities 
for the woman amateur to take a prominent part in the 
amateur film world 


Thoughts turn now towards indoor enter- 
tainment—and that, for the amateur cinema- 
tographer’s family and friends, generally 
means film shows. Very few women venture 
to take on the task of projecting a programme 
of films. I wonder why. Is it once again a 
case of male domination ? Or is it that you 
think: ‘‘ Why worry? There’s always a 
man around who will not only do the job 
but will thoroughly enjoy doing it. And it’s 
more pleasant to sit in an easy chair and 
enjoy the show.” 

I agree that a good projectionist seldom 
sees the picture more than intermittently, 
but what a pity it is that more women don’t 
take the trouble to learn at least how to 
put on the films, for ability to project is a 
social asset as well as an integral and 
absorbing part of the art of cinematography. 

Perhaps it’s just lack of confidence—to 
have a group of people waiting for one to 
amuse them can at any time be awe-inspiring 
—but feally there is not much to go wrong 
once threading up, racking and proper 
focusing have been mastered. Little things 
like putting pennies under the projector feet 
to get the picture square on the screen, 
the habit of dusting the lens and brushing 
out the gate to remove dust and dirt before 
starting, and getting correct focus on the 
first title before beginning the show, are all 
refinements which come with practice. 


Disconcerting, But Why Worry? 


Of course, there is always the possibility 
of losing the loop or being confronted with a 
break in the film. It’s disconcerting, but it 
can happen to the most experienced, so why 
worry ? Adhesive tape can quickly repair 
a break, and if you explain what has happened 
to your audience they will probably enjoy the 
show the more because of the “human” 
element which has entered the proceedings. 
So different from the impersonal doling out 
of entertainment at the local cinema! 
Even large audiences when mainly composed 
of amateurs take such things in good part, 
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because they understand. It’s happened 
to them ! 

Do I hear you say: ‘“‘ Well, suppose we 
learn. What good will it do? To whom, 
apart from friends, could we show our 
films ?”? Why not start with the children 
of your acquaintance? How often they 
hang around with nothing to do in the 
winter because it’s too cold or wet to play 
out of doors! What a delightful thing for 
them to be offered a film show, and for you 
to have a wonderfully responsive audience | 
Children’s imagination is so much keener 
than ours; every situation to them is real, 
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A Wonderful Change 


I have known the roof practically raised 
with their laughter, the villain booed, the 
heroine cheered, threats, endearments, warn- 
ings and advice hurled at the screen in sheer 
ecstasy ! Strange perhaps to us who take 
our cinema so phlegmatically and regard all 
characters, no matter how deep their distress, 
as mere celluloid figures! It’s a wonderful 
change and most heartening to know quite 
definitely that one’s audience is enjoying 
itself ! 

Many of you are members of the local 
Women’s Guild. When thes ‘retary draws 
up the season’s programme, hy not offer 
to give a film show? Statist ~ tell us that 
over 60% of cinema audiences are women, 
so surely a “home grown” show would be @ 
well-received novelty. 

Or, set up projector and screen at the next 
church bazaar, sale of work or other charity 
which has your support. Only a very few 
short films need be shown. And the charge ? 
Just’a few coppers. You will quickly see 
these sums mount up to pounds to swell 
the funds. 

None of these suggestions is quite in your 
line? Well, there is one other large field 
where you could be a tremendous help. 
How many of us, who can so easily slip 
round the corner to the local cinema when 
the mood takes us, give thought to the great 











number of people to whom this form of 
entertainment is barred because of infirmity 
or poverty ? The prospect of seeing a movie 
would be a keenly anticipated delight, the 
realisation a much talked about joy, which 
could charm away monotony for those in 
hospitals and institutions, in homes for 
incurables, the aged (particularly the latter, 
for old people are so easily forgotten) and 
those confined to their homes. 


The World in Pictures 


Why not show 


I have _— seen 


hem some amateur films ? 
many exquisite colour 
travelogues, condemned by the experts as 
‘“‘ just another holiday film,’’ which would 
give infinite pleasure to these folk. Unlikely 
as théy are to have the opportunity of even 
getting out of bed, let alone visiting foreign 
countries, how greatly would they welcome 
the opportunity of seeing the world in 
pictures! Reading and the radio are the 
sole entertainment of most invalids, and 
films could go a long way to bring alive for 
them characters and scenes that exist 
fugitively in books and on the air. 

To give such a show need not entail a lot 
of wearying preparation, for it’s not vital 
to take much impedimenta beyond a 
projector and the films. Even a pukka 
screen is not essential, for a really interested 
audience can happily watch films thrown on 


an old sheet, and with no musical accompani- 
ment ! 
The 


strange attraction of seeing one’s 


friends (or oneself, for that matter) on the 
screen is very much heightened for those 
who are withdrawn from every-day life. 
So if your activities can be extended a little 
further, why not make a news-reel of some 
of the social events held annually for 
patients and inmates of local institutions, 
for inclusion in the film show you give them ? 

A friend of mine every year records a 
garden party given for hospital patients who 
will probably never return to normal life. 
The pleasure they get in seeing their own 
film each year is simply unbounded, and yet 
its contents seldom vary. They don’t want 
itto. Itis enough for them to see themselves 
and their friends on the screen. 


A Worth-while Opportunity 

Here surely is a very worthwhile oppor- 
tunity for the woman projectionist, for don’t 
most women have an instinctive desire to 
comfort the sick ? I do not say that we have 
more time to spare than men, but it is easier 
for many of us to make opportunities during 
the day. The reward—if reward is needed— 
is not only the happiness given, but the 
satisfaction of seeing one’s earliest and 
probably immature films received with the 
acclaim that greeted their premiere showing, 
and to hear delighted laughter at situations 
which to one’s own jaundiced eye now seem 
far from funny. 

You know, amateurs are in general rather 
selfish. They show their films for their 
own amusement to their family and friends 

and occasionally to the public 
for gain. Only very*seldom 
have their shows a selfless 
aim. But isn’t it worth a 
little time to get to know the 
inner working and whimsies 
of the projector, so that at 
Christmas time at any rate 
you can bring to folk less for- 
tunate than yourself the 
pleasures of the movie which 
we take so much for granted ? 
It’s the season of good-will, 
so what better time to start ? 


J. J. Butterworth, former Ten Best 
winner and treasurer of the Sale 
C.S., films the Borough of Sale's 
Festival of Britain production staged 
300ft. 
of Kodachrome was used. 


at the local town hall. 





Meet the dealer in 
this new series as 
fellow enthusiast as 
well as the man who 
supplies your cine 

requirements - - 





The hundreds of thousands of items of cine 
equipment used by amateurs in Britain have 
one thing in common. They all passed from 
manufacturer to owner via a dealer. Until 
now the dealer has been represented in 
A.C.W. only by his advertisements—well 
represented, you may say, but nevertheless, 
only by advertisements. 

Now, generally speaking, the cine dealer 
differs from, say, the man who retails tobacco 
and cigarettes because he is keenly interested 
in the goods he sells. He is invariably himself 
a movie maker and yet he has a different out- 
look from you. The reason is simple enough. 
Cine, which for you is a relaxation, is his live- 
lihood. So the Editor thought it would be a 
good idea to preserve a corner of A.C.W. in 
which we can present movie goings-on in the 
way we see them. 

In this series we are not going to write 
advertisements. We are not going to write 
technical reports. We are not even going to 
try to sell you anything—editorial decree 
bans that, anyway. We just want to present 
our point of view. 

By being straightforward, frank and 
impartial, we hope to be able to offer advice 
that will result in just one thing: better 
amateur movies! We want to help you in 
your choice of equipment for the job you have 
in mind, help you to use it when you’ve got it 
and suggest hints and tips about technique 
that regularly come our way. 

We also expect to do some slapping down. 
We reserve the right to say that sometimes 
the customer is wrong—wrong when he 
spends more money than he need and finishes 
up with equipment that should have been 
‘junked’ ages ago. 

* * ~ 

This week we had a customer who looked 
carefully at a secondhand Ensign projector, 
confirmed that its price was £10, went on to 
confirm the price of a secondhand Pathe Ace 
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of the Counter 


with motor at £8 10s. and then informed us 
that he had just paid £11 for an old Pathe 
Baby. From a dealer, too. Did we think he 
had been robbed ? 

Well now, how would you answer ? We 
decided that he couldn’t have been aware of 
the fact that competition still exists in this 
world of buying and selling ! It would have 
been to his advantage—and ours, of course— 
had he searched around before he spent his 
money. As far as we are concerned it is you, 
the public, who fix the price of secondhand 
equipment. If you won’t pay £11 for a Pathe 
Baby, then we must offer it for less. It seems 
odd that anyone should make a purchase 
before he has searched for the best value for 
his money. 


* * * 


Now for a grouse ! It’s really a customer’s 
grouse that has grown so insistent that it has 
become a dealer’s grouse, too. Have you 
bought a bottle of film cement recently ? 
We can offer you about six different makes, 
Which one do you buy ? The one with the 
brush ! 

For ages none of the manufacturers of 
cement bothered to supply brushes with 
which to apply this inexpensive but im- 
portant product. The customer was left to 
use a matchstick or some other substitute, 
Then after a time he complained, and after a 
time the dealer took notice. We ourselves 
started on the makers’ representatives, and in 
one or two cases they did something about it. 

Now there are a few kinds of cement sold 
by the dozen, while competitive makes 
collect dust on the shelves. All because of a 
small thing like a brush. Here is the point: 
you must be aware of the shortcomings of 
some cine products, Let your dealer know 











about them, and between us we can get 
things changed. 


* * * 


We have an instance of business acumen 
to report. A young enthusiast aged about 
twelve bought a cine camera for £3 10s. (he. 
wouldn’t tell us where), used a number of 
films and got good results, but his budget 
wouldn’t run to a projector. So he sold his 
camera to his father for a fiver, bought a 
projector and now borrows the camera when 
required. We foresee quite a future in the 
business world for him ! 

2 * * 


Our repair workshop gives us an interest- 
ing tip. Those famous old war-horses, the 
Pathe 200B and Pathe “H”’ projector, are 
becoming increasingly difficult to service. 
The reason is a shortage of spare parts. If 
you have one of these machines and are 
considering a swap for something of later 
vintage, now is the time to do it. Vital parts 

* for them are no longer being made and so 
| their value will drop. 
e * * 


What a sad outdoor filming season it’s 
been! Oh! for plentiful supplies of film, 
+ particularly Kodachrome! If there is one 
+ commodity that is being over-exported, this 
\is it. Will someone take mercy on us and 
double, even treble, our ration next year ? 

’ We were selling cine equipment in America 
' two years ago and always had a hard job 
’ persuading people about to visit England to 
take all the film they could carry with 
| them. Now we see their faces when we have 
to tell them: “Sorry, but no colour film of 
any kind” ! 


‘Shooting Indoors with 8mm. 
(Continued from page 761) 


The subject was a girl photographed head 
and shoulders illuminated by a main light 
'3ft. from her face, a little to the side and 
above, plus a second lamp 4$ft. away, placed 
near the camera but on the other side from 
‘the main lamp. ‘Tests were made at f/1.9, 
12.8, 4, 5.6, and 8 on each film, and results 
‘compared for exposure and image quality. 
* When the films were returned from the 
laboratories I was surprised to find that the 
Bauchet film, as processed by Howells, came 
‘out the fastest of the three, giving excellent 
results at f/1.9 (or f/2). The Gevaert Ultra 
Pan came next, being slightly heavy at f/1.9 
and hence a lot slower than I had anticipated. 
Similarly I would have expected the Gevaert 
Super Pan to be about right at f/2, but that 
came out definitely under-exposed at that 
stop. 
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Why is it that the customer always thinks 
we are trying to sell him something ? Could it 
be because we are ? Perhaps we are guilty of 
pushing too hard but, as in this case, there is 
sometimes quite a good reason for our 
insistence. And we do like to think that, sales 
talk apart, the advice and service, which we 
are glad to provide free, can be helpful. 

; * * * 

The new range of T.T.H. Cooke Lenses 
are already very popular in America. Bell & 
Howell use a very large number on their 
cameras. It’s ironical that we in England, the 
home of fine cine lenses, are still buying 
and selling secondhand ones and importing 
foreign ones because of the acute shortage. 

* * oe 


Any complaints ? If you think something is 
wrong somewhere in the cine retail business, 
please let us know, and we will start a cam- 
paign on your behalf in the right quarters. 
After all, we’re the go-between between 
manufacturer and user. For example, we 
believe we’re the only people who can be 
impartial in the ‘‘Which film size shall I 
use ?”? controversy. We have read article 
upon article, reader’s letter on reader’s 
letter, all arguing about this fundamental 
question. 

Our solution is simply this. We can pro- 
vide you with a comparative demonstration 
of equipment in each film size. Running one 
projector against the others, you will be able 
to see for yourself which standard you find 
acceptable and nearest to your requirements. 
We will also carefully explain upkeep and 
running costs and leave the decision to you. 
And we’ll prove to you that none of the film 


sizes need really be ‘substandard’. 


Checking with the Gevaert laboratory I 
found that contrary to common belief, 
Gevaert films are compensated in processing, 
although not automatically in the way that 
Kodak films are. Due to my failure to warn 
the laboratories my films, exposed over a 
wide range of apertures, had been com- 
pensated and in view of the possible un- 
certainty of the indicated results of the test 
rolls I am hesitant about publishing the 
figures obtained from them, but I think 
they will serve as a guide as to how much 
light you need for any given set-up. (Data 
on page 761.) 

The image quality of the three films was 
slightly different. The Gevaert Super Pan 
was the most contrasty of the three—a nice 
bright result at the 1:2 lighting ratio. The 
Bauchet Super Pan was a little softer, and 
with a very slightly warm image colour. 
The Gevaert Ultra Pan was the softest 
gradation of the three. 





Take Off 


Whiskers! 


AT YOUR CINEMA 


By LESLIE WOOD 


This is the season of Santa Claus, of cotton- 
wool whiskers and dressing up. It’s grand 
fun, but what a pity the professional film 
world indulges in too much of it on the 
screen. The attempts of eminent stars to 
convince us that they are not who we think 
they are in each new screen role they essay 
are becoming flimsier every day. 

This month we have the stars playing 
themselves behind the thinnest of cotton- 
wool disguises. James Mason in Rommel— 
Desert Fox is still the smouldering-eyed 
matinee idol from happy Bradford, not 
Belsen. In Appointment With Venus we 
have Glynis Johns playing an Army cook 
who is really the daughter of the Governor 
of one of the Channel Islands. Gravel- 
voiced Miss Johns, charming as ever, plays 
the role exactly as she has played every other 
role. William Bendix, as Chief Torpedo- 
man Boyer of the U.S. Navy—he doesn’t 
approve of his superior officer’s handling of 
an emergency—plays the role with his 
familiar basking-crocodile expression of 
watchful distrust. 


Aspects of War 


These three films all deal with aspects of 
war, but that is only coincidence. They 
are not harrowing. The first is semi- 
documentary. Appointment With Venus is 
comedy, and Submarine Command is keyed 
in the style of the boys’ annual story of 
misunderstood hero who ultimately vin- 
dicates himself. All three are beset by too 
generous a supply of cottonwool whiskers in 
the acting department. 

Too many amateurs, I feel, are prone to 
think acting is not an exacting job. We still 
have with us the amateur film detective who 
thinks smoking a fragment of cigarette 
while reading the racing results in an 
evening paper as he leans on the chief 
suspect’s front railings is a sleuth in a 
baffling disguise. On both professional.and 


Those Cottonwool 


Two shots from ‘‘ Rommel - Desert Fox.’’ The top picture 

shows Brian Desmond Young (the author of the book on 

which the film was based) as himself. Below : James Mason 
as Rommel. j 


amateur screens, the outward symbol of the 
down-and-out is the upturned coat collar. 

I once knew a film director who had come 
to the end of his tether. He had not the 
price of a cup of coffee. He was on his way 
to Hungerford Bridge to jump off it into 
the Thames when he met a producer who 
had been seeking him to direct a picture. 
The remarkable thing was that the director 
had not got his coat collar turned up, yet 
whenever he directed an actor as a downs 
and-out in one of his films, they invariably 
sported the upturned collar. 

Mason’s Rommel has a short, sharp hair 
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From ‘*‘ Submarine Command,”’ a boys’ annual type of story 
which moves from World War II to the Korean conflict. 


s baton, and nervous, 
One feels that Von 
Rommel in 
nearer the original. 


cut, a field marsha 
impatient gestures 
Stroheim’s colourful 
Graves to Cairo 
Rommel makes use of 
desert warfare. Photographically they are 
scratchy and wobbly in comparison with the 
clear, hard photography of the rest. Why 
modern newsreels should look like this is 
inexplicable. 

The story, claiming to be the ‘ truth about 
Rommel’ is shaky. Rommel, the hero of 
tthe German masses, wavers in his belief in 
‘Hitler when the ‘ no retreat’ order is given 
an the face of Montgomery’s final victorious 
madvance. Rommel then talks mild treason 
behind locked doors—but does nothing. 
Riding in his staff car he is ‘accidentally’ 
bombed. He still does nothing. Others 
try to assassinate Hitler with a bomb in a 
brief case. Rommei takes no part. But, 
when the Allies are sweeping on to Berlin, 
he decided, too late, that Hitler really must 
be dealt with. Unfortunately for himself, 
Hitler deals with him first. 


The Amateur Could Score 


Stories of failurs are not good screen 
material. ‘They leave one feeling flat and 
depressed. The Magic Box, of recent 
memory, paid a fine tribute to Friese-Greene 
but left us with the feeling that nothing 
comes of anything, which is not the way to 
send the cinemas feeling 
entertained. 

The amateut could score over the 
professional because he can, if he chooses, 
rehearse and rehearse to attain perfection. 
Professionals can’t afford to take such time 
and pains because of the burden of. star 
salaries, Were that everyone has 


crowds out of 
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Five 


newsreel clips of 


failed to rehearse anything new, Appointment 
With Venus would have been funnier than 
it is. But it runs strictly according to the 
form book. Debonair, twinkle-eyed David 
Niven is told by Whitehall to snatch prize 
cow Venus off a fictitious Channel Island 
under the occupying German’s noses. Miss 
Glynis Johns, because she knows the island, 
goes with him to guide this one-man Com- 
mando raid. Niven never fails to exude 
charm, and Miss Johns is still that sweet 
co-operator, cool in emergencies, who never 
fails to ejaculate ‘“‘ Whew !” when danger is 
o’er. 

Curiously, a great many of the two-shots 
and close-ups are shot against projected 
transparencies or photo ‘blow-ups,’ so, 
rehearsals apart, there does not even appear 
to have been time to shoot all the exteriors 
on the spot. These subterfuges look weak and 
fuzzy and do not match the rest of Ernest 
Steward’s camera direction. Nor do they 
seem necessary. Mounting actual slivers of 
rock face on a backdrop and using it behind 
the actors in the studio would have given 
better moulding under artificial light and 
have been sharp instead of muzzy. 

All the Germans depicted conform to 
pattern. The commandant, played by 
George Coulouris, is surely too inefficient 
and benign ever to have been appointed to 
the job. His corporal, too fat for his 


David Niven and Glynis Johns hide from the cowman in 
Venus’s cowshed—from ‘* Appointment with Venus,’’ a 
light-hearted adventure story produced at Pinewood Studios 





uniform, of course, is just a caricature. In 
real life, one feels, the Channel Islanders 
would speedily have thrown them and their 
one platoon of soldiers into the sea. This 
type-acting not only undermines reality, it 
undermines plot. Appointment with Venus 


would have been much more exciting had 
Niven and Glynis Johns been up against 
real, instead of comic opera, opposition. 


From Work Bench to Screen 

The Russians once made a sensation in 
acting circles by getting men from the 
work-bench to play mechanics. They were 
more natural than professional players. 
Unfortunately, these ‘natural’ actors could 
only play themselves. They were fine 
documentary actors, but as soon as the story 
took a turn away from the factory and put 
them into situations beyond their experience, 
they made a poor showing. Amateur 
producers should profit by the lesson the 
Russians learned the hard way. 

In Submarine Command we have everyone 
acting slickly, but without originality of 
conception of character. The story tells 
how William Holden cannot settle down to 
civilian life when World War II is over and 
his submarine is posted to the mothball fleet. 
His restlessness leads to squabbles with his 
wife, Nancy Olsen. Friends try to help him. 
When the Korean conflict.starts, all comes 
right. He is back in harness, happy except 
for William Bendix, his torpedo-man who 
sends him to Coventry because he had 
to leave another officer‘up on deck to drown 
when he crash-dived in an emergency. 
Holden acts so courageously in a raid to 
rescue two hundred prisoners that he wins 
back Bendix’s approval. 

Convincing Model Work 

A periscope shot of approaching Japanese 
vessels in the late War sequences in the early 
reels, and the firing of torpedoes at them are 
very convincing examples of model work. 
There is just the right watery dawn light to 
silhouette the boats against a mackerel 
sky. What a pity that every gesture, every 
inflection of the actors’ voices was not so 
well thought out ! 

Amateurs, I feel, are too uncritical of 
professional screen acting. ‘They are too 
prone to accept it as the standard at which 
they should aim. Do they, I wonder, 
realise that a character is much more than 
what is set down in the script or suggested 
by the director? Mason appears to have 
visualised Rommel only as a soldier, but his 
character as a military man must have been 
moulded by outside influences of which we 
are given no hint. As a result the character 
does not come alive, and lacks depth and 
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Georges (Jeremy Spenser), one of the islanders, holds up 
Major Morland (David Niven) until he promises to take 
him. to England (From ‘‘ Appointment with Venus."’) 


reality. A real person is translated into a 
stock leading man. 

The amateur director deals with untrained 
material, and his is the fascinating and 
absorbing job of doing all the pre-thinking 
for his cast. He must persuade them that 
sincerity is the keystone of good acting and 
he must coach them to think out, with him, 
their past lives before they step before his 
camera. He must impress on them that 
cottonwool disguises are useless. They 
must know the people they are supposed to 
be on the screen. 

But success isn’t easy. Some human 
material just isn’t malleable. It’s wise then 
to admit defeat and start all over again, 
perhaps replacing the auctioneer’s daughter 
by the girl who serves in the off-licence. 
If you have as happy a Christmas as I wish 
you, she ought to be more than willing to 
listen patiently and co-operate whole- 
heartedly with so valued a- customer ! 


PROCESSING DELAYS 
We have received many complaints about 
inordinate delays in the processing of film 
sold without processing rights. In some 
cases there have been delays of more than 
six weeks, and enquiries have gone un- 
answered. Actina, Ltd., who supply 
Bauchet stock, recommend users to send 
their films to Brent Laboratories, North 
Circular Road, Cricklewood, London, N.2. 
This firm is well known for its processing of 
35mm. and 16mm. neg., and is now equipped 
to deal with reversal. Users of Bauchet 
film who are in any difficulty about pro- 
cessing should contact Actina (10, Dane 
Street, High Holborn, London, W.C.1) 
who are in a position to state which pro- 
cessing stations are least congested and best 

able to give satisfactory service, 
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ODD SHOTS 


By 


Xmas Greeting. If you are giving a 
film show this Christmas, why not introduce 
it with a special Christmas greeting? It 
need be little more than a title or two, with 
appropriate decoration. Something of this 
sort: fade in title, ‘‘ Hallo, friends!” ; cut 
to jovial picture of host, possibly in season- 
able costume, looking at audience; ‘‘ Nice 
to see you. Here’s wishing you, etc... .” 
You don’t want me to put it into words of 
one syllable. Nothing elaborate is required. 
It’s the thought that counts. 


Displaced Projection. In British 


'Kinematography, the B.K.S. journal, there 
recently appeared a paper describing how 
tthe apparent mobility of a back-projection 
machine had been increased by placing in 
front of it a sort of expanding periscope 
idevice (with surface silvered mirrors) in 
which the projected beam was first deflected 


through 90 degrees by a 45 degree mirror in 
front of the lens, this image being caught on 
"a second 45 degreé mirror and once more 
projected forward. The effect of the 
‘arrangement was apparently to move the 
‘source from which a picture was projected 
without moving the projector itself. The 
idea might have some application in a 
«towded room, the beam being deflected 
upwards at right angles by a mirror just in 
front of the lens, and then caught by a 
second mirrot and directed forwards over 
the head of the audience. 
F 

Professional Aid ? Warning! This is 
‘a provocative topic, so please be careful how 
you uncork your emotions. I’ve been 
comparing conditions in the amateur film 
and amateur drama worlds. It seems that 
for most of the lower and medium grade 
drama competitions, entries must be amateur 
throughout (although, of course, the plays 
produced are usually professionally written), 
but for some of the leading competitions a 
professional can produce (in our parlance, 
direct) or act in a play provided he is not 
paid for doing so. Indeed, in some cases 
paid assistance is permitted provided the 
professional does not currently engage in 
the production of professional shows. 

Now, the Ten Best is the leading amateur 


GEORGE H. SEWELL, F.R.P.S. 


film competition, and I’m wondering . . . 
There’s no doubt that the combination of 
amateur and professional in the film world 
can be a happy one; witness the successful 
co-operation of Tony Rose and Martin 
Benson in their book, ‘“‘ Acting for the 
Films.”” What would the Editor say if a 
professional (myself, for instance) directed 
a film for an amateur cine society, and this 
film was entered for the Ten Best ? What 
would he say were I to write a story and 
script to be used by amateurs for a film 
destined for ultimate submission for the 
Ten Best ? 

Yes, I can hear all the explosions and 
violent protests, but don’t kick the idea out 
until you’ve carefully examined it. Leaving 
aside for a moment the question of com- 
petitions, how do you think your club would 
react to a professional film director working 
on one of its productions? In bringing to 
bear his specialised training he would 
powerfully increase the knowledge and 
experience of the camera crew, advise the 
artistes on make-up, the art director on set 
building and decoration, the wardrobe and 
property departments on clothes and 
accessories. 


Expert Guidance 


He would help the actors get inside their 
parts. He would show just what can be 
done by skilled direction, and so act as the 
focal point for discipline and inspiration. 
Don’t you think your club would learn more 
during the making of one professionally 
directed film that in many seasons of aimless 
groping ? And why should it be less valid to 
accept assistance from an expert in person 
than to obtain it less efficiently through his 
books or A.C.W. ? 

Of course, you would have to pay your 
director a fee, but I reckon you’d be on the 
credit side in the long run. There’d be less 
wastage and more positive results—really 
something to show for your work; and 
surely there’d be a sizable increase in club 
membership (and hence club subscriptions) 
due to the magnet of a ‘real director’ being 
at work in your studio. 

Please don’t ignore this suggestion but 
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Members of the 
Astral Cine Club 
have an entertaining 
session filming titles 
for their film of 
Lambeth Festival. 
The titler is a Bes- 
bee, the camera an 
Ensign Autokinecam 
fitted with Bolex 
finder. 


weigh in with your views either for or against. 
I believe it’s of very considerable importance, 
and I’m sure the Editor would make room in 
the correspondence columns for a selection 
of opinions. He might even comment 
himself. Although he presides over the 
destinies of the amateur movie-maker, he’s 
certainly no despot, and I do know that the 
innovations that have been introduced into 
the phenomenally successful Ten Best 
competition have arisen largely from your 
own suggestions. 


Editing in Comfort. One of our chaps 
is building a 16mm. editing table which 
might interest you. The table top (6ft. 6 in. 
x 2ft.) is of formica plastic panelling (picked 
up at a favourable price from a builders’ 
merchant) and the rest of cream enamel, so it 
will be easy to keep it clean. A 10in. square 
of heavy ground glass is inset in the centre, 
with a light of moderate power below. On 
either side of it are two holes, each about 
12in. square, in which rest aluminium alloy 
frames supporting deep linen bags that can 
easily be removed and washed. 

The two gear-driven rewinds have greatly 
lengthened spindles (the makers of the 
rewinds did the job for us) to take more than 
one spool. The rewind heads are over 4 feet 
apart, but the film editor wants it that way. 
Along the back edge of the table is another 
pair of geared heads with shorter spindles, 
spaced somewhat closer together. This 
multi-head set-up will come in useful when 
negative matching is being done. 

Along the front edge is an alloy bar on 


which has been marked not only feet but 
also seconds in both 16 and 24 f.p.s. (a most 
valuable aid for tight cutting). The usual 
two- and four-way synchronisers will rest 
on the top of the illuminated panel when 
negative matching or sound-track laying 
are being done. é 

Incidentally, I wonder why so few 
amateurs use synchronisers. I know they 
are a bit expensive, but a handy man could 
readily make up an arrangement of two or 
more sprockets on a common spindle so 
that two lengths of film could be wound 
forward in exact frame-synchronism when 
desired. Were the spindle geared to a 
veeder-counter of the cancelling type that 
also operates in both directions, the instru- 
ment would be even more valuable. 


Spotlight on Quality. There’s no doubt 
that you do need a spot for really interesting 
lighting effects. I see that Mole-Richardson, 


who make: lighting equipment for the 
professional, have just produced a new 
Midget spotlight which should be of interest 
to the advanced amateur. With a 4#in. 
Fresnel lens in front, it works with a 200-watt 
globe of the Class A.1 projector type, and 
gives a beam divergence from 8° to 50°. It 
has a focusing knob at the rear, an Alzak 
aluminium mirror, and 25 feet of cable with 
an in-line switch. Without a stand it costs 
£11. A professional double-lift stand costs 
£7 10s. If you have difficulty in getting 
further particulars locally, Mole-Richardson 
(England) Ltd., of Bashley Road, London, 
N.W.10, would send you information. 
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School Lessons. They called me the 
Leader, and | was supposed to steer the 
instruction at the film school—run by the 
British Universities Film Council. The 
students, who came from_ universities, 
hospitals and large organisations, were 
highly intelligent, had not a little imagination 
and certainly had the ability to make 
decisions, yet they all made the old, familiar 
mistakes. 

I think the most important things we 
learned were the necessity for thorough 
investigation before setting pen to paper and 
the value of keen discussion during the 
treatment and script stages. I mean 
informed and controlled discussion, not a 
debate in which each speaker tries to carry 
his own point at the expense of his opponents. 

We found that there must be only one 
person to do all the co-ordinating and that 
his rulings must be accepted, even if there is 
disagreement about them. Attempts to 


satisfy everyone stifle originality, produce 
greatly increase the 


mediocrity and 


ydull 


I Went Back to School 


(Conttr i from page 749) 


The next morning alt that remained to be 
filmed were a few odd shots. There was 
heavy rain but it didn’t trouble us unduly. 

The last shot of all to be taken was one of 
the caretaker’s pipe falling through the air 
towards the camera. I set the camera speed 
at 32 f.p.s. to slow down the movement and 
‘lay on the ground while the pipe was dropped 
from a balcony directly above me. ‘To 
prevent it cracking the lens or my head, a 
boy caught it in a tray. All this was a lot of 
“trouble. The shot clearly shows a member 
of the team bending over to release the pipe 
and it also shows the tray, but there was 
never a glimpse of the pipe. 
' There are no sub-titles, and I shot the 
main and credit titles when I got home. It 
‘had occurred to me while shooting to 
superimpose the main title on a shot of a 
notice board on which the _ boys had 
scrawled : ‘ The caretaker is a‘silly idyot,” 
and to superimpose the end title on a shot 
‘of the same board, but now fallen down and 
forgotten. I still like the idea but do not 
think much of the result because the super- 
‘imposing of the letters has made the back- 
ground appear over-expesed. I am not quite 
clear why. (Probably because you did not 
under-expose the background.—Ed.) 

In all I exposed 500ft. of film (200ft. each 
of Kodak Pan and Super X and 100ft. of 
Gevaert Ultra Pan). Editing all this was 
something of a problem, for I did not use a 
take board—I had quite enough to do 
without one—and my home has no electricity. 
I rough cut the film as it came back from the 


chances of error creeping into the film. 

One of the groups included people of 
strongly held views who disputed every 
stage of the proceedings. Their film was 
the least rewarding of the three made. 
Another group was led by a man of strong 
character who had definite ideas as to what 
he wanted his film to say. The cameraman 
backed him up and two younger men worked 
hard and gave him unstinted loyalty. 

So the material shot represented the clear 
vision of one man, but when the time came 
for editing, he stood aside and handed over 
to the two younger men (after discussing 
with them the shape and purpose of the 
film), though he remained available to settle 
broad questions of policy and interpretation. 
Yet though he was the driving force, he 
welcomed full discussion. They talked for a 
day and a half—at intervals between work— 
over the wording of one sub-title. In the 
end they got it down to one sentence—a 
very simple one, obviously right and 
appearing at the right moment in the film. 


labs., leaving in all the takes (there were 
often two or three) and inserting short 
lengths of black leader for the omissions. 
Then off I went the six miles to a friend’s 
house to see it projected. 

I said the editing was a problem, but it 
was a pleasure, too. I’d pulled apart a 
Mini-Cine viewer (cost 2s. 11d.) and found 
it invaluable, and my Marguet splicer was 
easy to work with. I had pruned the film 
down to 200ft., in which there were well 
over a hundred splices. As usual, I removed 
rather too much, for the action—so it seems 
to me—does not always flow as evenly as it 
might. 

Including film, floods and stills (taken by 
the boys and myself) the production had 
cost me{1210s., whichis my justification and 
reason for using 8mm. And the photographic 
quality compares very favourably with my 
earlier 16mm. _ effort. The generous 
hospitality of the headmaster and his wife 
had given me an opportunity exceptional 
for a lone worker. ‘True, the obstacles 
encountered prevented my making the 
most of it, but I have gained much valuable 
experience. 

Now I can face my next experiment with 
something that almost approaches con- 
fidence. It’s going to be ambitious: the 
title, ‘‘ Sailing Alone Around the World,” 
no less. 

Editor’s Note: Despite the production 
troubles described so light-heartedly, and despite 
certain defects, ‘The Caretaker’’ is a serious 
film which reaches quite a high standard. 
Indeed, its considerably more than average 
competence would place it in the Highly Com- 
mended class in the Ten Best competitions, 
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Getting a SECONDHAND PROJECTOR 


into Shape 


This is the second instalment of our short series on reconditioning a sound projector. 
The first appeared in last month’s issue 


By: Geo A 


With the main part of the cine mechanism 
checked over, we can now turn to: 


Sound Mechanics. My remarks last 
month about bearings, film contact surfaces, 
guideways, guide rollers, etc., apply equally 
here. Pay particular attention to the sound 
drum, and make.sure that it runs truly, 
otherwise “‘wowing”’ will result. Check the 
guides which give lateral control over the 
film at the scanning point. 

Check carefully for the free and true 
running of the stabilising flywheel and drum. 
Replace all parts which are worn and likely 
to affect the true and even running of the 
film through the scanning point. 


Motor. Check the drive belt, and replace 
if frayed, cracked, or worn. The motor 
should now be dismantled, an operation 
which usually calls for the removal of the 
fan and drive pulley. The end plate is 
removed, the brushes released and the 
armature withdrawn. Apart from the ball 
bearings previously mentioned, the only 
likely trouble spot is the commutator. If 
this is heavily grooved, take the armature 


The backroom boys provide com- 
mentary and musical accompani- 
ment for the Hitchin C.S. films 
shown to enthusiastic audiences 
at the local town hall, Hitchin. 
When the ‘ house full’ sign was 
displayed on the last evening, 
there was a queue 300 strong 
awaiting admission. The pro- 
gramme included a newsreel of 
local Festival celebrations and 
** The Story of Tilehouse Street,"’ 
a sound-on-tape documentary. 
The Hitchin Civic & Arts Associa- 
tion, under whose auspices the 
shows were presented, have 
arranged with the society for 
further screenings, and requests 
have been received for the pro- 
gramme to be presented in other 
towns in the county. 


GAULD, 


B.Se. 


along to a machine shop and have it skimmed 
true again in a lathe. 

New carbon brushes may be needed. 
They should-be bedded down by wrapping 
a piece of fine emery cloth round the 
commutator with each brush, in turn, in 
contact with it. The armature is rocked to 
and fro to grind the end of the brush to the 
curve of the commutator. Needless to say, 
it is preferable to do this with the ball 
bearings dry before grease is added. All 
the carbon dust resulting from this operation 
should be blown away and the motor left 
clean and free of dust or grease. Check all 
the insulated wires for signs of rubbing. 

Sometimes a ball race may be found to 
be a slack fit on the shaft and there is a 
danger of the shaft rotating inside the inner 
race. ‘This can often be cured by very 
lightly centre popping with a punch all 
round the shaft in the area of contact. The 
effect will be to raise the metal of the shaft 
in a series of spots, and the inner race will 
be firmly gripped when pressed on. 

Next assemble the bearings on the 
armature shaft, place in position and fit the 
end plate. Check the shaft for end play. 





It should be almost nil, with the armature 
quite free to turn. Too much play can be 
taken up by washer-shaped shims made to 
bear against the outer races only. When all 
is correct, dismantle the motor again, apply 
a good quality high melting point grease to 
the bearings and assemble. Fit the brushes 
and the job is completed. 


Governor. The governors sometimes 
fitted in sound projectors vary ; in the L516 
there are two make and break contacts 
centrifugally controlled. One operates at 
24 f.p.s. and works between full volts and a 
resistance cutting in. The other works at 
16 f,p.s. between the resistance and no 
current. The connections are a little 
complicated, and you will have to unsolder 
them to carry out the motor overhaul. 
It is therefore wise to dab the wire ends 
and contacts with paint to a colour code for 
subsequent resoldering. 

The correct settings for the spring 
adjusting screws to give the torrect speed 
control cannot be determined until the 
Machine is ready for a running test. When 
‘this time comes, it is a simple matter to 
@heck the speeds by counting the revolutions 
Of one of the eight frame sprockets and 
@djusting each contact in turn until the 
Gorrect speed is obtained. However, at this 
Stage the contacts should be examined, and 
if there is slight pitting, they should be 

ound flat to contact perfectly by means 
f a strip of emery cloth. If they are 

dly pitted, it may be advisable to renew 
the points. 
» Examine the condensers connected across 
the make and break contacts. They may be 
@f the electrolytic high voltage type, and 
Since they work in a warm spot, check for 
Signs of the wax melting out or corrosion 
if the cases. Renew these if they look like 
reaking down, for if they do short circuit, 
ey will short the contacts and the motor 

ill race since the contact breakers will 

ineffective. 


‘ 
_ General. 
rts such as take-up belt and take-up reel 
iction drive, that need your attention. 
eck for faults and mechanical wear as 
r other parts, repair or put spares on the 


There are a few other working 


irder list. By this time the mechanical 

erhaul will be complete except for the 

ival of spares. While you are waiting 
for these, you can tackle the amplifier. 
’ The first job is to look over the whole of 
it. for obvious faults: damaged insulation, 
burnt contacts at plug points and switches, 
signs of condenser failure in the form of 
wax droppings or corroded cases. It is 
advisable to replace such parts from the 


projector manufacturer’s stocks rather than 
the local radio shop, for in most cases the 
parts are made to stand up to the heat which 
will develop by conduction from the lamp 
when the machine is running. This does 
not apply to the same extent in ordinary 
radio. 

When you are satisfied that all obvious 
faults have been rectified, test the amplifier 
with a gramophone pick-up, but make sure 
that the pick-up itself is in order. I first 
used an old pick-up which had been lying 
around in a drawer, and spent two or three 
evenings searching for an amplifier fault 
only to find it in the pick-up. There was 
nothing wrong with the amplifier at all ! 


Better No Sound Than Poor Sound 


If the result is unsatisfactory, the next 
moves depend on your ability as a radio 
mechanic. I invariably feel happier if there 
is no sound rather than poor sound, for the 
loose connection that is not always apparent 
after a bit of tapping-around can often be 
located by checking the circuits with the aid 
of the circuit diagram, a dry battery and a 
voltmeter. Condensers can be tested for 
shorting in the same way, as can resistances 
and the electrical continuity of other 
components. 

If these elementary tests do not bring 
the trouble to light, it will be advisable to 
visit your local radio dealer. He has 
elaborate instruments for testing out the 
valves, circuit currents and the like, and 
since much of his work consists of diagnosing 
trouble, he will soon locate the weak spot 
and put it right. The pick-up test will 
leave out the photocell, but this cannot be 
tested properly until the projector is 
assembled and a sound film run through. 
However, by flashing an electric torch 
through the opening to the cell from. the 
scanning point, you should get a “plop” 
from the speaker—and that is a fairly sure 
indication that all is well. 


Testing the Speaker 


Do not neglect the speaker in your tests. 
In portable apparatus, liable to receive 
knocks in transit, it is possible for the speech 
coil to become displaced and rub against the 
magnet poles—a fault which can easily be 
detected by gently pressing the speaker 
diaphragm and letting go, when a rubbing 
or grating sound will be heard. 

Most speakers are fitted with a “‘spider”’ 
across the speech coil, with a centre locating 
screw accessible from the front. Others 
have an auxiliary flat diaphragm at the rear 
of the speech coil with two or three locating 
screws accessible from the rear of the main 





diaphragm. Whichever is the case, the 
screw or screws should be slackened off, and 
the diaphragm eased one way or the other 
until it can be pressed in and let go without 
any sound of contact between the coil and 
magnet poles. The screws are then tight- 
ened, and the pressure test applied again. 
You may have to do it two or three times 
until the screws can finally be tightened up 
with everything clear and in order. 

Faults can develop in the speech cable 
between the projector and speaker case, in 


The covered wagon sets out—a ins enlargement from the 
biggest laughter-raiser among the 1950 Ten Best. For 
Show Diary see page 7 


the matching transformer, ‘nik so on, so if 
sound reproduction is faulty, check these, 
too. Pay particular attention to the plug 
connections at each end of the speech coil. 
With the handling they receive, faulty 
connections are likely to develop, and it’s 
much better to put them right in good time 
rather than at the beginning of a show ! 

Now we come to the final, most interesting 
stage of our task: assembly. The sequence 
of the dismantling procedure will be some 
guide to the order of rebuilding, but with the 
spare parts list, diagrams, and the notes 
you should have made, there should be no 
great difficulty in piecing together the various 
components of your machine, 


Fitting Shafts and Bearings 


Care should be taken in fitting shafts 
and bearings, particularly if they have been 
renewed. When you come to fit shafts to 
bearings, sprockets, gears, etc., you may find 
that the fit of new parts may not be perfect, 
in which case the judicious use of fine, worn 
emery cloth may be called for. As far as 
possible, try each shaft in its bearings on its 
own, and make sure that you have a free 
running fit. Note that in the L516 means 
of adjusting the alignment of the bearing 
bushes in relation to the shafts is provided 


by screws and a retaining plate in the case of 
the sprocket shaft bearings and by oval- 
shaped bushes in a clamp form of mount 
for the shutter shaft. 


Positioning Gears 


In fitting gears and sprockets held by grub 
screws, there should be no problem other 
than that of positioning them correctly to 
bring gears into line and providing the 
correct clearances where such gears butt 
against collars or bushes and so also locate 
the shaft in its required position. Where 
gears are pinned through the shaft, remember 
that the holes may not have been drilled 
dead true on a diameter. If the pin does not 
slip in easily, turn the gear through 180 
degrees on the shaft and try the pin again. 
One or the other position will be correct. 

In some machines, eccentric bushes are 
provided to allow of adjustments in the 
distances between shaft centres to secure the 
correct meshing of gears. In fitting such 
gears, a slight play or backlash must always 
be left; they should never be locked tight 
against each other. 

Try not to be ham-handed with any 
screws, particularly those screwed into 


holes tapped in an aluminium alloy casting, 
Such threads are easily stripped. Should 
this happen, it is often possible to drill out 
the hole and tap it to take the next size 
larger thread to fit the corresponding screw. 


Why the Stiffness? 


With the machine assembled, lubricate 
all the bearings and other parts as recom 
mended in the service manual. Try out the 
movement, with the inching knob. If there 
is excessive stiffness, find out the causé. 
Is there a tight bearing ? Are two gears too 
tightly in mesh ? If all is well, switch on the 
motor and give the mechanism a chance 
to get “run in” on no load. At this stage 
it may be convenient to check the running 
speeds, as mentioned in the notes on the 
governor. 

Next make a loop from some scrap film 
for a visual test of smooth running through 
the gate, over the sprockets, and through the 
sound reproducing components. If the 
loop passes through the machine many times, 
it will soon show up any weak spots where 
scratching or rubbing is taking place. The 
fault, if any, can be traced and put right, 
and if no scratches appear, you can proceed 
to testing with “live” film without any 
fear of damage. 





Entry forms for the Ten Best Films of 
1951 Competition are now ready. 








Please turn to page 826 
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W hen we reviewed the first model of the 
/Danson 16mm. sound projector (May, 1951), 
Pwe criticised certain features which in our 
‘view spoiled an otherwise clever design. 
*The manufacturers are to be congratulated 
tin taking the criticism as a challenge, and 
Povercoming the defects. The result is 
the Model D.540 which, while retaining 
' entirely the original design of the machine, 
jhas a completely re-designed electrical 
system. 

The new model has a carefully placed 
extra roller in the lower loop—just before 
the sound scanning point—its effect being 
to prevent much of the intermittent move- 
ment of the loop from affecting the film 
around the sprocket drum. As a result, 
practically all flutter is now eliminated, and 
the film meets the sprocket with a better 
line of approach. 


LAR ape x seems: 


Aer eutR prt te 


’ Friction Clutch Now 
After the combined scanning drum and 
' sprocket, the film now goes downwards 
* round a fixed idler roller, then up to a 
' sprung snubber roller, mounted on a 
© pivoted arm which has just the right amount 
' of spring tension. The take-up spindle 
' now has a friction clutch in addition to the 
slipping spring belt, and this, plus the very 
smooth action of the snubber roller, has 
obviated the snatching take-up which 
tended to lose the lower loop on the earlier 
model. We switched on and off 50 times, 
with a 400 ft. reel on the take-up, and had 
absolutely no trouble with lost loop or 


TEST 
NCH 


A 5 Ret 
BE 


Answers a 
Challenge 


snatch. The snubber roller has also 
improved the sound quality, since variations 
in take-up pull are now sensibly isolated 
from the sound scanning point. 

The amplifier is entirely new ; it uses the 
popular mfniature valves, the line-up 
being EF-40 first stage amplifier, ECC-40 
amplifier and phase inverter, and two 
EL-41 output valves in push-pull, giving 
about 8 watts output. This is about double 
the previous output, and being push-pull, 
the quality is of course improved. The loud 
speaker is now a permanent magnet type, 
and a choke has been added to the amplifier, 
giving improved smoothing. 


Useful Refinement 

A small but important point is that there 
is now a gramophone or microphone input, 
a standard jack socket being provided on the 
switch panel. A separate volume control is 
provided for this input, and it is fed into the 
normal film volume control, so that it is 
possible to set the gram !evel to match the 
film, or alternatively to lay music or speech 
over the sound track. Independent mixing 
is not provided, and indeed is hardly 
necessary in ordinary projection. 

The tone of a crystal pick-up was found 
a little too high, indicating that a simple * 
tone correction circuit would be needed 
in the pick-up lead. The gain was ample 
for a moving coil microphone, and— 
naturally—more than enough for the pick- 
up. The tone control on the amplifier now 
seems nicely matched to film, with much 
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more top response than before. An 
additional switch is now provided to enable 
the motor to be run without the lamp, as 
when cooling the machine after a long run. 
This switch is operated by opening or 
closing the rear door—an unconventional 
arrangement but it works. 

The mains transformer now has a proper 

range of tappings to suit voltage ranges of 
170-250v. and 105-125v., the steps being 
10 volts. The transformer 
also has a higher current 
rating, and a 115 volt 500 watt 
lamp is supplied as standard, 
giving about double the light 
of the 300 watt previously 
fitted. On test, a 3ft. wide 
picture, thrown by a lfin. 
Dallmeyer coated lens, had an 
average brightness of 84 foot 
candles—appreciably higher 
in the centre but a little less in 
the corners. 


No Trouble 

Giving a performance of 
sound films in a large living 
room, this new Danson pro- 
jector behaved admirably, no 
trouble of any kind being 
experienced. The sound was 
quite good for a machine 
priced at about half the cost of many other 
machines, there being an ample reserve of 
volume for larger halls. The mains hum 
from the A.C. fed exciter lamp is much 
reduced in this new model, largely, no 
doubt, by the new amplifier which gives 
good reproduction with plenty of volume 
without the need to keep the tone control at 
*low.”” The picture was sharp and steady 
= of adequate brightness for a small 
hall. 

Price: Danson D.540 £145. 
covers, £1 17s. 6d. per pair. 
(Submitted by Danson Development Co., Ltd., Sidcup, Kent.) 


VEBO LENS LEVER AND NEUTRAL 
DENSITY FILTER 


The lens lever consists of a handle attached 
to a light-weight metal ring fitted with 
three knurled screws. Available in two 
sizes (range from fin. to 1}in. internal 
diameter and from lin. to 1in.) this 
accessory will find favour with all those who 
use the lens iris for fading or who need to 
change focus while filming, e.¢., for tracking 
shots or special effects. 

It is easily and quickly fitted on to either 
iris or focusing ring and is nicely finished in 
black anodised duralumin and_ polished 
chromium plate. It can be recommended. 


Carrying 


Vebo 4x neutral density filters are now 
available in universal mounts—which at 
once suggests that an improvement to the 
lever would be to incorporate one of these 
filters in a simple spring-clip addition— 
almost always needed for fading exteriors. 
This would save having to clip on two 
attachments and would further assist the 
cameraman, since the presence of the lever 
would indicate the need to open up two 


The amplifier of the new Danson has been entirely 
re-designed and gives about double the previous outpyt. 


stops before shooting the scene to be faded. 
Price : Lens lever (either size) 7s. 6@. 
Filter in universal mount £1 4s. 


(Submitted by the Bowen and Verney Co., 147, Compton 
Road, Wolverhampton.) 


The Bookshelf 


COLOUR CINEMATOGRAPHY. By A. Corn- 
well-Clyne. (Chapman & Hall, 780 pages, 
350 illustrations, 84s.) 


This, the third edition of the standard work 
on the subject, covers every aspect of colour 
cinematography. History, theory, detailed 
descriptions of all colour processes including 
apparatus, and processing techniques, occupy 
the 580 pages of Part I. Ancillaries suchas 
background projection, sound tracks, toning, 
sensitometry, form Part II. The artistic 
and physiological aspects are covered in 
Part III. There are also fourteen appendites 
giving classified technical data, and a 
complete index. 

The amateur’s interest in all this depends 
on how far he likes to follow the limitless 
paths of the cine world: but there is 
something here for all and a vast amount of 
interest for some. Even the: most casual 
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amateur will read with avidity the clear 
description of Kodachrome technique, the 
section on the theory of colour vision, and 
notes on colour harmony in Part III. 
Cine society members will find Chapter 12, 
on make-up, particularly helpful. Those 
interested in trends will be intrigued by the 
work on colour scores and the colour film of 
the future, not to mention Chapter 11, 
on stereoscopic colour films. . The more 
technically minded (for whom the book is 
primarily intended, of course) will find 
vastly stimulating and instructive the 
detailed descriptions of the processes, 
chemical techniques, optical and mechanical 
details, and the comprehensive abstracts 
from relevant patent literature. 

There is a family tree of colour process 
development stemming from Newton in 
1727 through the famed du Havron in 1862 
down to the processes made workable 
to-day. All units are duly specified, for 
example photometric terms on pp. 99-100. 
Figs. 81 and 86 illustrate how the practical 

lour filtering bands depart from those 

eoretically desirable, the text describiny 


e inevitable consequent loss of certain 


colour shades in any three-colour reproduc- 
tion at present possible. Such deficiencies 
are summarized on p. 181. 

Though this tome runs to 780 pages, it is 
reasonably concise; €¢.g., On screens: 
“‘ There is little to be said about screens save 
that they should be white...” Specific 
brightness and all the other properties are 
also described. 

The general descriptions of the three- 
colour subtractive processes, particularly 
Agfacolor and Kodachrome, all of which are 
illustrated with cclour diagrams (pp.350 
to 508) constitute a valuable feature for the 
amateur. Many practical examples are 
given, including films such as Thunderhead, 
Son of Flicka (1944) shot on 16mm. mono- 
pack for Technicolor 35mm. release. 

Some drama emerges, too. The Tech- 
nicolor history will fascinate those who have 
ever enjoyed the magic of the screen: 
high-lights in a remarkable technical achieve- 
ment were Fairbanks’s The Black Pirate 
(1924), Becky Sharp (1935), and the 1949 
output—no less than one million feet pro- 
cessed per day. Decidedly a tremendous sub- 
ject—and the book is big enough to cover it. 





he Fun of Editing 
‘ontinued from page 794) 
nning and patience have 
e Short Story is complete. 
> This kind of editing, you can feel, is on a 
ifferent plane from mere joining of shots 
Dgether. And isn’t there more thrill in it ? 
n’t you feel you are creating something 
d not just letting it all fall together willy- 
Ily ? An occasional meatier sequence like 
is is excellent for your training. 


5 
ITEM 4: Bekonscot Model Village 
© Now relaxation! In the assembly of this 
ple documentary sequence we have 
ree things to balance—the railway, the 
€ountryside and the family. The beginning 
and end should cause no hold-up because 
they were planned, but it is doubtful 
whether the order of the scenes in between 
will turn out to be true geography, for it is 
Better to make the sequence look nice and 
smooth than to keep strictly to true order, 
although if you can do both it is all the better. 
' The placing of the family shots will be 
oregon by what the characters are doing. 
they are obviously watching something 
moving, then they go before a speeding train. 
If they are pointing into the distance, a L.S. 
should follow. When looking downwards 
at something stationary, they need a close 
high-angle view of some detail of the 
landscape. This pairing off leaves a smaller 
number of groups to assemble in order— 
a good step. 


triumphed. 


When cutting away from a train to a 
landscape detail it is best to let the train 
disappear out of the picture first to make the 
transition smoother. Or, if the camera was 
stopped too soon, cut to a family C.U. before 
the landscape detail. Another way is to cut 
from the train still in picture and moving to, 
say, a similar shot of a ship sailing across the 
lake, and let the movements link the shots ; 
but don’t show the first movement tailing off 
or the second movement starting up, other- 
wise the smooth effect will be spoilt. Keep 
the pace going. 

If the long bridge over the water is your 
favourite location, and you have perhaps 
three different angles of a train going over, 
it is quite permissible to overlap action to 
prolong the crossing, provided the angles 
are such that we cannot spot exactly where 
the train is. 

As long as we are prepared to do some 
second-thought trimming of scenes after 
the sequence has been through first-assembly 
and viewing on the screen, we shall have no 
more difficulty and we can savour to the full 
the satisfaction of trouble-free editing. 
Notice how seldom we have any really 
thought-consuming points of editing to 
work out. Most of the technique consists of 
just being methodical—getting scenes into 
a suitable order and then cutting out any 
halts in the action and correcting errors. 

Complications can set in when the 
circumstances change. That is one of the 
topics for next month, our final instalment. 
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Amateur Films for Home 
and Club Shows 


The list we published last year of club films 
available for home and club showing proved a 
most popular feature. It met—to coin a phrase 
—a long-felt want. One club—the Crouch 
End A.C.S.—tells us that it had to print 
additional copies of its films to meet the demand. 
This year’s list is considerably longer, though it 
does not, of course, include every club. It is 
not practicable to give an indication of the 
quality of the films—for that you must be 
guided by what you have read about them in 
A.C.W. and by the reputation of the clubs 
which made them. But there is invariably 
something to be learned even from the less 
successful productions. 


The largest and best library of amateur films 
(all prizewinners) is the remarkably comprehen- 
sive one maintained by the Institute of Amateur 
Cinematographers. Brief details of this are given 
at the end of the list, together with a note on the 
British Film Institute’s library of amateur 
films—comparatively small as yet but already 
of impressive quality. 


KEY 

(a) comedy, (b) drama, (c) documentary, (d) 
personal, (e) interest, (f) abstract, (g) comedy-drama, 
(h) colour, (j) monochrome. Hire fees are indicated 
thus: (k) 5s. Where the films are not available for 
straightforward hire the terms under which they may 
be borrowed are classified thus: (1) for exchange 
with other clubs only, and (m) exchange with other 
clubs if possible or hire fee by arrangement. The 
“Yes” or “No” following (n) indicates whether 
the film is available for hire to individuals. The name 
and address of the club official to whom application 
should be made is given at the end of each paragraph. 
All films are 16mm. unless otherwise stated. In those 
cases where it has been supplied, the year the film 
was made is given in brackets after the title. 


Ace Movies. Driftwood, (1934), 1,100ft. (b), (j), 
(k), 15s. Three Floors Up, (1936) 800ft. (), ®, fe, 
10s. The Miracle, (1939), ries (b), G), ¢ 15s. 
Marionettes, (1948), 600ft., (b), O), (k), tba gee 
Park, (1949), 300ft., (b), (j), (k), 5s. £20 Reward, 
(1950), 600ft. (a), @), (k), 10s. (n) No. From Ben 
Carleton, 119 Melfort Road, Thornton Heath, Surrey. 


Albany Productions Film Unit. The Hero 
Dunnit, (1950-51), 400ft., (a), (j), (k), 4s. 6d. 1951 
Local News Reel, (1951), 9.5mm., 250ft., (e), (j), ©), 
2s. 6d. {(n) No. From f. Denman, 111 St. 
Leonards Road, Hove, Sussex. 


Alpha Film Productions. Duet, (1949), 9.5mm., 
Ay vend (}, (j), (k), 1s. Village of Northfield, (1950), 
120ft: .» e), (j), (k), 1s. World of Boys, (1951), 
° on 200f a), G) (k), 1s. 6d. End of the Chase, 
£3998), 9. 5mm., 250ft., (b), (j), (k), 2s. (n) No. From 
: A.J. Andrews, 16 Pamela Read, Northfield, Birming- 
am, 31. 


Ashley Film Unit. Portrait of a Murderer, (1950), 
9.5mm., 270ft., (b), (j), (k), 28. 6d. The Millstream; 
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from Village Life, (1950), 650ft., 


(n) Y 
te CD, (k), 2s. 6d. (n) Yes. 
S.0.T.. or &. 


(1950), 9.5mm., 100ft. (cartoon), (j), (k), ~ 6d. 
The Millstream, "(1951), 100ft. (cartoon), (h), (k), 5s. 
Drawings That Move, (1951), 9.5mm., DOOR "(c), 
(h & j), (k), 2s. 6d. (mn) Yes. From r Daborn, 5 
Ashley Drive, Walton-on-Thames, Surrey. 


Bournville Camera Club (Cine Section). 
Bournville Youth Festival, (1950), 400ft., (c), (j), (k), 
free. (n) No. From Bournville Camera Club (Cine 
Section), Cadbury Bros. Ltd., Bournville. 


Bradford Cine Circle. Long? ina Say ty (1948), 
800ft., (a), (h). Thief of Time, (1949), 8mm., 350ft., 
(a), (h). *Orse Reddish and Owd Rope, (1950), * 800ft.. 
(a), (h). Wharfedale, (1951), 800ft., tg (h), ” (k), all 
free. (n) No. From F. T Goodwin, 26 Heaton Park 
Drive, Bradford, Yorks. 


Bristol Amateur Cinematographers. 
Celebrations, (1935), 600ft. oy @, ), 2s. 6d. 
Ashton Cider Institute, (1936) (e), (j), ary 
2s. 6d. Albert’s Treasure Box, (1949), ”400ft. (a), G), 
(k), 2s. 6d. Impromptu, (1951), (available next spring, 
1952, with special musical record accompaniment), 
400ft., (b), (j), (k), 7s. 6d. (n) Yes. From Dr. R. M. 
Courtney, Manor House, Southmead Road, Westbury- 
on- Trym, Bristol. 


Burghclere & Newtown Productions. Scenes 
: (e), (h & j), (k), 
free. (n) No. Impressions of Beaconsfield, (1950-51), 
400ft., (e), (h), (k), 2s. 6d. (mn) Yes. From J. 
Legard, Burghclere Rectory, Newbury, Berks. 


Crouch End Amateur Cine Society. Yorkshire 
Trip, (1938), 200ft., (e), (h), (k), 2s. 6d. (mn) Yes. 
Switzerland, (1938), 350ft., (e), (h), (k), 3s. 6d. 
(n) Yes. Caravaneers, (1946), 350ft., (d), (ij), (k), 
2s. 6d. (n) Yes. Bricks Without Straw, (1948) 
S.O.D., 400ft., (c), OD (k), 5s. (n) No. A Little Be 
Too Much, (1948), 9 5mm., er t., (a), (j), (k), 2s. 6d. 
(n) Yes. Two O'clock Jump, ( 1948), 9. 5mm., 120ft., 
(a), (i), ®, 2s. (n) Yes. Carol Visits the Zoo, (1948), 
30 Oft., (d), Gj), (k), 2s. 6d. (n) Yes. Ti hance to 
Dream, (1949), 400ft., (gz), (j), (k), 2s. 6d. (n) Yes. 
Fixing a Flat, (1949), 3.0.T., 250ft., (a), (j), (k), 2s. 6d. 

es. Lakeside Model "Railway, (1949), 300ft. 
Fiat 500 Meeting, (1949), 
D., 120ft., (e), (j), (k), 2s. (mn) Yes. 
Taken rm a Ride, (1950), "400ft., (j), (k), 2s. 6d. 
(n) Yes. Swap, (1950- 51), 9. 5mm... 300ft., (a), (5), 
(k), 2s. 6d. (mn) Yes. Scottish Circle, "(1951), "9. 5mm., 
400ft., (c), (j), (k), 3s. (mn) Yes. ersey and Battle of 
Flowers, (1951), 250ft., (e), (h), (k), 3s. 6d. (n) Yes. 
Outward postage to be added to hire fee quoted above. 
From Hon. Sec.: 2 Twyford Avenue, East Finchley, | 
London, N.2. 


Dundee Cine Society. Tomorrow’s Sandbanks, 
Gets 400ft., (c), Q), (k), 2s. 6d. Dundee Fute, (1948), 
400ft. ,(c), Gi), (k ), 2s. _ From Byre to Buyer, (1948), 
300ft., (c}, (j), (k), 2s. 6d. Royal Highland Show, 
(1949), 400ft., (e), (h), (k), 5s. Crieff Highland Games, 
(1950 ay fe), ), (h) , (k), 58. Peter’s Paradise, (1950), 
400ft., (d), h), (k), 5 A (n) Yes. From G. D. H. Doig, 
61 Ca i Road, Broughty Ferry, Angus. 


Eccles Amateur Cine Group. Short as the 
Watch, Ga). — 400ft. es (j), (k), free. 
(n) No. . Fairhurst, 31 Church Street, 
Eccles, Is 


Edinburgh Cine Society. Swiss Interlude, (1948), 
400ft., (e), (h). Johnnie Looks Back, (1949), 260ft., 








(a), (h). The Johnnie Story, (1950), 250ft., (d), (h), 
k), outward postage only. (n) No.’ From’ John oO. 
nandon Street, Edinburgh. Edinburgh 
400ft., (e), (j). Comedy Cameos, (1950), 
» (a), (j). Days with Diana, (1950), 350ft., (e), 

(h). ‘A Rattling Good Time, (1950), 400ft., (e) (i), (k), 
outward postage only. (n) No. From W. S. Dobson; 

Barnshot Road, Edinburgh, 13. 


Fourfold Film Society. Time to Consider, 400ft. 
Bed safety), (j), (k), 48. 6d. Account Settled, ” 400ft., 
fo ey 6d. Only for Telling, 400ft., (a), (h & 
iO Meet Me in the Local, 400ft., (c), (j), 
(k), 5s. ta. Othe Beginning, 200ft., (a), @, (k), 2s. 6d. 
quilla Aquantics, 100ft. » @), (h), (k}, 6d. — 
to Catch a Burglar, S. O.F., 250 a tay *w, (k), 
Printing with a Silk Screen. 200ft. ,@), h), OR 3s. fa. 
a le of Paper, 350ft., (c), (h), a 7s. 
ilton Case, 350ft., (b), (j), (k), 3s. (n) Ying ‘pase 
Mise K. Lunniss, 16 Chalcot Crescent, Regents Park, 
London, N.W.1. 


Ide Cine Club. Little Stranger, (1948), 9.5mm., 
(g), (i), (k), 1s. 6d. 
30. i, 9.5mm., 600ft., (a), (Gj), (k), 
the Tent, (1949); S.O. T.. 9. ‘Smm., Hoof. +» (a), G), ay 
7s. 6d. (n) Yes. From John R. Fearn, 435 St. Annes 
Road, Blackpool. 


Glasgow Cine Club. Calderpark Zoo, (1949), 
400ft. es (h). W rk a, (1250), 400ft., (c), (i). 
The (1951), S.O , 400ft., (b), (),” (k), 5s. 
each. (n) t No. From W ’ Cockburn, 49 Southbrae 
Drive, Glasgow, W.3. 


Grosvenor Film Productions (Bath). Stolen 
Eden, (1950), 9.5mm., 560ft., (b), (j). Bath in Season, 
(1950), 9.5mm., 310ft., (c), (j). All That Glitters, 
(931), 9.5mm., ” 420ft., (b), Gj), (kK), 5s. each. (n) No. 

From R. Brinkworth, 19 Grosvenor Place, Bath. 


Harpenden Photographic & Cine Society. 
Prize Prints, (1937), 400ft., (a), (j), (k), 3s. 6d. We 
Haunt Your House, (1949-50), 8mm., 140ft. (cartoon), 
(h), (k), 5s. (nm) No. From G. R. Brandon, 49 
Topstreet Way, Harpenden, Herts. 


High Wycombe Film Society. Full Circle, 
(1947), 375{t., (2), (j), (k), 5s. Leave It to Me, (1948), 
800ft., (a), (), (k), 10s. High Wycombe Show, (1949), 
625ft., (e), Gi), (k), 10s. Paper Boat, (1949), 875ft., 
(b), (j), (k), 15s.(n) Yes. From Tony Rose, Wymering, 
Stuart Road, High Wycombe, Bucks. 


Huddersfield Cine Club. Royal he (1949), 

(e), (h). Scenic Huddersfield, (1950 ‘a 

(e), (h). Wharfedale, (1950), 300ft., ‘(e), hy. Ducks 

and Skates, (1950), 9.5mm., 500ft., (e), (j), (k), 5s. 

each, plus registered post both ways, (n) No. From 

A.W. Shaw, 23 Rowlands Avenue, Dalton, Hudders- 
e 


| Ickenham Film Society. The Country Pumpkin, 
(1950), 550ft., (a), (j), tk), Aw They're Hard to Catch 
(1950), 9.5mm., 230ft., (a), (j), (k), 2s. 6d. A Wee 
at Cromer Holiday Fellow eh Centre, (1951), 300ft., 
4 (a), (j), (k), 3s. 6d. (n) Yes. From Mrs. M. de 
_ Coninck, 7 Hill Rise, Ruislip. 


Lincoln Cine Club. Borehole to Tap, (1949), 
260ft., (c), (j), (k), 2s. 6d. (n) Yes. From N. Jebson, 
710 Pennell Street, Lincoln. 


Manchester Cine Society. Magic Lighter, (1936) 

300ft., (a), (j), (k), 3s. Easy ‘Come, (1937), 800ft. » (a), 
~ (5), (k), 68. Slate Club, (1937), 600ft., (a), Gj), (k), 6s. 
Ring of the Bracklyns, 800ft. , (b), (j), (k), 6s. Aunt and 
Ankle, (1938), 700ft., (a), (5), (k), 6s. Leslie Makes 
Sure, (1938), 400ft., ( a), (j), (k), 3s. (n) No. From 
N. S. Battersby, 91 Moorfield Road, Pendleton, 
Salford, 6 


Newcastle 
Association. 


Cinematographers’ 
(1935), 800ft., (b), (j). 


Amateur 
Slipways, 


4, mn " “ eS pera ye 
ESOS Raids pack Lea aba 


Out of the Drum, te 400ft., (2), (j). Tricks of 
Fate, (1936) 9.5mm., 300ft., (b ), ()). What Shall I 
Wear? (1937), 700ft., (g), Gj). Bevond the Horizon, 
(1938), 750ft., (b), Oy. It Happened Thus, (1938), 
9.5mm., 300Ft., (b), " House in ‘Docherty 
Square,’ (1948) a *~b), (h). Training, (1949), 
8mm., 150ft., (a), (h). Stair Rod to Heaven, (1950), 
300ft., (a), (j). According to Sam, (1951), S.O.F., 

(e / motorcycling), (j). Thirty Days Hath September’ 
(1951), 9.5mm., oO0ft., (b), (3), all (m), (n) No. From 
George Cummin, 143 Bayswater Road, Newcastle 
on Tyne, 2 


Norwich Amateur Cine Society. Unmasked, 
(1935), 9.5mm., 300ft., (b), (j), (k), 2s. 6d. Fools 
Luck, (1946), $.5mm., ” 250ft., (a), (j), (k), se 6d. 
Catch As Catch Can, (1947), 9.5mm., 250ft., (a), (j), 
(k), 2s. 6d. Escape to Nowhere, (1948) , 800ft. (a), 
(i), (k), 10s. 1950 Competition Films 7 shorts on 
crime), 400ft., (j), (k), 5s. Slap and Dab, (1950), 
8mm., 200ft., (2), Gj), (k), 2s. 6d. (Hire fee waived if 
films ‘exchanged with other clubs). (n) No. From 
W. D. Robertson, 5 Essex Street, Norwich. 


Planet Film Society. Temporary Gentleman, 
. , (a), (j), (k), 9s. Symphony of 
a, Market, (1937), 9. 5mm., 400ft., (c), Gj), (k), 3s. 
Refuge, (1938), 1,200ft., (b), (j), (k), 13s. Intrigue, 
1938), pr (), G) (k), 9s. Behold Our Leader, 
(a), () fk), 13s. Death in a Tube, 
: "3 (i), (i), 6d. Charlie’s Chance, 
(1948), B00, (a), G), eh Hour of Darkness, 
(1948), S.O.F., 1OS0ff., My, (j), (k), 15s. Bells of 
Torment, (1949), 5.0.F., 400ft., (b), (i), (k), 7s. 6d. 
(n) No. From *A. O. W. Shepherd, 4 41 Woodberry 
Avenue, Winchmore Hill, London, N.21. 


Plymouth Amateur Cine Society. Moorland 
Incident, (1951), 9.5mm., 200ft., (b), (3), (k), 2s. (n) 
No. From F. Hancock, 3 Laira Bridge Road, Prince 


Rock, Plymouth. 


St. Andrews Amateur Film Group. House 
Quest, (1949), 500ft., @ ,, (k), 3s. 6d. The Black 
Case, (1950), 400ft., (a), G (k), 3s. 6d. Surrey 
Encounters, (1950), 420ft., at (h), (k), 5s. Cheam 
Charter Fair, (1951), 600ft. (c), (h), &), 7s. 6d. (n) No. 
— G. D. Everett, 3 Brunswick Road, Sutton, 

urrey. 


Skegness Photographic & Cine Society. 


Coal to Gas, (1951), 600ft., (c), (j), (k), 7s. 6d. (n) Yes. 
From Godfrey C. Farmer, 226 Drummond Road, 
Skegness, Lincs. 


South London Film _ Society. Camberwell 
Golden Jubilee Page cnn (1950), S.O.F., 400ft. 
(newsreel), (h & j). Camberwell Festival Celebrations. 
(1951), S.0.F., 800ft. (newsreel), (h & j). London 
Borough, (1951}, S.O.F., 1,600ft., ‘c), (j), (k), all free. 
(n) No. From South London F. S., 131 Camberwell 
Road, London, SES. 


Southwick Players (The). Tides of Fortune, (1949), 
400ft., (k), 5s. (mn) Yes. Barbara, (1951), 
200ft., (b), (i); (k), 3s. (mn) Yes. Southwick 1951, 
(1951), 350ft., (c), 45), (k), 5s. (n) No. From C. M. 
Walker, 227 Old Shoreham Road, Southwick, Sussex. 


Sunderland Cine Society. Welcome to Seaburn, 
(1949), 9.5mm., 250ft., (c), (j), (k), 2s. 6d. Art of 
Magic, (1950), 300ft., (a), (h), (k), 5s. No Hard 
Feelings, (1951), 400ft., (a), (Gj), (k), 5s. (n) No. From 

L. Curle, 94 Way man Street, Sunderland, County 
Doki. 


Swindon Film Unit. A Tribute to Richard 
eries, (1948), 400ft., (c), (j). Scrap Book of 1949, 
(1949), 350ft., (c), (j). ’ Portrait of a Town (Swindon), 
(1951), 450ft., (c), 0, (k), 3s. 6d. each. (n) Yes. From 
Ds ee Winslow, 63’ Eastcott Hill, Swindon, Wilts. 
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The Bathroom 

The Village 

The Fi nei 
Hollow T —_ 


Wallasey Amateur Cine Club. 
Door, (1935), 9.5mm., 300ft., (a), (j). 
Concert, (1936), 9,5mm., ea (a), Hy 
(1937), "9. 5mm., (b), (j). 
(1938), 9.5mm., "45 (a), (j). “New” 
Brighton, (1939), 9.5mm.., 400ft., (e), (j). The Little 
rns, Bell 4 400ft., (c), (h), d), (n) _ From 
17 Beverley Road, Wallasey 


‘aun Cine Club. Fishy pe (1937), 
400ft., (a), (j). Grass Track Racing, (1937), 200ft., 
e), (j). (1937), 9.5mm., 300ft., (b), 
House Business, (1938), 350ft., (a), (j). ARP., {I 3 
400ft., (b/c), (i). All in, (1938), 300ft., (e), 
the Can, (1949), 8mm., 300ft., (a), (j). This 
Wanted, (1950), 300ft.. (b), (3), (k), 3s. 6d. each or 
exchange. (n) Yes. From J. M. Langdale, 81 White- 
field Road, Stockton Heath, Warrington, Lancs. 

West London Film Unit. Double Crossed, ir 3e0y 
400ft., (b), (3), &), 2 2s. Sag Premature Decease, (1950), 
350ft., (b}, (j), (k), 2s. 6d. The Script Conference, 
(195 0), 8mm. SOR (a), (j), (k), 1s. Editing, (1950), 
8mm., — a), (i), (k), 1s. Hampton Court, (1950), 
8mm., ft. (e), (h), (k), 1s. Little Men, (1951), 
600ft., by, (), (k), 3s. 6d. (n) Yes. From A. F. Shave, 
77a Adelaide Grove, Shepherds Bush, W.12. 

Wimbledon Cine Club. The Man From London, 
(1936), 800ft., (b), (j), (k), 4s. Swing Mr. Charlie, 
(1937), 400ft., (2), (j), (k), 2s. Coffee Stall, (1938), 

, (b), (i), (k), 2s. The Snob, (1938), 350ft., (a), 

(k}, i Whothy Smoke, (1939), 400ft., (a), (i), (k); 

. Elusive Len, (1939), 8mm., 125ft., ‘fa), G),. (k) >. 
1s. 6d. What the Eye Doesn’t See, (1948) ), 8mm: , 80ft., 
(a), (j), (k), 1s. 6d. Mr. Handyman, (1949), 9.5mm.., 
200ft., (a), (j), (k), 1s. 6d. (n) Yes. rom G. 
Alexander Howe, 106 Manor Way, Mitcham, Surrey. 

Windsor Film Unit. A Star is Born, (1949-50), 
S.O.T., 16mm. and 9.5mm., 400ft., (c), (j), (k), 
7s. 6d. (n) Yes. Father Thames, (1949. 50), 400ft. . se), 
(h), (k), 5s. 6d. (n) Yes. Windsor, (1950- 51) $.0.T 
16mm. and 9.5mm., 600ft., (c), (5), (k), by arrange- 
ment. (n) No. From po Robinson, 19 Alexandra 
Road, Windsor, Berks. 


BRITISH FILM INSTITUTE 
Eleven films have been added to the B.F.I. amateur 
film library this year. They include two Spanish 
films which gained awards in the 1950 U.N.I.C.A. 


Available for hire in due 
course? ‘* Portrait of 
Wycombe,’’ sponsored by 
the town council, is now 
being produced by the High 
Wycombe F.S. The society 
has had to shoot a number 
of local celebrities ‘at 
home.’ Problem has been 
to put them at their ease, 
so the producers have fol- 
lowed the golden rule of 
giving them something to 
do. In this still the 
celebrity (a former mayor 
and grandson of two 
former mayors) is dis- 
covered topping and tailing 
black currants under the 
supervision of his wife 
(chief of the local W.V.S.). 


Competition. Paris, by P. de Groot of Holland, 
which won hrc aes in the Documentary re? of the 
1951 U.N.I.C.A. Competition is soon to be added. 
The four ye by the American poet, James 


Broughton, listed below, are reviewed on page 801. 
(All films are 16mm, silent, monochrome, unless 
= stated. Running times are given thus: 


And So To Work, (1936), S.O.F., , (a), by 
Dr. <r Massingham ; Black tenad (1948), 
60m., (b), by Mount Pleasant Productions Derby 
Sketch Book: (1949), 12m., (c), (h), by Richard A 
Thomas ; Happy Weekend "(194 9), 12m., (c), (h), by 
Nigel Mclsaac, J. T. R. Ritchie and R. Towns 
Indian Gold, (1 $49) ism., » (&), (h), by Donald Carvon : 
Marionettes, (1948), (b), by Ace ag pee 
Neighbourhood 15, ( (i948) 3.0.F., 4a, (c), ae 
and Learn hag Unit ; Our College (1948}, 
15m., ©, I y= Hugh van Griffith ; Table-Top pas 
(1949), S oe, Sooner, by C. F. R: ; Simpeon ; 
Sestrieres 9948, (1949), S.O.F., 19m., by Guy 
Cote ; Impromptu, (Spain, 1950), 17m., i by Pedro 
Font; Fantasia Tragica, (S om 1950), "18m., (b), by 
Enrique Fite; Mother’s 2m., Four in’ the 
Afternoon, 15m., Loony Tour ”12m., Adventures of 
Jimmy, 12m., all by James Broughton. 

Hire: 7s. per reel; 25% discount for B.F.I. 
members. Details from the Film Distribution Section, 
B.F.I., 4 Great Russell Street, W.C.1. 


INSTITUTE OF AMATEUR 
CINEMATOGRAPHERS 

Some 150 films (in all three gauges) are available. 
Hire charges to members are 2s. 6d. per reel for 
monochrome and 5s. per reel for colour. To non- 
members the charges are 7s. and 10s. respectively. 
Slightly different rates apply for sound films. 
Catalogues and full details of membership can be 
obtained from the Secretary, I.A.C., 8 West Street, 
Epsom, Surrey. The address of the film library is: 
2 Twyford Avenue, East Finchley, London, N.2. 


FEDERATION OF CINEMATOGRAPH 
SOCIETIES 

Details of the 14 films held in this library (available 
for the most part to affiliated clubs) were received too 
late for inclusion in this feature, but particulars can 
be obtained from the Hon. Film Librarian: A. H. 
Green, 194 Chase Road, Southgate, London, N.14. 
Hire rates: 2s. 6d. and 3s. 6d. a reel. 
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Supporting Films 
for Club Shows 


Were can we obtain supporting films for our shows without dipping into our pockets? That is a 


question clubs frequently ask us. 
answer with several reservations. 


This list supplies an answer—but please note carefully that it is an 
It must be borne in mind that the sponsors have their films made for a 


specific purpose—and that purpose is not normally to provide programmes for cine clubs. 
Applications for the films should state the type of audience (often it is not so much the type as the size 
that matters) and in most cases there must be an undertaking that there will be no charge for admission—all 


the films listed are available free—and that there will be no publicity for the shows. 


In the very few cases 


where the films can be borrowed for home showing, this fact is noted in the details of the firms concerned. 
Where no such statement is made, it can be taken that the films are available only to groups. 


The films listed are merely an indication of the scope of the libraries. 
Some of the libraries are quite large, so that the few samples given cannot convey 
The biggest library of all—it contains hundreds of films on life and 


(except where stated). 
the range of subjects available. 


They are sample titles only 


work and the face of Britain and the world—is the Central Film Library. 


Aims of Industry Ltd., 12 Carteret Street, 
London, S.W.1. 16mm. sd., st. All aspects of 
industry. Devon Dairy Farming, 9m, Power in the 
Oil Industry, 11m. (Schools, youth clubs and 
recognised organisations with audiences of not less 
than 20). 


Aluminium 
Grosvenor Street, L« 


Development Association, 33 
ndon, W.1. 16mm, sd. Use 
and development of aluminium and its alloys. 
General Sheet-Metal Practice, This is Aluminium. 
(Suitable for educational institutions and training 
establishments within industry). 


William Beardmore & Co. Ltd., Parkhead Steel 
Works, Glasgow, E.1. 16mm. sd. History of the 
firm and manufacturing processes. A Romance of 
Engineering, 35m. (One film only. Book well in 
advance). 


Boulton-Hawker Films Ltd., Hadleigh, Suffolk. 
16mm. sd., st. Geography, agriculture. Cocoa 
Harvest, 19m. Dairying in the Cotswolds, 11m. 
(Outward postage to be paid by borrower). 


British Empire Leprosy Relief Association, 
167 Victoria Street, London, S.W.1. 16mm. Leprosy 
Relief. In His Name, 45m. One Generation, 20m. 
(Suitable for missionary societies, etc.). 


British Overseas Airways Corporation, 
Stratton House, Piccadilly, London, W.1. 16mm. sd. 
Jet development, civil aviation, travel. Wonder 
20m. Pacific Holiday, 20m. (Not available for film 
societies). 


The British Oxygen Co. Ltd., North Circular 
Road, Cricklewood, London, N.W.2. 16mm. sd., st. 
Use of oxygen in industry. Advanced Oxy-Acetylene 
— Techniques, 40m. Steel Tank Construction, 

m., 


The British Rubber Development Board, 
ry sane Buildings, Mark Lane, London, E.C.3. 

6mm. sd., st. Rubber production. Rubber. This is 
Rubber (the latter from Messrs. Sound Services Ltd., 
269 Kingston Road, Merton Park, London, S.W. 19). 


British Transport British 
Transport Films, 25 —, Row, London, W.1. 
16mm. _ sd. Railways don Transport, travel, 
Moving ‘Millions 20m. Golden Arrow, 


Commission. 


Burroughs Wellcome & Co., 183-193, Euston 
Road, London, N.W.1. 16mm. sd., st. Educational. 
Stone Age Tools, 104m. Ven ‘enomous Snakes, 15m. 
(These two are suitable for senior school pupils, 
other films restricted to audiences of doctors, me ical 
students, etc. only). 


Cadbury Brothers Ltd., Bournville. 16mm. sd., 
st. Educational. The Cocoa Bean, 12m. When We 
Build Again, 15m. (From Educational Film Bureau, 
5 Walton Terrace, Aylesbury, Bucks., or C.F.L 
Others from Boulton-Hawker Films). 


Canadian National Railways, 17-19 Cockspur 
Street, London, S.W.1. 16mm. sd. Travel. This ts 
Canada, 40m. Mother of Rivers, 10m. 


Canadian Pacific Railway Co., Trafalgar Sq., 
London, W.C.2. 16mm. sd., st. Travel. The 
Evergreen Island, 15m. Alaska and the Yukon, 10m. 
(No films currently available due to heavy bookings). 


Central Film Library, Government Building, 
Bromyard Avenue, Acton, London, W.3. 16mm. sd., 
st. Hundreds of subjects. Architects of England, 
13m. Berlin Airlift, 11m. 


Cincinnati Milling Machines Ltd., hg mea 
Farm Road, Tyburn, Birmingham. 16mm. sd., 
Instructional. Physics of Metal Cutting, 25m. High. 
way to Production, 28m. (Available for technical 
educational establishments and industrial firms only). 


Coal Utilisation Joint Council. 16mm. 
Pictures in the Fire, 26m. (One film only. Applica- 
tions to Sidney-Barton Ltd., 27 Old Bond Street, 
London, W.1.). 


Co-operative Wholesale Society Ltd., Film 
Department, Sophia Street, Collyhurst, Manchester. 
16mm. sd. Entertainment, interest. C.W.S. Band, 
10m. The Milk We Drink, 10m. (Available for 
family shows). 


The Cotton Board, Industry Relations Dept., 
Fountain House, Fountain Street, Manchester, 2. 
16mm. sd., Educational, interest. There’s a Future 
in It, 20m. Chasing the Blues, 5m. 


The Crookes Laboratories Ltd., Park Royal, 
London, N.W.10. 16mm, sd. Medical, scientific. 
Colloids in Medicine, 20m. The Story of Halibut Oil, 
30m. (Suitable for schools, hospitals and others 
concerned in practice of science, pharmacy, medicine). 


824 





Dental Board of the United Kingdom, 44 
Hallam Street, London, W.1. 16mm. sd., st. 
Development and care of teeth. Nature Shows the 
Way, 25m. Our Teeth, 40m. 


& Co., Ltd., G.P.O. Box 1, 
Zetland Road, Middlesbrough. 16mm. sd., st. 
Technical. Welded Structures, 35m. Chien Tang 
Bridge, 10m. (Highly technical films, suitable for 
technical societies, colleges, etc.). 


Dorman, Long 


\Harry Ferguson Ltd., Coventry. 16mm. sd. 
Farmi Taking Sides with Nature, 20m. Bread, 
12m. (Suitable for audiences particularly interested 
in farming). 


Firth Brown, Atlas Works, Sheffield, 4. 
sd., st. ‘Technical. Steelmaking, 45m. 
Steel, 10m. (Highly technical films, 
firms, technical societies, schools, etc.). 


16mm. 
Nitralloy 
suitable for 


Fisons Ltd., Harvest House, Ipswich. 16mm. 
sd., st. Agriculture. Feeding Britain’s Fields, 20m. 
Britain Can Grow It, 35m. (For agricultural 
audiences). 


French Railways Ltd. 16mm. sd. _ Railways. 
Electric Locomotive, 19m. Pilotes du Rail, 14m. (For 
educational and technical establishments). (Applica- 
tions to French Railways Film Library, c/o Messrs. 
Sound Services, Ltd., 269 Kingston Road, Merton 
Park, London, S.W.19). 


The Gas Council, 1 Grosvenor Place, London, 
S.W.1. 16mm. sd., st. Cooking, housing, nutrition, 
etc. A New Kitchen, 7m. Getting into Hot Water, 
12m. 


Imperial Typewriter Co. Ltd., East Park Road, 
Leicester. 16mm. sd. Typewriter manufacture and 
demonstration. Yours Faithfully, 18m. (One film 
only. Suitable for commercial schools, etc.). 


High Commission of India, Film Section, Public 
Relations Dept., India House, Aldwych, London, 
W.C 2. 16mm. sd. Indianinterest. Vale of Kashmir, 
9m. Handicrafts of India, 16m. 


International Wool Secretariat, Dorland House, 
18-20 Regent Street, London, S.W.1. 16mm. sd., st. 
—- farming, wool manufacture. Border Weave, 

The Golden Fleece, 11m. (Veterinary films, 
coils for specialised audiences, also available). 


Irish Tourist Association, Information Bureau, 
19 Regent Street, London, S.W.1. 16mm. st. 
Travel. Colourful Connemara, 16m. The Highlands 
of Donegal, 16m. 


Isle of Man Publicity Board, 13 Victoria Street, 
Douglas, Isle of Man. 9.5mm., 16mm. sd., st. 
Travel. Pleasure Isle, 15m. Isle of Beauty, 15m. 
(Available for family shows). 


Electrical Co. Ltd., 


Metropolitan-Vickers 
Trafford Park, 


The Film Section, Publicity Dept., 
Manchester, 17. 16mm. sd., st. Technical. Planned 
Electrification, 35m. Radar Goes to Sea, 28m. (Not 
generally suitable for audiences younger than 15 years). 


Metropolitan Water Board, The Clerk of the 
Board, New River Head, Rosebery Avenue, London, 
E.C.1. 16mm, sd. London’s water supply. Every 
Drop to Drink, 22m. (One film only. Available to 
schools, local authorities, etc.). 


Mond Nickel Co. Ltd., Sunderland House, Curzon 
W.1. 16mm. sd. Technical. 

20m. Man-Made Canyon, 20m. 

cational institutions at all levels). 


Morris Motors Ltd., Cowley, Oxford. 16mm. sd. 
Travel, car manufacture. Sahara, 33m. The Price 
of Silence, 21m. 


National Savings Committee, 1 Princes Gate, 
London, S.W.7. 16mm. sd., st. Travel, interest, 
cartoons, nature. Norwegian Holiday, 10m. Archie's 
Alphabet, 6m. (Available for family shows). 


National Society for the Prevention of Cruelty 
to Children, Victory House, Leicester Square, 
London, W.C.2. 16mm. sd. Documentary /interest. 
Laughter of Children, 20m. (Only film available except 
for five-minute appeals. Collections in aid of 
N.S.P.C.C. would be appreciated). 


Royal Norwegian Embassy, 25 Belgrave 
Square, London, S.W.1. 16mm. sd, st. ‘Travel. 
Land of the Midnight Sun, 17m. Top of the Ski 
World, 12m. (Book well in advance). 


Petroleum Films Bureau, 29 New Bond Street, 
London, W.1. 16mm. sd., st. Interest, petroleum, 
aviation, motor cars. The Cornish Engine, 35m. 
Oil from Iran, 13m. L 


Plant Protection Ltd., Bolton House, 61 Curzon 
Street, Piccadilly, London, W.1. 16mm. sd., st. 
Gardening, agriculture, horticulture. Hops, 30m, 
Fernhurst, 16m. (Suitable for horticultural and 
agricultural societies). 


Scottish Central Film Library, 16-17 Woodside 
Terrace, Charing Cross, Glasgow, C.3. 16mm, 
Wide range of educational and documentary subjects, 
(Available for schools, clubs, churches and similar 
organisations). 


Shell-Mex and B.P. Ltd., Trade Relations pect 
Shell-Mex House, Strand, London, W.C.2. 16mm, 

sd. Farming, industry, motoring. Grain Drying, 
50m. Liquid Fuel in Industry, 10m. 


South African Film Library, Director of 
Information, South Africa House, Trafalgar Square, 
London, W.C.2. 16mm. sd., st. Travel, interest, 
Animals in the Kruger National Park, 15m. "Zululand, 
8m. (Available for reasonably large audiences onl 
Copies for school use from C.F.L. or Scottish C.F.L. 


The Stanton Ironworks Co. Ltd., Publicity 
and Publications Dept., Near Nottingham. 16mm, 
sd., st. Technical. The Manufacture of Stanton Pig 
Iron, 18m. Stanton Patented Pipe Foints, 15m. 


The Swedish Institute for Cultural Relations, 


16mm, sd, 


49 Egerton Crescent, London, S.W.3. 
22m. The 


Travel, interest. Picturesque Sweden, 
Train, 22m. 


The Tea Bureau, The Tea Centre, 22 Reseal 
Street, Piccadilly Circus, Soong 5 S.W.1. 6mm, 
sd. Domestic science, catering. oF se Teacher 6m, 
Canteen at Work, 19m. . vailable for training 
arr: film societies, etc. Others available from 


Tin Research Institute, Fraser oo Poives 
Greenford, Middlesex. 16mm. sd., 
Tinplate, 35m. (One film only. ‘Available to educdll 
tional organisations only). 


Trans-Canada Air Lines, 27 Pall Mall, London, 
S.W.1. 16mm. sd. Mr. Barnaby Sleeps in the Sky, 
20m. A New Map for Canada, 20m. (Available for 
family shows). 


Alan Turner, Spa Lane Mills, Derby. 16mm, 
< Interest. Family Affair, 40m. Airborne 1909. 
im. 


825 








United Dairies Ltd., 34 Palace Court, London, 
W.2. 16mm. The Milky Way, 40m. Prelude to 
Progress, 37m. (Two films only. Available in 
Greater London area from U.D. Other applications 
to Films Educational Bureau, 5 Walton Terrace, 
Aylesbury, Bucks.). 

United States Information Service, American 
Embassy, Grosvenor Square, London, W.1._ 16mm. 
sd. Wide range of subjects. Date with West Virginia, 
30m. To All Who Believe in Youth, 11m. 

Vauxhall Motors Ltd., Luton, Beds. 16mm. 
sd., st. Motoring, rehabilitation. The Years Between, 
10m. Rehabilitation in Industry, 15m. (Not suitable 
for schoolchildren). 


Wm. Walker & Sons Ltd., Rose Hill Tannery, 
Bolton, Lancs. 16mm. sd. Educational. From 
Hide to Sole, 33m. (One film only). : 


Wiggins, Teape & Alex. Pirie (Sales) Ltd., 
Aldgate House, 46/58 Mansell Street, London, E.1. 
16mm. sd. Paper Chain, 30m. (One film only. 
Available to business organisations and associations 


only). 


The Zionist Federation of Great Britain and 
Ireland, 77 Great Russell Street, London, W.C.1. 
16mm. sd. Ferusalem, My City, 15m. Assignment 
Tel Aviv, 2im. (Available for family shows). 





They Beg to Differ 


on the merits and demerits of the 1950 Ten Best 


BOX OFFICE 

Chick’s Day had very little entertainment 
value. It required to be analysed, and one 
showing did not allow this. After analysis 
it was easy to see why it had gained first 
place, although cutting would have helped 
some scenes which were a bit too long and 
retarded the action to some extent. 

It would be very interesting to know to 
what extent entertainment value enters into 
the judging of the films, for Lady for Lunch 
_and Farewell to Childhood were not con- 
sidered, generally speaking, to be good box 
office. I raise this point as it is obvious that 


the Ten Best will be seen by many thousands 
of people: who are not cine enthusiasts, and 


in view of this, some films which do not 
reach the Ten Best standard according to 
the judges may, in fact, be better box office 


than those that do. 
_HULt. CHARLES SMITH. 


We take box office into account—which is merely another 
way of saying that we require that a Ten Best film shall have 
what every good film—professional or amateur—must have : 
audience appeal. A film, book, painting or anything else 
made by the producer exclusively for himself is not likely to be 
a good one, a all these things are a form of communication. 
You are merely day-dreaming if-you commune only with 
yourself. A successful film doesn’t emerge that way. 





ENTRY FORMS NOW READY FOR THE 
A.C.W. 1951 TEN BEST CONTEST 


If you are entering for this year’s Ten 
Best, please send for an entry form right 
away, enclosing a 2jd. stamp for postage 
(not stamped envelope). Part of the form 
you return to us not later than Dec. 10th. 
The other part you send with your film 
by Dec. 3ist—the closing date of the 
‘competition. Each film must be accom- 
panied by a separate form. 


The Oscars of the amateur cine world, 
ten handsome silver plaques, to be won 
outright, and cash awards totalling £100 
go to the ten winners. Any sort of film, 
of any length and on any gauge may be 
submitted. Please address your applica- 
tion to: Ten Best, Amateur Cine World, 
24 Store Street, London, W.C.1. 











This doesn’t mean that the family film is at a disadvantage. 
On the contrary, it has tremendous appeal—certainly more 
than that of a mere copy of the sort of film anyone can see 
any day of the week. But, of course, tastes differ. A film 
that goes down well in one place may get a cool reception in 
another. And it should be remembered, of course, that 
entertainment is not the only synonym of box office. There 
is also an audience for the film that instructs or requires 
one to think. 

SPONTANEOUS APPLAUSE 

Our showing of the Ten Best was a great 
success. Everyone seemed to enjoy the 
whole programme. We are always struck by 
the spontaneous applause given at these 
public shows—a thing one very rarely hears 
inacinema. The films most acclaimed were 
Chick’s Day, Go West Young Man and 
Paradise Cove. The Mayoress of Harrogate 
was present and showed a deep interest in 
the films—and also in the projection box ; 
we used a 750w. Debrie. 
HarroGateE A.C.S. 


PUBLIC OPINION POLL 

We screened the Ten Best before a very 
enthusiastic audience. The films were well 
received but the general comment was that 
they were not up to last year’s standard. 
A ballot (three prizes offered for most 
accurate forecasts) gave the first three as 
follows: 1. Chick’s Day. 2. Go West. 
3. Bobby. Haurrax C.C. 


We couldn’t get a full set of the recom- 
mended records, but did pretty well and 
were praised for our appropriate back- 
grounds. (Bobby. Our. Robin got “On 
Hearing the First Cuckoo in Spring,” and 
so far no one has complained about hearing 
a robin cuckooing!) I-did not attempt to 
back Cocozza. His film stood for itself. 
Yes, you were right to pick it as the film. 
It has the simplicity and universality of 
greatness. 

Bobby was appreciated by all, but the 
technicians were sorry that the film was a 
Kodachrome dupe and not the original. 
Lady for Lunch we expected to be beyond 


Don JOHNSON. 
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and associated visuals keep coming back 
to one. Paradise Cove: the film-maker’s 
revenge on all, the rest of us! Now you 
know how you should make your holiday 
films. But how, on earth can we go with a 
script that knows exactly where to dissolve 
and into what? A beautiful object lesson, a 
trifle stilted but lovely to look upon. 

We hope we shall be allowed to ask for 
the next Ten Best when the happy day comes. 
Wuitsy F-.S. H. J. Davis. 


the modern sound-film-soused junior and 
beneath the grown-ups. We were wrong. 
The juniors made most noise, but the 
grown-ups also enjoyed it. Farewell to 
Childhood: the producers having lived 
with the rushes so long took the theme too 
much for granted and did not underline it 
enough, It is not immediately clear to an 
unprepared audience. 

Go West: an inspired dream. Burglar: 
again hit us for six. The dry commentary 


Where to See the 1950 Ten Best 





Date of Show 


Theatre 


Time 


Presented by 


Tickets 





EDINBURGH 


Nov. 15, 16, 17 


Club Theatre, 23 
Fettes Row | 


8 p.m. 


Edinburgh ; Cine 
Society 


2s. Od. (reserved), 1s. 6d. (un- 
reserved) from Fas. Douglas, 
23 Corstorphine Bank Drive, 
Edinburgh 12. 





BRISTOL 


Nov. 20 


Grand Hotel, Broad 
Street, Bristol, 1 


7.30 p.m. 


Bristol Amateur 
Cinemato- 
graphers 


2s. from E. F. Worsell, 2 Mavtree 
Che, Headley Park, Bristol, 3. 





COVENTRY 


Nov. 20 





Coventry Technica! 
| College, The Butts 


7.30 D.m. 


Coventry Film 
Production 
Unit 


2s. from K. Pearson, 151 Honiton 
Road, Wyken, Coventry. 





SKEGNESS 


Nov. 27 


Church Hall, 
Isle Road 


7.30 p.m. 


Skegness Photo- 
graphic and 
Cine Society 


1s. 6d. from G. C. Farmer, 226 
Drummond Road, Skegness. 





LIVERPOOL 


Nov. 28, 29 


Radiant House, 
Bold Street 


7.30 p.m. 


Liverpool 

Amateur Photo- 

graphic Associ- 
ation 


1s. 


6d. from D. F. Quinn, 11 
Blaisdon Close, Liverpool, 


11. 





BELFAST 


Hail, 
Place. 


Wellington 
Wellington 


7.30 p.m. 


Belfast 
Y.M.C.A. Cine 
Society 


2s. from E. Silver, 23 Church 
Street, Belfast. 





TODMOR- 
DEN 


Gem Cinema, Corn- 
Ime. 


7.30 p.m. 


Todmorden 

Photographic 

Soctety Cine 
Section) 





Admission by programme from 
en A. Scott, Woodside Cottage, 
'roadstones, Todmorden, Lancs. 





LONDON 


Dec. 12 


Brotherhood Hail, 
Knights Hill, West 
Norwood, S.E.27. 


8 p.m. 


Astral Cine 
Club 


A. Green, 29 


from R. 
Woodley Road, S.E.A9. 





WIGAN 


Dec. 12, 13 


St. John’s Hail, 
Dicconson ‘Street. 


.| Wigan 
Club 


Cine 


2s. from H. A. W. Bell, 1 
Gathurst Lane, Gathurst, Near 
Wigan. 





BATH 


Dec. 20 


The Pump Room, 
Concert Hall 


.| Grosvenor Film 


Productions 


from R. B. Brinkworth, 
is Grosvenor P ace, Bath. 





GLASGOW 











Dec. 20, 21 


St. Andrews (Ber- 
keley) Hall, Glas- 
gow, C.3. 


.| Glasgow 
Club 


Cine 


1s. 6d. from }. M. Roy, 4 
Claremont Gardens, Milngave. 





HORN- 
CHURCH 


| Dec. 21 


| Ardleigh Green 
| School Hall 


Ardleigh House 
Film Society 


1s. 6d. and 2s. from Mrs. K. M. 
Gillham, ‘“‘ Windover,” The 
Grove, Upminster, Essex. 





MANSFIELD 
| 


Jan. 1, 2 


Lecture 
Leeming 
Street 


Museum 
Hall, 





and 


Mansfield 
» Cine 


District 
Society 


Admission free. Seats guaranteed 
for Fan. Ast performance if 
—— is made to: 

ouldsworth, 68 Redcliffe Row, 
Mansfield, Notts. 





TROW- 
BRIDGE 


| Town Hall 


7.30 p.m. 


Trowbridge and 
District Camera 


and Cine Club, 


2s. from P. R. Dicks, 77 The} 
Down, Trowbridge, Wilts. 
ral 





LYTHAM 
ST. ANNES 


Ansdell Institute, 
sabes Road, 


7.30 p.m. 


St. 


Lytham 
Film 


Annes | 
Soctety 


1s. from C. P. Ramsbotham, 
23 Ansdell Road North, Lytham 
St. Annes. 





TORQUAY 


Demonstration 
Theatre, Gas Show- 
rooms, 112 Union St. 


7 p.m. 


South Devon 
Film Society 





HARROW 








Kodak Hall, Head- 
stone Drive, Weald- 
stone 








3 and 
7 p.m. 


Kodak Works 
Photographic 
Society 








Admission by p rom 
Eric Woolley, = “Walden ilms 
Ltd., 189 Umton Street, Torquay. 
1s. 6d from W. Bullock, Kodak 
Works P'S., The Works, Head- 
ome Drive, Wealdstone, Harrow, 
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What the Societies Are Doing 


It is only proper to preface this section of ACW with a note of sincere thanks to the many 
clubs who sent us Christmas greetings with their reports. The need Fad brevity—the club 


news in this issue reaches its biggest total of space yet—has elbowed out t. 


r kindly expressions 


of goodwill, so we must include all in a blanket ‘thank you, and the same to you’. 


Aberdeen & District C.C. (Hon. Sec.: }F. D. 
Thomson, 38 Camperdown Road, Aberdeen). The 
9.5mm. group have now completed the camerawork 
for their comedy, while the newly-formed cartoon 
section have begun experimenting with animation 
techniques. A 16mm. newsreel group has been 
formed. 9.5mm. enthusiasts are to have the oppor- 
tunity, on Dec. 5th, of explaining their reasons for 
choosing that gauge. The date of the Christmas 
Social has been fixed for Dec. 18th. Membership 
now stands at 60 and meetings are held at 7.30 p.m. 
every Wednesday at the Y.M.C.A., Union Street. 
Albany P.F.U. (Hon. Sec.: G. M. Denman, 111 St. 
Leonard’s Road, Hove, Sussex). The House in Docherty 
Square and Time to Consider were screened with 
St. Martin’s Lane (16mm. sound) at a recent meeting. 
It is hoped to include at least one club, or member’s, 
film in all forthcoming shows. A record was estab- 
lished recently when 27 shots were taken for The Girl 
Who Came Back during one three hour Sunday after- 
noon filming session. 

Altrincham & District Y.M.C.A. C.A.S. (Hon. 
Sec.: p: E. Martin, Rayleigh, Alan Drive, Hale, 
Altrincham, Cheshire). The screening of Us Kids in 
the club’s new theatre opened the current season. 
Committee members constructed the eighty seat 
theatre themselves during the summer months. It has 
a separate projection room which is wired for S.O.F. 
and SOT: two projectors are normally in use. 
Films booked for future shows include Intolerance, 
Berlin, Grapes of Wrath, Fric Frac and Bataille du 


John Daborn, 5 Ashley 
Drive, Walton-on-Thames, Surrey). Members worked 
overtime recently making S.O.T. recordings for the 
five films which were later shown to members of the 
Kingston C.C. ‘Twin turn-tables, and a microphone 
for speech and effects were used, and the film was 
back-projected to cut down projector noise. Brian 
O’Hanlon, who worked with David Hand and who 
will now assist with the club’s cartoons, was among 
recently enrolled members. The 9.5mm. titling 
service is now in full swing—details from the secretary. 
Ardleigh House F.S. (Hon. Sec.: Mrs. K. M. 
Gillham, Windover, The Grove, Upminster, Essex). 
A Good Name, the documentary about the civic 
growth of Hornchurch being made for the Urban 
District Council, is now nearing completion. The 
secretary writes: ‘‘ This film has demanded a large 
amount of our time and energy—not leaving much for 
the feature film we had planned . . . Making a film for 
a sponsor is a mixed blessing!’ New members, 
especially those interested in sound, are welcome. 
Arrangements are going ahead for the screening of 
the 1950 Ten Best on Dec. 21st. 

Auckland Eight Movie Club (Hon. Sec.: E. B. 
Ellerm, c/o Leys Institute Library, Ponsonby, W.1, 
N.Z.). ‘The proposal by K. V. Townshend of the 
Manawatu C.S., first made some years ago, for the 
formation of a Federation of Movie Clubs in New 
Zealand, is supported in the latest issue of ‘‘ Amateur 
Motion Pictures,” the official bulletin of this society. 
The committee are investigating the matter. (But 
see report from Christchurch Movie Club below). 
Bela C.C. (Hon. Sec.: John Clark, Grey Walls, 
Church Street, Milnthorpe, Westmorland). Summer 
holidays and processing delays have put back the 
completion of the 9.5mm. comedy, for which some 
filming has yet to be done. Attendance at the weekly 
meetings has improved with the coming of autumn. 
Belfast Y.M.C.A. C.S. (Hon. Sec.: E. Silver, 23 
Church Street, Belfast). A substantial increase in 
membership during the past year was reported at the 
recent A.G.M. Weekly meetings are now being held. 
Yarn for Belfast and Yachting—prize-winning Festival 


Rail. 
Ashley F.U. (Hon. Sec. : 


films—were shown at one of last month’s meetings, 
and W. Melville demonstrated a Soundmirror tape 
recorder at a later meeting. 
Birmingham C.A.S. (Hon. Sec.: F. A. Inshaw, 
8 Corrie Croft, Sheldon, Birmingham, 26). Camerawork 
on the exteriors for the youth film has now been 
completed and rushes have been screened to the 
Youth Committee, for whom the film is being made. 
A series of talks and demonstrations for beginners is 
planned for the new year. Regular monthly film shows 
are now being held. Vacancies exist for new members. 
Boston F.S. (Hon. Sec.: James Clark, 146 Spilsby 
Road, Boston). The editing of A Boston Story is now 
well advanced, and the sound track is being prepared 
from disc and tape. It is reported that outstanding 
results have been obtained with a Scophony-Baird 
recorder and special high coercivity tape. A newsreel 
of the local battle of Britain parade was made for a 
nearby R.A.F. — The secretary writes: ‘Excel- 
lent sound was obtained, even from distances of 
200 yards from the microphone.”’ The newsreel was 
a great success from the  mwpanae’ A angle—several 
airmen joining the society after seeing the film. 
Bradford C.C. (Hon. Sec.: A. C. Whitehead, 
58 Pasture Lane, Clayton, Bradford). The proposal 
to admit lady members to the club was defeated by a 
large majority at the recent A.G.M. The filming of 
the last scenes for the 1951 production is to be com- 
pleted at a forthcoming party at a member’s house. 
Preparations are well under way for a public presenta- 
tion of club prize-winning films at the club rooms. 
There will be no charge for admission, but the number 
of tickets is limited. 
Bridgwater Y.M.C.A. C.C. (Hon. Sec.: W. 
Trenchard, 40 Bristol Road, Bridgwater, Somerset). 
Following the announcement in the last issue, this 
club has now come into being with a nucleus of keen 
members. Meetings are being held fortnightly until 
Christmas, when the question of holding them more 
frequently will be discussed. New members are 
welcome. 
Bristol A.C.S. (Hon. Sec.: E. ¥. Worsell, ‘‘Ebanan,”’ 
2 Maytree Close, He Park, Bristol, 3). A lecture 
and demonstration dealing with make-up, by L. E. 
Broome, A.R.P.S., opened the winter programme. 
Impromptu is nearing ey pase and plans are being 
made for the matching of suitable music which may 
be recorded on tape and then transferred to a master 
disc. Arrangements for the presentation of the 1950 
Ten Best are now complete. 
Bristol Phoenix C.C. (Hon. Sec.: A. E. Lord, 
29 Warden Road, Bedminster, Bristol, 3). Work on 
Key Ring continues according to schedule—the tramp 
sequence has been completed and the filming of the 
interiors begins shortly. Highlight of recent activities 
was the presentation of the I.A.C. prize-winning films 
on Nov. 2nd. There are still some vacancies for new 
members. 
Cabot C.C. (Hon. Sec.: A. Lord, 29 Warden Road, 
Bristol, 3). Personal Column is nearing completion, 
and suggestions for the next film are being con- 
sidered. New members, interested in 9.5mm. work, 
are welcome. 
Cameo 9.5mm. C.C. (Hon. Sec.: T. A. Siddons, 
Stanley House, 34 Mary Street, Harpurhey, Man- 
chester, 9). ‘“‘ Open evenings,” to which members’ 
wives and relations are invited, have become a popular 
feature of club activities. A party visited the estes 
C.S. for a presentation of their films. Work on the 
posenaes, is now nearly finished and it is hoped to 
egin the shooting of an indoor film during the 
winter months. 
Cardiff A.C.S. (Hon. Sec.: J. R. A. Griffith, 24 
Woodland Road, Whitchurch, Glam.). The winter 
programme, which is now well under way, has 
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attracted many new members. J. G. Cattley, M.Sc., 
will lecture on ‘‘ Filming on the Sea Bed ” at the next 
special feature evening on Nov. 22nd. Members’ 
very early films will be screened and compared with 
their latest efforts at the Dec. 5th meeting. Technical 
nights will continue to be held throughout the year at 
51 Charles Street, alternating with the feature evenings 
for which new accommodation is being arranged. 
Carlisle & Border C.C. (Hon. Sec.: C. W. 
Jackson, 115 Dalston Road, Carlisle). Membershi 
now stands at 71, including 24 lady members. 
programme of colour nature films by A. F. Park, 
A.R.P.S., of Kodak, was shown at the first meeting of 
the session. ‘They included Spring Blossom, Nature 
Rambles, The Autumn Scene and Birds of Bass Rock. 
Christchurch Movie Club (Hon. Sec.: Ff. G. 
Simpson, 437 Manchester Street, Christchurch, N.1). 
The suggestion that a Federation of Movie Clubs in 
New Zealand be formed is discounted in the August 
issue of ‘‘ Movie Makers”—the club magazine. 
The writer says: ‘‘ Frankly, I cannot see that the 
time is opportune, that there is anything the federation 
could do that the individual clubs could not do, that 
the expense and work entailed are justified or that the 
federation is at all necessary.”” Commenting on the 
A.C.W. 1948 Ten Best Films (the New Zealand 
distribution of which was handled by this society) the 
writer notes that ‘‘ when we remember that these films 
were produced, in many cases, under difficulties with 
the weather, film supply, studio space, equipment 
and time all working against the entrants, we are able 
to appreciate the excellence of the programme.” 
Club membership is currently reported to have passed 
270. The winning film in this year’s Storey Cup 
competition was Christchurch Calendar by Mrs. W. S. 
MacGibbon. 
Circle Nine Five C.C. (Hon. Sec.: T. E. Torrell, 
33 Pembroke Road, Walthamstow, E.17). The Monster 
of Epping Forest and a 9.5mm. classic will be screened 
at the next public show to be held at the headquarters : 
22 Orford Road, Walthamstow, E.17, at 8 p.m. on 
Nov. 29th. Readers are invited to attend. 
City Films K.S. (Hon. Sec.: E. R. Wilson, 10 Asline 
Road, Sheffield, 2). A demonstration of disc recording, 
a lecture on the selection of records for musical 
accompaniments, a documentary film show and a 
presentation of members’ films have made the past 
month a busy one. A practical talk on still photo- 
graphy is planned for the near future. Filming for 
The Threat continues on most Sundays, and another 
film unit is to be formed. 
Connoisseur F.U. (Hon. Sec.: Enrico Cocozza, 
395 Main Street, Wishaw). Work has begun on a 
fiction-documentary oo by the Italian con- 
sulate in Glasgow. It will depict Italian work in 
Scotland at the exhibition to be held in Naples in the 
spring of 1952. The script has been written by the 
Italian consul, Prince Luigi Pignatelli. Robot Three, 
a mechanical fantasy by Graeme Cullen, has taken 
three months to film and is now being edited by the 
secretary. The filming—on negative stock—of 
James Craig’s Nine O’Clock should be completed 
shortly. It is hoped soon to obtain some new equip- 
ment—the most important item being a Paillard-Bolex 
camera. ‘Tests are being carried out for three new 
films: The Silver Key, a thriller by the secretary ; 
George, a comedy by R. Whitelaw and The Proud 
Lady Margaret, a fantasy based on the border ballad, 
by Harold Marson. Experiments are being under- 
taken with a newly-acquired C.G.S. tape-recorder 
which may be used for future productions. There 
are still vacancies for new members. 
Cosmo A.F.P. (Director: Alec Faye, 21 Rundell 
Crescent, Hendon, London, N.W.4). Annual holidays 
have seriously delayed filming, it having been rarely 
possible to assemble all the actors and technicians 
required at any one time, but activities are now well 
under way again. Alec Jaye recently returned from a 
Mediterranean tour during which he exposed 1,200ft. 
of film. The tale of his filming adventures, ir the 
Algerian Casbah, at a bull-fight in Barcelona and 
— exotic locations give promise of entertaining 
ms, 


Crouch End A.C.S. (Hen. Sec.: JI. F. Smith, 
2 Twyford Avenue, East Finchley, N.2).. The varied 
rogramme for the winter months includes the 
Ceodling of projection arrangements for the Film 
Appreciation Society and several local organisations, 
amateur film shows, a recording session, a visit by the 
club—en masse—to the local showing of The Magic 
Box (an exhibition is to be held while the film is being 
shown locally) and several social events. Although the 
club has not attempted a film this year, there are many 
new films from members to be screened on club 
nights. There are a few vacancies for new members. 
Derby & District C.C. (Hon. Sec.: M. Hammersley 
26 Balfour Road, Derby). ‘The winter season start 
off in fine style with a presentation of films L. Scott 
had made during the summer. The president, 
E. Gregory-Gaunt, later lead a discussion on “ film 
scripting and the amateur.” The script for the next 
film—to be shot on 9.5mm.—is now being prepared. 
Visitors are welcome to attend any of the weekly 
meetings. 
Durban Cine Eight Club (Organising Sec.: C. R. 
MacKenzie, 2 Carn Brea, St. Thomas’s Road, Durban, 
S.A.). A total membership of 84 was reported at the 
recent A.G.M. Five free showings of members’ 
films to organisations caring for the sick or infirm have 
been given during the past year. 
Eccles A.C.G. (Hon. Sec.: Edward Higgins, 17 
Basten Street, Higher Broughton, Manchester, 7). 
Plans have been made for visits by local cine clubs 
each month during the current season; members 
of the Cameo 9.5mm. C.C. came early in October. 
Camerawork for The Bicycle (16mm.) is now complete 
and sound effects and commentary are being recorded 
on disc for later transfer on to film. A steady increase 
in membership during 1951 is reported. At the 
meeting on Nov. 9th, W. Ball demonstrated a variety 
of 8mm. equipment. A programme of outstanding 
amateur films is to be shown on Dec. 14th. 
Edinburgh C.S. (Hon. Sec.: W. S: Dobson, 20 
Barnshot Road, Edinburgh, 13). Following the 
success of the annual presentation of prize-winning 
films, the secretary writes to say that ‘“‘ new members 
are coming along almost as fast as the treasurer can 
make out their membership cards!” A _ recent 
evening was devoted to the screening of members’ 
films, including several from new members. Many 
more films were offered, however, than could possibly 
be shown in the time available. A proposed ai 
ment for the “ postal programme ” being prepared in 
connection with the Federation of Cinematograph 
Societies’ scheme was shown recently but members 
were not satisfied with the result and a committee 
has been formed to study the matter. Closing date 
for entries in the Lizars Trophy competition has been 
fixed for Nov. 26th. 
E.N.S. Cine Club (Hon. Sec.: W. Kiberd, 4 Eastdown 
House, Amhurst Road, London, E.8). There was a 
good attendance of members and visitors at the first 
of the shows which are to be held regularly eath 
month in order to raise funds for future filming. 
New members are welcome to attend any of the weeldy 
Tuesday meetings held at 8 p.m. at Vernon Hall, 
23 Hackney Grove. 
Film Sextet (Hon. Sec.: A. Piner, 11 Lynn Road, 
Balham, S.W.12). A new Viceroy 8mm. camera has 
recently been acquired. Work has begun on a film 
being made for a children’s home. The preparation 
of the script for Fugitive Phantoms, which will havea 
running time of 80 minutes, is proceeding according 
to plan. The new season’s series of film shows has 


now begun. 

Finchley A.C.S. (Hon. Sec.: G. D. W. Watts, 
12 The Grange, Chandos Avenue, Whetstone, N20 
Marionettes, Fael’s Nail, Creels and One Happy Day 
are to be included in the programme of outstanding 
amateur films made during the last 25 years. There 
will also be an exhibition of stills. Plans are being 
made for further experiments with tape and wire 
recording. 

Fourfold F.S. (Hon. Sec. : Miss Thea Lilienthal, 
clo 60 Hillsborough Court, Mortimer Crescent, N.W.6). 
Film appreciation evenings are being held alternately 
with meetings devoted to production aspects, 
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J. Barton, producer of Go West, Young Man—one of 
the 1950 ACW. Ten Best—is to visit the club on 
Nov. 19th to talk on the making of animated model 
films. Song of Ceylon and Tree of Wealth are to be 
screened on Dec. 3rd. Visitors are invited to attend 
the Christmas party on Dec. 15th or any of the other 
meetings. New members interested in film production 
are welcome. 
Freelance F.U. (Hon. Sec.: Miss P. Bosworth, 
58 Cowper Gardens, Wallington, Surrey). ‘The two 
9.5mm. films have reached the editing stage, and plans 
for a 16mm. colour cartoon are wellin hand. Script, 
musical accompaniment and backgrounds are being 
prepared, and members are busily constructing the 
vaditional equipment required. There are some 
vacancies for new members, particularly those with 
artistic talent. 
Glasgow C.C. (Hon. Sec.: W. B. Cockburn, 49 
Southbrae Drive, Glasgow, W.3). The new season 
began, appropriately enough, with the screening of 
Robert Benchley’s Home Movies. Films in production 
include The Stationmaster, described as “‘ an attempt 
at a comedy of character ’’ and another, as yet untitled, 
about school children who go on strike. New 
members, particularly inexperienced enthusiasts, are 
welcome. ‘‘ We can also claim to cater for the expert, 
too,” the secretary writes, “ having six members who 
have won awards in national competitions.” 
Grosvenor F.P. (Hon. Sec.: R. Brinkworth, 19 
Grosvenor Place, Bath). All tickets for the premiere 
of All That Glitters were sold out a fortnight before 
e show. Another screening has been arranged for 
bruary. Stolen Eden has been screened 40 times 
ring 1951. Plans for the ‘interplanetary ” film 
now complete and some of the “ model” scenes 
ve already been filmed. The first issue of “ The 
rosvenor News Reel’’—the club’s monthly news- 
er—came out in October. 
le Congregational Sunday School F.C. (Hon. 
c.: $. A. Sugden, 6 Broom Road, Hale, Altrincham, 
7 The club's Festival production—a film 
ion of Pilgrim’s Progress—was screened for the 
t time on Oct. 18th. With a running time of 45 
inutes and featuring a cast of over 20 principal 
ors, mostly boys, members believe that it is the 
t film ever made of this famous book. The 
loliers, the short featuring the Altrincham Gram- 
r School for Boys’ presentation of the comic opera 
the supporting feature. The premiere of Pardon 
'y Beard, a comedy produced by 13 year-old Derek 
alker, is scheduled for the December show. The 
ew Adventures of Tarzan was screened at the first 
eeting of the season. 
lifax C.C. (Hon. Se ¥. E. Warburton, Strath- 
re, Elland, Yorks.). ‘‘ Factors affecting Exposures ”’ 
he Kodak lecture—was presented at the meeting 
mid-October while that following was devoted to a 
gramme of sound films dealing with the textile 
ustry. The Italian Straw Hat was screened on 
v. 6th, and Calais Telefilm and Pattern for Progress 
booked for Nov. 19th. ‘‘ Ultra Slow Motion 
tography ”’ is the title of a lecture, illustrated with 
, to be given by Mr. Micklethwaite of Hudders- 
d on Dec. 10th. 
mtune Films (Northampton F.S. Production 
it) (Hon. Sec.: M. Kirsch, 27 Windsor Crescent, 
thampton). At the first annual business meeting 
events of the first year were discussed and it was 
ided to appoint four officials to share the work 
ich was last year handled by the secretary alone 
e local drama club are to be approached with a 
posal that a film be made depicting their history up 
their 21st anniversary next year. 
rpenden P. & C.S. (Cine Section) (Hon. Sec. : 
. R. Brandon, 49 Topstreet Way, Harpenden, Herts.). 
tensive cutting has reduced the film of Harpenden’s 
Festival activities to a running time of 30 minutes. 
Super XX was used for the film, as most of the 
camerawork took place in the late evening—and in 
particularly dul! weather One sequence—an 
authentic gypsy wedding—was filmed almost entirely 
by the light of an enormous camp-fire. Heavy 
bookings from local organisations which took part in 
the Festival celebrations are expected. 


Harrogate A.C.S. (Hon. Sec.: D. Fohnson, 32 St. 
Johns Road, Harrogate). Nearly 300 attended the 
presentation of the 1950 Ten Best which was held in 
the Connaught Rooms, and graced by the presence of 
the Mayoress. At the first meeting in the new head- 
quarters E. A. Morris presented a programme of 
films, the feature of which was a 1938 A.C.W. Ten 
ent panera dealing with the work of a local 
ospital. 
Haywards Heath & District A.C.S. (Hon. Sec. : 
R. W. Dixon, 72a South Road, Haywards Heath, 
Sussex). Gadgets designed by members to assist in 
titling and projection were inspected and discussed 
at a “ gadget night’ held in October. ‘The members’ 
film competition is to be judged this month and 
leaders will be awarded to the prize-winners. 
Hitchin C.S. (Hon. Sec.: F. R. Roach, 103 Walsworth 
Road, Hitchin, Herts.). Details of this club’s current 
activities appear with their stills on pages 744 and 815. 
Hounslow P.S. Cine Section (Hon. Sec.: G. 
Hanney, 167 Ellerman Avenue, Twickenham). It was 
reported at the A.G.M. that there is still a waiting-list 
of prospective members. The financial report showed 
that the bank balance has again increased. The 
closing date for the annual competition has been fixed 
for Dec. 31st. Dr. Mandiwall is to judge the entries ;. 
the awards will be presented at the annual dinner in 
February. ‘Two films are planned: the first to be a 
concerted club effort, the other to be made by the less 
experienced members—those more experienced acting 
in an advisory capacity only. Several film shows for 
outside organisations will be given during .the winter 
months. 
Hull & District A.C.S. (Hon. Sec.: Charles Smith, 
4 Victoria Square, Ella Street, Hull). The winter 
session opened on Oct. 8th with the presentation of 
the 1950 Ten Best Films. Nearly 500 people saw 
the films which were shown on two evenings. Meetings 
are being held each Tuesday at Balta House, Beverley 
Road, Hull, and the syllabus includes practical demon- 
strations of titling, processing and tape recording. 
Guest evenings will be held once a month. A public 
resentation of members’ films is scheduled for next 
‘ebruary. Plans are being made for the production 
of a short comedy. 
Ickenham F.S. (Hon. Sec.: ¥ G. de Coninck, 
7 Hill Rise, Ruislip, Middx.). Work has continued 
apace with the production of Sidetracked (see stills in 
this issue). The Ghost Train sequence was filmed 
at the Battersea Fun Fair. Director and cameraman 
are reported to be extremely satisfied with the results 
obtained so far and do not regret their decision to use 
neg-pos. One of the scenes, a car interior, was lit 
only by a 6 watt interior car lamp and & pen torch; 
the lab. report read ‘‘ max. development ” and every 
detail shows in the print. From Sept. 24th to 29th 
a film festival was held at the R.A.F. Camp, Uxbridge, 
as pat of the Festival Programme organised by the 
Uxbridge Guild of Arts. Among the speakers in the 
forthcoming series of lectures will be io Hopewell- 
Ash, Art Director of The Magic Box, who will talk on 
art direction. New members are welcome. 
Isle of Wight A.C.S. (Hon. Sec.: L. W. Jennings, 
6 Clarence Road, Newport, I.o.W.). A capacity 
audience attended the presentation of the 1950 Ten 
Best held at the Regency Ballroom, Newport. There 
were several visitors who had come from the mainland 
especially for the show. Antiquities of Wycombe 
by John Aldred—a native of the island, and a vice- 
president of the society—was included in the pro- 
gramme and met with general approval. Go West, 
Young Man was also very popular. 
Johannesburg A.C.C. (Hon. Sec. : $. ¥. Wedderburn, 
P.O. Box 5132, Johannesburg, S.A.). The Road to 
Daisy Land by Carolle Dimmock, A Trip to the Game 
Reserve (by a new member) and A Modern Adventurer 
by E. O. Girard were shown at last month’s meeting 
at the Elgin Hotel, Plein Street. November 30th 
has been announced as the closing date of the club’s 
annual competition. 
Kingston C.C. (Hon. Sec.: Miss M. E. Turner, 
8 Meadowside, Walton-on-Thames, Surrey). Meetings 
are now held on the second and fourth Wednesday of 
each month at the Fighting Cocks, London Road, 
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and buy these 


/ if, live ZI >, 
for Christmas fun 


COMEDIES 

* W. C. Fields 

* Hurry Hurry ” 
Abbott & Costello 

“High Flyers” 

** Kitchen Mechanics ” 
-Charlie Chaplin 

** Charlie on the Farm 


WESTERNS 
*“* Calgary Cowboy Stampede ” 
“‘ Danger Trail” 


MUSICALS 
** Song Festival” 
** Texas Square Dance” 


“Sail Ho” 
“Swimming & Diving Aces” 
‘ GLOBETROTTER’ 

** Pacific Skyways ” 

“ Californian Picture Book ” 

“Escape to Canada” 
ADVENTURE 

“ Three Little Bruins on a Spree” 
CARTOONS 

* Don Quixote” 

“The Headless Horseman ” 


‘STAR?’ SERIES 
** Merry Christmas ” 
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And 20 Walt Disney 16mm. Sound and Silent and 8mm. 


Many Movie-paks are available as 
able as 16mm. “Headline” editions, i.e., 100 ft. films 
Silent Films as well in 16mm. Silent, and 50 ft. films in 8mm. 


as 8mm. You can hire as well as_ purchase 
Movie-paks from your nearest dealer. 


Cartoons now avail- 








Movie-paks deserve the finest projection equipment 
G.B-Bell & Howell of course. 
G. B. EQUIPMENTS LTD. (Dept. ACW1/2) 
Aintree Road, Perivale, Greenford, Middx. 
Please send a copy of the new MOVIE-PAKS CATALOGUE, 
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Kingston-upon-Thames. A_ programme of _ films 
from Australia: Rambling Round Sydney, Nation 
Builders and City of Sydney by J. Sherlock; Coast 
Town by R. C. Lawe and Then He Woke Up by F. 
Brookes, was screened at the first meeting at the new 
rendezvous. Visitors from the Wimbledon C.C. and 
the Ashley F.U. attended a recent meeting when 
Mr. Archer’s film, The Persian Oil Fields, was shown, 
with a selection of Ashley F.U. productions. The 
club’s latest production (9.5mm.) was completed 
recently and screened for the first time on Oct. 24th. 
It was based on the A.C.W. script ‘‘ Beware of Love,” 
published in the June, 1950, issue. New members 
are welcome. 

The Lancer F.U. (Producer: Capt. A. Whitbread, 
The Caravan, Ashley Arnewood Farm, Ashley Road, 
New Milton, Hants.). The script for The Daily 
Round will have to be drastically altered as the owner 
of the small concern to be filmed has invested in 
new machinery and arranged a new production lay-out. 
Work on the new script cannot begin until production 
is once again running smoothly. 

Leicester & Leicestershire C.S. (Hon. Gen. Sec. : 
R. Hill, 43 New Way Road, Leicester). The winter 
session began with a three-night screening of the 
A.C.W.1950 Ten Best Films followed by a showing of 
the I.A.C. prize-winning films on Oct. 26th. Come 
Saturday, Waverley Steps, Night Mail and The 
Miracle have been shown at recent projection 
evenings. Membership, after two years, stands at 30 
and there are sorne vacancies for new members. 
Meetings are held at Trinity Parish Hall, Trinity Lane, 
Leicester. 

Leigh & District C.S. (Hon. Sec.: E. C. Sourbutts, 
71 Henrietta Street, Leigh, Lancs.). Members from 
the Eccles, Warrington and Wigan societies attended 
the recent lecture on exposure meters given by P. C. 
Smethurst—who introduced the high-light method of 
calculating exposures. Films from the Hyde C.S. 
were shown at a later meeting. 

Leisure F.C. (Hon. Sec.: D. W. Found, 15 Eton 
Road, Newport, Mon.). ‘The script is being written 
for the forthcoming production, and filming is 
expected to begin shortly. Several new members 
were enrolled as a result of the presentation of a 
selection of films from the Edinburgh F.S. New- 
comers, who are welcome, need not possess equipment. 
Liverpool A.P.A. Cine Group (Hon. Sec. : ys 
Coleman, 6 Heald Street, Garston, Liverpool). The 
secretary’s 8mm. Kodachrome film and a selection of 
slides, taken during his recent holiday, were screened 
at an open night on Oct. 16th. At a later meeting 
members’ films normally reserved for private showing 
were screened with Holiday Town—the Kodachrome 
documentary about Southport. Members’ criticism 
has resulted in the slight re-shuffling of some scenes 
and the finer editing of others. The winter programme 
has not yet been finalised as the club has yet to settle 


+ down after moving back to its pre-war headquarters 


in the Bluecoat Chambers. 
Lytham St. Annes F.S. (Hon. Sec.: C. P. Rams- 
botham, 23 Ansdell Road North, Lytham St. Annes). 


' During the summer all important local events have 


been filmed and made up into the 1951 Newsreel. 


' Membership, which stood at 161 at the beginning of 


the season is increasing steadily. Including the film 
society sessions, 87 programmes have been booked 
for showing up to May. 600 children from the 
poorer districts of Manchester and Preston, who came 
to camp in Lytham St. Annes during the summer, 
were entertained at twelve film shows. 

Maidstone F.S. (Hon. Sec.: Aubrey Evans, 27 
North Down Close, Maidstone). Studio accommoda- 
tion is now available to the production group in a 
well-equipped barn at Abbey Court, Boxley. Dr. and 
Mrs. C. W. Ponder are the benefactors. Recent shots 
for No Return (9.5mm.) were made on Maidstone 
railway station with the co-operation of the station- 
master. From a strategic position underneath a goods 
truck on an adjoining line, the cameraman success- 
fully filmed two players entraining from the wrong 
side. By Christopher, 1950 8mm. production, was 
shown to an audience of “ laymen ” for the first time 
recently—in Maidstone prison. The appreciation 


society, now at the beginning of an extensive season, 
has vacancies for new members. 
Manchester C.S. (Hon. Sec.: S. Kay, 6 Singleton 
Close, Kersal, Salford, 7). Members’ 16mm. produc- 
tions, Mudlarks in Action and Summer Days were 
presented recently with the 16mm. sound shorts 
Snowtime Serenade, ic Mexico and Let’s Sing a 
Western Song. A later meeting was devoted to 
members’ 9.5mm.’ films. 
Mansfield & District C.S. (Hon. Gen. Sec.: 
Tony Blythe, Robin Down Lane. Mansfield, Notts.). 
A new screen has been erected in the club room in time 
for forthcoming shows, and the building of the 
projection box is now complete. The purchase of a 
tape-recorder is planned for the near future. Members’ 
holiday films have been screened at recent meetings. 
Man of Aran was the first film to be screened for the 
local Corporation in their series of monthly film shows. 
Monarch Pictures (Producer: Graeme A. Ahier, 
3 Balmoral Terrace, Trinity Hill, Jersey, C.I.). The 
three unit films were screened for the first time at a 
recent projection night. Tails you Die, a trial film for 
those who had not hitherto taken part in any amateur 
film or stage productions, was, it is reported, favourably 
received. A portable proscenium has been constructed 
and was tried out at a recent show in a private house. 
The winter series of film programmes has started, and 
some sixty members have been attending. The 
roduction of The Moon was Clouded has begun— 
t has a cast of fifteen. Plans for 1952 are under way ; 
heading the production list is a colour film, Isle of 
Paradise—an outdoor story with a South Sea Island 
background. A cast of 50 extras is envisaged. Other 
forthcoming productions are Shadow, The 
Defective Detective (comedy), a 1952 newsreel and a 
travel film about London. 
Molesey A.C.U. (Hon. Sec.: A. C. Seward, 6 
Southmont Road, Esher, Surrey). ‘The Festival film, 
incorporating scenes taken in Battersea Park, is now 
complete. When screened for the first time, in the 
open air, a 6ft. screen was used with coloured lighting 
effects from Woolworth 40 watt lamps, with an old 
oil resistance for dimming. Shots of general camp 
activities (about 200ft.) were taken for the local A.T.C. 
cadets at their annual camp. A defective camera gate 
ruined shots taken at the Hampton Court “‘ ‘l'hree 
Towns” pageant, and the unit would welcome the 
opportunity of borrowing shots other clubs may have 
available with a view to making prints. 
Newcastle A.C.S. (Hon. Sec.: George Cummin, 
143 Bayswater Road, Newcastle on Tyne, 2). Following 
the A.G.M. at the first meeting of the season, members 
got down to a detailed discussion on the recently 
screened 1950 Ten Best Films. The new projection 
box is now being used and projectionists and sound- 
accompanists report their satisfaction with the new 
lay-out. Several new members have joined recently, 
and it is hoped that the public presentation of the 
I.A.C. prize-winning films with a selection of club 
productions on Nov. 29, 30th and Dee. 1st will help 
to sustain public interest. Gordon Hetherington has 
undertaken the editorship of the club magazine. 
Norwich A.C.S. (Hon. Sec.: D. Robertson, 5 Essex 
Street, Norwich). Four sections have now been 
formed, concentrating on 8mm., 9.5mm. and 16mm. 
filming and sound technique respectively. One film 
is well under way, and camerawork for two other 
productions, a thriller and a comedy, is to begin 
shortly. Member C. Scott has completed his 16mm. 
colour film of local Festival activities. 
Nottingham A.C.S. (Hon. Sec.: R. D. Brown, 
96 St. Bartholomews Road, Nottingham). ‘The last of 
six successful Festival film shows for the local Film 
Committee has now been given. Several titlers 
were demonstrated at a recent meeting, some titles 
being filmed for a member. Work on the titling of the 
first club film is to begin shortly. The third annual 
dinner is to be held early next year. A steady increase 
in membership is reported. 
Pinner F.S. (Hon. Sec.: T. A. Titkin, 97 Rickmans- 
worth Road, Pinner). Experiments are now under way 
with the recording of sound on tape synchronised 
with the camera. A recent demonstration, with a 
home-made set up, was reported to be very satisfactory. 
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The Sorcerer is being shown by the appreciation 
section this month and Your de Fete in ‘Becember. 
There are a few vacancies for new members. 
Planet F.S. (Hon. Sec.: Mrs. Ivy Smith, 8 Stonehall 
Road, Winchmore Hill, N.21). Members of the 
Potters Bar C.S. visited the club one evening last 
month to screen some of their own productions. An 
interesting discussion followed. Future meetings are 
to be devoted to film tests of new members and 
preparations for the Ninth Exhibition of Film Produc- 
tions at the Church House, High Street, Southgate, 
N.14, on Nov. 28th and 29th. Tickets for this 
pular annual show cost 2s. 6d. and can be obtained 
rom John Harrison, 130 Waterfall Road, Southgate, 
14. 


Plymouth A.C.S. (Hon. Sec.: W. J. Power, 8 
Beaconsfield Road, Plymouth). Film shows in their 
own homes are to be given to members of the Plymouth 
& District Disabled Fellowship Club. The script for 
the next production has been chosen and filming is to 
begin shortly. Indoor shots will be taken in the club 
room at Crownhill. It is hoped to complete the 
camerawork before next Spring. New members are 
welcome—experience is not necessary. 
P.M.P. Cine Unit (Hon. Sec.: Peter A. Pearse, 
6 Toledo Road, Southend-on-Sea, Essex). Shortage 
of film stock has delayed the production of Mine 
Own Treachery. ‘Technically-inclined members are 
busily constructing a twin-turntable unit while others 
are preparing the script for a cartoon- ~puppet film. 
Pontefract & District A.C.S. (Hon. Sec.: H. S. 
Stringer, Daisy Nook, Carleton, Pontefract). Members 
are busily engaged in the editing and titling of the 
9.5mm, ‘newsreel of Pontefract filmed during the 
summer. A member’s Debrie projector has been 
converted to 9.5mm. and will be used for the public 
resentation of the film, camerawork for which will 
egin as soon as the script has been finally agreed. 
Potters Bar C:S. (Hon. Sec.: P. N. Johnson, 
4 Oakroyd Avenue, Potters Bar, Middx.). ighlight 
of recent activities included the screening of The Lady 
Vanishes, after which the president Gordon C. Lang, 
who was intimately connected with the production of 
the film, talked on its making. A visit to the projection 
box of the local Odeon while a show is in progress is 
planned. Six new members have joined the society as 
a result of the recent exhibition, and the secretary 
has a list of fifty people who showed their interest by 
completing the questionnaire distributed to the 
audience. 
Preston & District C.S. (Hon. Sec.: $. H. Swainson, 
5 Park Road, Fulwood, Preston, Lancs.). Recent 
activities included a lecture on interior lighting ; the 
recording of the S.O.T. commentary for From the 
Word Go (all members’ voices); a visit from the 
Blackburn F.S. ; a talk on editing by J. Dempsey and 
the society’s annual dinner. “ Dick” Lynn is 
resenting a cup to be awarded ential for the best 
eginner’s film which can be of any gauge, subject or 
length, colour or monochrome, but it must have been 
made during the current year by one man only, without 
outside help. Professionally-made titles are permitted. 
Rochdale Festival F.G. (Hon. Sec.: }. W. Clegg, 
1 Milk Street, Rochdale). Shots of the New Zealand 
Rugby Touring Team playing the first match of their 
tour—against the Rochdale Hornets—will form part of 
Rochdale 1951. Vic Oliver appears in a sequence 
filmed at the opening ceremony of a local civic exhibi- 
tion. He has shown great interest in the production 
and has promised to attend the premiere if he is 
within reach of Rochdale at the time. Two local 
vicars have given the unit permission to film the 
Christmas sequence in their churches, one going to 
the trouble of building a special Christmas scene and 
placing the choir at the unit’s disposal. Another 
public-spirited citizen has presented the group with 
the rent-free use of a large room suitable for studio 
and theatre. Scripts for next year’s production are 
being considered this month. The author of the 
chosen script will be awarded the President’s Trophy 
—which is retained for one year. 
St. Andrew’s A.F.G. (Hon. Sec.: Brian R. Everett, 
27 Meadowside Road, Cheam, Surrey). The Chiltern 
Hundreds was screened at this month’s appreciation 


meeting. Other films booked for showing during the 

current season include Don’t Take It to Heart, 
— Galore, Kind’Hearts and Coronets and This 
cary Breed. 

e C.S. (Hon. Sec.: Herbert G. Percival, 97 Ashton 
ser Ashton-on-Mersey, Sale, Manchester}. General 
satisfaction with the club’s progress was expressed at 
the recent A.G.M. Membership is reported to be 
good and the credit cash balance “ reasonable.” 
A new member screened some of his Kodachrome 
holiday films recently. They were followed by a 
sound cartoon and a film dealing with the public 
engagements of the Royal Family in recent years. 
Skegness P. & C.S. (Hon. Sec.: G. C. Farmer, 
226 Drummond Road, Skegness, Lincs. ).. Plans for the 
screening of the 1950 4.C.W. Ten Best Films on 
Nov. 27th are now well advanced (see page 827 for 
details). Activities for the near future include a visit 
to the projection box of a local theatre; judging of 
members’ competition films and. the editing of the 
9.5mm. diary of local events. Mr. Thorne of Pathe- 
scope lectured on film speed recently and other 
lectures, by club members, have been arranged. 
Titles include: ‘‘ Home Processing,” ““Sound on 
Film and Tape ’”’ and “‘ Titles and ‘Titling.” 

Slough F.S. (Hon. Sec.: Miss Joan Weedon, 11 
College Avenue, Slough, Bucks.). Leslie Wood has 
pan By to become the club’s first honorary member 
cat oy romised to give talks, and show amateur 
Ss with which he was closely connected some 
twenty years ago, during the current season. Films to 
be shown in the film appreciation series up to next 
January, include: ngelina, Family Portrait, 
Intolerance, Quai des Brumes, Story of Time, Safety 
Last, Dots “and Loops, Papageno and Braham’s 
Hungarian Dance. A second production unit, com- 
posed mainly of new members, has been formed and 
the formation of a third to accommodate newcomers is 
being considered. 1,000 people attended the public 
show arranged in co-operation with the Slough Civic 
Society, Slough Geographical Assn. and the Natural 
History Society. The production of Jf At First 
has been temporarily delayed. - Two films entered by 
members in the Slough Arts Festival, Visit to a 
Nursery School and Water Colours, gained first and 
second prizes respectively. Membership now stands 
at over 60 but new members are welcome. 
Southall P. & C.C. (Hon. Sec.: Mrs. ¥. Robinson, 
29 Devon Waye, Heston, Hounslow, Middx.). 'The 
growth of the club has resulted in the formation of two 
units. Work will begin shortly on two short comedies, 
The Sword (9.5mm.) and Homework (8mm.). Feature 
of the December film show will be Geose Woman. 
South London F.S. (Hon. Organising Sec.: M. 
Prat Lopresti, 163 Turney Road, Dulwich Village, 
E.21). Sydenh am F.U. are co-operating in the 
production of the 1,600ft. S.O.F. documentary, 
ondon Borough. On Dec. 12th the production unit 
class are to take part in a novel experiment. The 
Cambridge House Players are staging a one-act play, 
in the middle of which the curtain will be aeeeced wad 
some changes made to scenery—and actors. Prizes 
will be awarded to members spotting the greatest 
number of ‘‘ continuity mistakes.’”’ The Big Store, 
The Great Train Robbery, Family Portrait and 
Louisiana Story are being screened with a ‘‘ Secrets of 
Nature”’ short in Christmas programmes. 5S. E. 
Reynolds, a B.B.C. television producer, is visiting the 
club early in the new year and will probably deal with 
some of the differences between film and T.V. 
technique. An exhibition dealing with the history 
and scope of the film is to be held at the Astoria 
Cinema, Old Kent Road, next Spring. The society 
would be pleased to learn of souvenirs, reminiscences 
and historical facts relating to the early pioneers which 
could be used in connection with this exhibition. 
Stoke-on-Trent A.C.S. (Hon. Sec.: W. A. Cooper, 
17 Eleanor Crescent, Newcastle, Stafis.). An audience 
of more than 250 attended the presentation of the 
I.A.C. prize-winning films which were introduced by 
Ivor Smith of the L.A.C. The informal dinner-dance 
was reported to have been a great success; on the 
following day a party of members visited Sutton 
Coldfield with a selection of club and members’ films. 
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Sunderland C.S. (Hon. Sec.: W. L. Curle, 94 
Wayman Street, Sunderland, Co. Durham). No Hard 
Feelings was completed in time for the Third Annual 
Show on Nov. 2nd and 3rd. Also included in the 
rogramme were People of Paper and Family Tree. 
he club has now become affiliated to the LA.C. A 
group of members went to the Newcastle A.C.A. 
presentation of the 1950 Ten Best Films. They 
reported that they were not favourably impressed but 
liked Go West, Young Man. 
Sutton Coldfield C.S. (Hon. Sec.: P. T. Startin, 
** Upway,”’ Beech Hill Road, Wylde Green, Sutton 
Coldfield). Three-quarters of the club’s record total 
of 130 members are cine camera owners. At the first 
meeting of the season the secretary presented a 
programme of colour S.O.T. films entitled ‘* More 
Cine Travels in Europe.’’ A new feature of the 
current programme is a series of instructional evenings. 
Interchange visits from other societies have been 


arranged. 
Swindon F.U. (Hon. Sec.: V. H. Gardiner, 16 
Bampton Grove, Swindon). Membership has increased 
steadily but due to some members leaving the locality 
in the near future there will be some vacancies in 
January. Meetings are held every Wednesday and 
Friday at the studio. The Story of Time and Family 
Portrait have been shown with members’ films, 
The Hare and the Tortoise, Time Flower and Seven 
Days and Fine at Wednesday projection evenings. 
Public shows are given at the Arts Centre with a 
G.B.-B. & H. 621. Jubilee Year has been shown 
during the local Festival of Arts, making a total of 
seven showings, to more than 1,800 people, this year. 
The annual film competition for the Jubilee Cup will 
be judged on Dec. 12th. Films may be on any subject, 
monochrome or colour, but must not exceed 200ft. 
Pin 9.5mm. or 16mm. or 100ft. in 8mm. 

Triad F.U. (Hon. Sec.: Miss Barbara Whitehouse, 
62 Priory Road, West Bridgford, Nottingham). ‘The 
first public show was given under the auspices of the 
local arts council and consisted of club films. The 


room was packed to capacity and many people had 
to be turned away. 
ship have been received 


Several applications for member- 
A larger room which offers 
better facilities for club shows has been obtained. 
The next meeting is to be devoted to 9.5mm. 
Vanguard F.U. (Hon. Sec.: }. D. Price, 93 Geldeston 
Road. London, E.5). Camerawork on As Though it 
were Yesterday has been shelved indefinitely owing to 
the illness of the leading lady. Half the scenes have 
already been filmed. A short is being made to fill in 
the time until she recovers. New members, expecially 
those with experience, are welcome. 
Victoria A.C.S. (Hon. Sec.: B. A. Bennett, Box 
1270L, G.P.O., Melbourne, Australia). Closing date 
for the Jubilee Year Five Best Films Competition was 
fixed for Oct. 3ist. Awards for the prize-winners 
include cups, a silver salver and a pressure cooker. 
Following the publication of the last club report the 
secretary writes to say that two requests for films and 
an exchange of correspondence have been received— 
one from England and the other from Eritrea. 
Wallasey A.C.C. (Hon. Sec.: Vincent Bolton, 
2 Malpas Road, Wallasey, Cheshire). Members of the 
‘St. James’s (Southport) F.S. visited the club in 
*October and a return visit is planned for the near 
ture. In addition to the usual sound-film shows, 
lub and members’ pre-war films are to be re-issued 
ing the winter. Public shows have been arranged 
r this month and next February. Five entries have 
go far been received for the annual club competition 
mwhich closes at the end of the year. Judging is 
‘scheduled for early January. 
Wanganui A.C.S. (Hon. Sec.: M. Broadhead, 
"B1 Smithfield Road, Wanganui). Highlight of recent 
Yactivities has been the screening of the 4.C.W. 1948 
en Best Films. John Simpson, secretary of the 
Christchurch Movie Club, who was responsible for 
the distribution of the films in New Zealand, prepared a 
tape recording of the judge’s remarks published in 
A.C.W. and this was presented at the Wanganui show. 
A critic, writing in Film Flashes, the club magazine, 
commented that there was a wide gap in the quality 
of the films. ‘‘ Marionettes was outstanding .. . 








A Tribute to Richard eries did not carry the day 
with me . .. The North Wales train film (The 
Blaenau Festiniog Line) was the most disappointing 
of all It would seem that the lesson we can learn 
from the films is: 1. Keep the production unit down 
to a small team of two or four enthusiasts. 2. Ask 
for club support of the project and for actors and 
helpers in dressing, props and the like. 3. Spread the 
work over some weeks, but only bring in each time 
those required for the work in hand.” Four entries 
were received for the monochrome film competition 
which was won by Mrs. Cameron with Karitane 
(16mm.). D. C. Jarvis came second. 
Wanstead & Woodford C.C. (Hon. Sec.: W. E. 
Dodd, 43 Burnham Road, Chingford, E.4). Beware of 
Love (16mm. Kodachrome) was the feature of a show 
given to an invited audience at Lambourne Hall in 
aid of the Lambourne Church Restoration Fund 
which benefited to the extent of £27 10s. At a recent 
meeting the president, chairman and other members 
showed examples of their early films—some of them 
made in 1930. In contrast shots taken at the South 
Bank were screened. 8mm. and 16mm, Kodachrome 
holiday films taken in the Tyrol by J. Maddison and 
H. E. Cormacey have also been shown recently. 
Warrington C.S. (Hon. Sec.: 3}. M. Langdale, 
81 Whitefield Road, Stockton Heath, Warrington, 
Lancs.). Plans for the current season include the 
screening of programmes of films from other societies 
(the secretary reports that these shows are always the 
best attended) November 12th was the closing 
date for entries in the club competition. A member 
has offered to present the club with a competition 
trophy. In previous years the prize-winner has been 
awarded a small cup which he could retain; in addition 
to this he will now hold the new and larger cup for 
one year only. Every fourth meeting is to be held at 
the home of a member who will be responsible for 
organising the evening’s activities. A new production 
is planned for the Spring. 

West London F.U. (Hon. Sec.: A. F. Shave, 
77a Adelaide Grove, Shepherds Bush, W.12). S.O.T. 
recording tests have been carried out prior to the 
recording of the commentary for Little Men. Film 
shows held recently featured productions from the 
Newcastle & District A.C.A. Camera angles and 
lighting set-ups for Death Plays Whist have been 
rehearsed, and it is hoped to start filming before 
Christmas. ‘Two thirds of the colour film Sunday 
1st Fune have been shot but work on the exteriors has 
been postponed until next summer. There are still 
vacancies for 9.5mm. enthusiasts. 

Whitehall C.S. (Hon. Sec.: W. ¥. Dear, 166 
Winchmore Hill Road, N.21). Home-made apparatus 
was demonstrated at a recent meeting led by R. H 
Alder. Another evening was devoted to splicers and 
se Meetings are being held regularly each 
month. 

Wigan C.C. (Hon. Sec.: H. A. Bell, 1 Gathurst Lane, 
Shevington, Wigan). Carnivals, open air displays and 
displays by the local fire brigade have provided ample 
material for the 16mm. Kodachrome record of 
Festival events. Work continues on Wigan at Play 
(8mm.) and the documentary Wigan’s Waterways. 
Wilbur A.F.S. (Hon. Sec.: G. S. Burns, 58 Easterhill 
Place, Glasgow, E.2). A busy programme has been 
planned by this society for its second winter season, 
including a number of film shows to be given to 
various church youth organisations. The I.A.C. 
prize-winning films are to be shown on Jan. 11th and 
the 1950 Ten Best Films, to wind up the session, on 
May 2nd and 3rd. Three short Festival films (8mm.) 
have been made for showing to members. 
Wimbledon C.C. (Hon. Sec. : Dorothy M. Sheppard, 
35 Denmark Avenue, Wimbledon, S.W.19). Associate 
members’ shows began on 3rd November and will be 
held on the first Saturday in each month until March. 
The two productions being made for the Wimbledon 
Corporation are keeping the camera teams busy at the 
moment, although it is hoped to finish the Road Safety 
film shortly. Member George C. Archer screened his 
16mm. Kodachrome documentary on Persia when a 
party visited the Kingston C.C. recently. John Ward, 
vice-chairman of the club, has been away all summer 
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THE NEW DEKKO 
Double 8 mm 


Cine-Camera ~ “ SPECIAL OFFER OF USED AND 
EN 3 SLIGHTLY SOILED SCREENS 
List Price 
CELFIX, 52 x 40, Silver ... £11 17 6 
CELFIX type, 52 x 40 Sic ae ee 
SELF RECTA, 40 x 30, Bead £9 7 
Pocket Size 60 x 48, Bead, Roller ... £10 10 
52 x 40, Silver, Roller ... £5 17 
Long Running 40 x 40, White, Roller ... £3 6 
40 x 30, Bead, Roller Cen ee 
Interchangeable 40 x 30, Silver, Roller ... £2 12 15 


_— USED PROJECTORS 

Bell & Howell/Gaumont ‘602’, 750 watt £77 10 
- Keystone Model K160, 750 watt, Case £85 0 
Measurer Built Kodascope 8/80, 300 watt, Case ... £32 10 
into Viewfinder Kodascope 8 x 30, 100 watt, Case ... £15 17 


Here at last is a precision Cine- CARRIAGE EXTRA 
Camera at a popular price The only full range Film Library in the West. 
Write for catalogue on the new Catalogue 6d. 

Dekko 128 available shortly 








eoooeooco & 


Automatic Film 








|| 17,18,19 CASTLE MILL ST., BRISTOL I 
DEKKO CAMERAS LTD Phone 26185/6 (2 lines) 
TELFORD WAY, E. ACTON, LONDON, W.3 

















faking a holiday camp newsreel but has now returned 
to active membership. Percy Harris, Hon. F.R.P.S., 
F.P.S.A. visited the club early this month to talk on 
filters. A talk by Peter Tenner of Ealing Film 
Studios, to be illustrated with extracts from Pool of 
London and The Blue Lamp, is planned for Dec. 4th. 
Windsor F.U. (Hon. Sec.: Frederick -Robinson 
19 Alexandra Road, Windsor, Berkshire). Good 
progress continues to be made with Repression although 
several re-takes of interior shots have been required. 
The Technicolor sound films Ticket to Jasper, 
Minaki Melody and The Trail of °98 were shown 
recently. A demonstration of the club’s new Specto 
500 dual projector is planned to take place as soon as 
it is delivered. 

Wisbech & District F.S. (Hon. Sec.:G. W. Usher, 
18 Burcroft Road, Wisbech, Cambs.). The 1,100ft. 
Kodachrome newsreel of events in Wisbech during 
1951, filmed by the chairman, and constituting the 
society’s contribution to the Festival celebrations, was 
featured in a three-night series of public shows 
sponsored by the Borough Council. It is hoped to 
follow up with shows of other amateur films. more 


ambitious 1952 production is being considered. At 
the Festival shows full advantage was taken of the 
opportunity for publicity by the screening of a trailer 


giving details of the society’s 1951-52 season. Films 


‘to be shown during 1952 include Au Dela des Grilles, 


The Cabinet of Dr. Caligari, Ricycle Thieves and The 
Last Chance. 

Wulfrun A.C.C. (Hon. Sec.: G. Hayward, 32 Rupert 
Street, Wolverhampton). ‘Two film units have been 
busily filming in the streets of Wolverhampton for the 
publicity film As Others See You. Made in conjunction 
with the 1 Savoy theatre it has been screened 
nightly during a week’s display in the cinema lounge. 
All stages of amateur film production were represented 
in this exhibition which attracted much attention. 
People recognising themselves from ‘‘stills’’ in the 
film were entitled to free admission to the cinema. 
The screening of excerpts from three classics opened 
the club’s winter programme. Meetings are now 
held ei! Friday at Compton Grange, Compton 
Road, olverhampton. facecested visitors are 
welcome to attend. 


Reports for the January issue, on sale Dec. 15th, 
should reach us not later than Nov. 19th. Club 
production stills are always welcome and 
should preferably be half-plate glossy prints. 





Filming an exterior for “* The Wooden Horse,"’ current 
release from the G.B. Library. The film stars Leo Genn, 
David Tomlinson and Anthony Steele. 


16mm. SOUND FEATURES 


Archway Film Distributors Ltd. 

Occupe-toi d’Amelie. (France). 95m. D, Claude 
Autant-Lara. Dannielle Darrieux, Jean Desailly. 
Bored with domestic service, a lively young girl 
takes up a life of silken ease. Her adventures 
provide the frame-work for this adaptation of a 
typical boulevard farce. The construction and 
direction are assured and the treatment elegant. 

Bitter Rice. (Italy). 103m. D, Giuseppe de Santis. 
Silvana Mangano, Vittorio Gassmann, Doris 
Dowling. Although this film about the Italian 
ricefields has convincing backgrounds, lurid 
intrigues and Silvana Mangano’s powerful appeal 
and remarkable physique, it has also a falsity which 
makes it rather wearisome. 


F. H. Co. 
Mr. Ace. 100m. D, Edwin L. Marin. George Raft, 
:Sylvia Sidney, Roman Bohnen. Good character 
sketch of an American congresswoman who wishes 
to be nominated for the governorship of the state. 
She is opposed by the Illinois Club, led by Mr. Ace 
who is, nearly induced to change his mind. 


838 


Films for the 
Home Show 


A selection of new and recent additions to the 

film libraries. Abbreviations used : m. minute; 

D. Director; number in brackets thus: (2), 

indicates number of reels; P. indicates that film 
is for sale outright. 


The Bridge of San Luis Rey. 
Akim Tamiroff, Francis 
violence, love and intrigue. 

Dark Waters. 100m. Merle Oberon, Franchot Tone, 
Thomas Mitchell. 


G.B. Film Library 

One Way Street. 79m. D, Hugo Fregonese. James 
Mason, Marta Toren, Dan Duryea. Stealing from a 
gang with whom he has been associating, a doctor 
escapes to Mexico with a girl. In a primitive 
village he regains his self-respect but, when going 
back to return the money, is killed in a car accident. 
Although the film has its moments, it doesn’t quite 
come off. 

The Wooden Horse. 101m. D, Jack Lee. Leo Genn, 
Anthony Steel, David Tomlinson. Competent 
straightforward treatment of the fascinating story 
of the escape of three English prisoners from 
Stalag Luft III. 

The Angel with the Trumpet. 
Bushell. Eileen Herlie, Norman Wooland, Basil 
Sydney. A long and somewhat tedious chronicle 
of the life of a beautiful Austrian. Beginning with 
her affair with the Crown Prince Rudolf, we follow 
her progress through the years until, rather than 
submit to Nazi tyranny, she commits suicide. 

Dance Hall. 78m. D, Charles Crichton. Donald 
Houston, Bonar Colleano, Petula Clark, Diana 
Dors. Although this story of four factory girls 
and their activities at the local Palais is conventional 
and the characters not fully developed, it is never- 
theless entertaining. Diana Dors gives an excellent 
performance and her vast, silent boy-friend provides 
an excellent foil for her particular brand of comedy. 

Continental Films: English Sub-titles. 

Anna Lans. (Sweden). 111m. D, Rune Carlsten. 
Viveca Lindfors. Semi-religious drama with 
authentic settings and some excellent shots of 
Stockholm. It traces the career of a young girl 
who runs away from her parents’ farm and becomes 
involved in an unhappy love affair. 


120m. Lynn Bari, 
Lederer. <A tale of 


98m. D, Anthony 





vl 


16mm. lightweight sound projector 


Since the SOFIL ‘‘ minor ’’ was first 

introduced nearly two years ago, bulk 

orders have flooded in from all over the 

world. This wide appeal was extended 

when the ‘“‘ minor’ was selected for 

the South Bank Exhibition as an example 

of British design and craftsmanship and 

further orders rolled in from abroad. 

Meeting such a big demand from overseas 

is a great ‘contribution to the national 

f. export drive but it cuts down, seriously, 

%* You can take the : ‘4 the number we can sell to you. But 

or psi frit om _ during this winter season we are doing 

worth wihien Pg our utmost to see that a greater 

but don’t hesitate to write to us if you feel you mumber of machines will be avail- 
have waited too long or deserve special priority. able for the home market. 


SOUTHERN FILM SERVICES LTD. 5, Mackenzie Street, Slough, Bucks. 


Tel.: SLOUGH 23436. Cables & Grams: SOFIL, SLOUGH. 











5 FILMS FOR SALE 
Guaranteed —e ssa wake aeons 


Royal Wedding (Technicolor) 
Carpenter De Luxe !6mm. Sound Riding Adventure (Westerner) 
projector ... me sa Bs . £145 0 Lucky Terror (Westerner) ... 

Specto !6mm. projector ... pa soe oon 8 rn oper gh aaggay 
Specto 9.5mm. projector ... ne i ae 8 Charley’s Night Out (C. Chaplin 
: comedy) 2¢€ 

Specto 8mm. projector ... dia 3s ioe. Charter at Werk (C- Chaplin comedy) 2618 

anic is on ase comedy) .. 
Specto dual 9.5mm. me 16mm. ... ... £39 15 Night of Magic’ (Musical comedy) 2 £10 
Specto !6mm. Educational Model . £42 0 Mr. Bride (C. Chase comedy) ... 2 £10 
“ ” Benny from Panama. Comedy ... 2 £10 
spy 2008" 9.5mm. in fitted ae silo ” £21 15 Roamin’ Vandals. Comedy ... 2 £10 

i: Melodies of the Moment.  8B.B.C. 
Kodascope model “gy basis projector £16 10 Musical i es Bae 
R. King and his Orchestra. do. 2 
Gnome Film shad projector... » EV S The Cedric Sharpe Sextet a 3 
G.1.C. 8mm. Cine camera, as new . £28 0 Mario * Pietro, and his Orehanere. i 
Musica ase 
— l6mm. Cine camera, sa kagd 2 didn oor Musical Cocktail. B.B.C. Musical 2 
: * pom aga Makers. Castle ; 
‘ % > usic um J! 

_ccgtirirsy Sud Fins, a: ot vets ene, Swing Melodies. Castle Music Album | 
one reel musicals, £4 15s. Jazz and Jitters. Castle Music Album ! 
Kodachrome |6mm. 50ft. magazines, £2 12s. I1d. Trolley ville Picnic. Colour Cartoon | £12 
It’s a Greek Life. Colour Cartoon | £12 
Circus Life (coloured) . .» | £10 
U.S. Steel Industry (coloured) 
Hi-Ho-Hol —- Comedy 
FRANK E. JE . Cornish Vall Interest ... 


4,000 Years (Religion) 


FILM HOUSE ee Moo and the Indians. Coloured 


4, OXFORD ST., LEICESTER ro oc PINEDENE, Fins 


SOUTHAMPTON _ Tel. 57709 Southampton 
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Phil Rowe (David Tomlinson) crawling along the tunnel 
on the night of the ‘‘ break-out.'’ (‘‘The Wooden Horse’’ 
—G.B. Film Library.) 


Les Maudits. (France). 100m. D, Rene Clement. 
Dalio, Paul Bernard, Henri Vidal. Exciting and 
impressive film with character studies which lift it 
far above the normal adventure story. Les Maudits 
(the damned) are a party of influential Nazis who 
are escaping by submarine to South America 
following the collapse of Germany. 

Quai des Orfevres. (France). D, Henry-Georges 
Clouzot. Louis Jouvet, Simone Renant, Bernard 
Blier. Clever direction gives new life to the not 
very original story of a husband and wife (music-hall 
artistes) who become involved in the murder of the 
wife’s admirer. 

Les Portes de la Nuit. (France). 106m. D, Marcel 
Carne. Pierre Brasseur, Yves Montand, Nathalie 
Nattier. The day of reckoning comes for the 
collaborator in this tale set in a rather melancholy 
Paris immediately following the liberation. Some 
exciting moments but the atmosphere of the film 
is one of gloom. 

Le Corbeau. (France). 92m. D, Henry-Georges 
Clouzot. Pierre Fresnay, Pierre Larquey. Fine, 

Sincere and _ technically 


gripping _ production. 
brilliant, it deals with the consequences of poison- 
pen letters in a small provincial town. 


Le Rot. (France). 93m. D, Marc-Gilbert Sauvajon. 
Maurice Chevalier, Alfred Adam, Sophie Desmarets. 
Light-hearted story of the Ruritanian king who, on 
a state visit to France, paves the way to a trade 
agreement via the bedrooms of Deputy Bordier’s 
wife and mistress. Maurice Chevalier gives a 
first-rate performance as the philandering monarch. 


Ron Harris 

A Ticket to Tomahawk. 91m. D, Lyle Wheeler and 
George W. Davis. Dan Dailey, Anne Baxter. 
Light-hearted version of the western railroad drama. 
In order to fulfil its contract the railroad company 
must run a train with at least one passenger by a 
certain day. The day arrives and no track has been 
laid, but the engine is towed to its destination by 
mules—despite the opposition of hostile Indians 
and a rival stage-coach company—with the 

assenger, a protesting salesman, lashed to it. 
ngaging performance from the two stars who make 
a first-rate comedy team. 

No Way Out. 102m. D, Joseph L. Mankiewicz. 
Richard Widmark, Linda Darnell, Stephen 
McNally. An honestly-presented story about the 
colour problem. A coloured doctor treats a white 
patient (injured in a battle with the police) who dies 
in his charge. A violent race riot ensues but the 


ending is a happy one. 

Mister 880. 90m. D, Edmund Goulding. Burt 
Lancaster, Dorothy McGuire, Edmund Gwenn. 
Sentimental, whimsical tale of the adventures of a 
most unusual counterfeiter. Some _ excellent 
comedy touches but the story is more concerned 
with the love affair between Dorothy McGuire and 
Burt Lancaster—the Government investigator— 
than with the tracking down of the forger. 

Monsieur Beaucaire 93m, D, George Marshall. 


Bob Hope, Joan Caulfield. Farce, based on the 
novel by Booth Tarkington, in which the king’s 
barber is persuaded to impersonate a duke. Will 
be popular with Bob Hope fans. 


Frank E. Jessop 

Under the Red Robe. (8). Conrad Veidt, Annabella. 
Drama. 

South Riding. (10). Edna Best, Ralph Richardson, 
Edmund Gwenn. Drama. 

A Man Called Sullivan. (10). Greg McClure, Linda 
Darnell, Barbara Britton. Drama with music. 

Striptease Lady. (10). Barbara Stanwyck, Michael 
O’Shea. Musical. 

Action for Slander. (8). Clive Brook, Ann Todd, 
Arthur Margetson. Drama. 

Guest in the House. (13). Ralph 
Bellamy. 


Anne Baxter, 


Warner Bros. 

A Kiss in the Dark. 86m. D, Delmer Daves. David 
Niven, Jane Wyman, Victor Moore. Gay comedy 
about a young pianist who finds himself managing 
an apartment house peopled by eccentrics. T'wo- 
hour programme complete with: The Lagoon, The 
Voice that Thrilled the World and Porky’s Garden. 


Wigmore Films Ltd. 

Between Midnight and Dawn. 89m. D, Gordon 
Douglas. Mark Stevens, Edmond O’Brien, Gale 
Storm. Radio patrol police drama in which a 
young racketeer swears to “get’’ two young police- 
men. He murders one after breaking out of gaol 
but is finally killed by the other. The love interest 
plays an important part. 

Captive Girl. 70m. D, William Berke. Johnny 
Weissmuller, Buster Crabbe. Jungle Jim discovers 
a mysterious white girl who has been brought up in 
the jungle and rescues her from a scheming witch- 
doctor. 

Cowboy and the Indians. 69m. D, John English. 
Gene Autry, Sheila Ryan, Hank Patterson. Gene 
Autry comes to the aid of an Indian tribe threatened 
by the crooked owner of a trading post. Oppor- 
tunities for songs from Gene Autry are not neglected. 


16mm. SOUND SHORTS 


Archway Film Distributors Ltd. 
A Lecture in Anatomy. (Italy). 12m. A study of 
human anatomy. English dialogue. 


Ron Harris 
Tee Girls, Circus on the Campus. 
Century Fox ‘“ Sports Reviews.” 
Spotlight on the Dangermen. ‘'Two-reeler 
** Spotlight ’’ series. 
Let’s Go to the Pictures. R.K.O. one-reeler ‘‘ Better 
Business ”’ short. 
The Fontaine Sisters. Movietone melody. Football 
Pay-Off Plays, sports review. Isle of Romance, 
colour (1). 


Metro-Goldwyn- Mayer 
A Wife's Life, 8m.; Wrong Way Butch, 10m.; 
Australian Diary 3435, 20m.; Australian Diary 
3839, 20m.; Sky Skiers, 8m. The Grand Duchy, 
16m.; That’s His Story, 9m. 


SOUND FEATURES 


Pathescope 

Candlelight in Algeria. 9 reels. James Mason, 
Carla Lehmann. Into the studio villa of Susan 
Foster, an English artist, bursts a British tank 
officer who has escaped from the Italians in Tunisia. 
He is forced to explain the real reason for his 
escape before she will help him. Plenty of 
excitement. 


9.5mm. SOUND SHORTS 


Roof of America. (2). Documentary record of a 
Polish mountaineering expedition in the Andes. 

Fivin’ and Fammin’. (2). Musical with the Maurice 
Arnold Sextet. 

Land’s End to John O’Groats. (3). 


travel. 


One reeler 20th 


in the 


9.5mm. 


Documentary- 
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VAUXHALL FILM HIRE LIMITED 


36 VAUXHALL BRIDGE ROAD, LONDON, S.W.I. Tel: VIC 5743 


FILM HIRE SERVICE A SPECIALITY 


l6mm. SOUND 
Flash line-up at low rentals with NO 
Additional Week-end Charge 
VESSEL OF WRATH 
BOWERY AT MIDNIGHT 
FUGITIVE VALLEY 
ST. MARTIN’S LANE 
KING OF THE ZOMBIES 
And a host of other excellent Features 
and shorts offered. 
Send for Catalogue and details, | /- 


MOBILE CINE SERVICE 
London Area Only 
16mm. Silent or Sound Programmes at 
Moderate Terms for Parties in Home 
or Club—BOOK NOW! 





l6mm. SILENT 


Wide range of Subjects for all ages from 
Old-Time classics to Current gems at 
2/6 per reel. 


Send for Descriptive Catalogue, 2/- 
COMEDIES, CARTOONS, FEATURES, 
Etc. 


l6mm. SILENT FILMS FOR SALE 
Large Selection. Send S.A.E. for Lists. 
Ex-Library ‘‘Cecol’’ 400’ cans at 1/6 each. 
Wanted : good S/H 800’ I6mm. Spools. 


XMAS BOOKINGS NOW OPEN 
Book early and avoid disappointment 


CHRISTMAS PERIOD HIRE TERMS: FROM 22 to 27 DECEMBER INCLUSIVE 


l6émm. SILENT BLACK AND WHITE 


l6mm. SILENT COLOURED 


5/- per reel 
12/6 per reel 


16mm. SOUND, BLACK AND WHITE AND COLOURED only 2 nights’ hire. 


Write, Call, or ’Phone ViCtoria 5743 for details. 




















E. G. TURNER 


SCREEN MAKER 











CATALOGUE ON APPLICATION 


43-9 HIGHAM STREET 
WALTHAMSTOW, E.17 


Tel. LARKSwood 1061/2 














A MODERN PROJECTOR 
will make your own Personal Movies more 
successful this winter 











NEW PROJECTORS 


All immediate delivery from stock 
Full details on application 
621 GB/Bell Howell Sound Film Projtr £264 10 @ 


613 GB/Bell Howell Silent Film Projtr £87 10 @ 
606 GB/Bell Howell 8mm. Film Projtr £56 0 @ 


500w Specto available as a Dual 9.5mm/I6mm. or 
for 8mm., 9.5mm. and l6mm. Models 





The Ideal Christmas Present For 
Any Child 

THE PATHE ACE PROJECTOR 
£6- 10-0 

Immediate delivery Now from stock 











SECONDHAND PROJECTORS 
G916 Paillard 500w__.... so ... £62 10 
l6mm. Victor Greyline Sound Projtr £150 0 
8mm Specto ai bas ... £32 10 
16mm. ‘A’ Kodascope 250w Nea . £20 0 


16mm. ‘D’ Kodascope 300w, complete 
with carrying case 


A. P. MANNERS LTD. 


Photographic and Cine Specialists 
Il WESTOVER ROAD, BOURNEMOUTH 
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Perfection 


THE NEW 


RETAINS ALL THE USUAL SPECTO 
FEATURES PLUS GREATER SCREEN 
ILLUMINATION THAN EVER BEFORE 


500 watt lamp AC/DC @ 800 ft Spool Arms 


8mm 9.5/16 mm Dual 9.5/16 mm 
£39 15 0 £48 10 0 £56 00 


sneeh evme tehted Efficiency with Simplicity 


to form carrying handle 


SPIGTO LTD. Vale Rado Windsor 











Make Sure of your 


Christmas Entertainment 


by booking your Films now 
i6mm. SOUND 
GUEST IN THE HOUSE LAUREL & HARDY 


Anne Baxter Ralph Bellamy 


in 
STAGE COACH SWISS MISS 


John Wayne 
THINGS HAPPEN AT NIGHT OUR RELATIONS 


\ 
\ 
\ 
Gordon Harker Robertson Hare BLOCKHEADS 
©. 
: , 
\ 


Christmas period, Two Night Hire (Average 6/- per reel) 


9.5mm. SILENT 
FEATURES - COMEDIES -: _ TRAVEL INTEREST + CARTOONS 
Christmas period (Dec. 22/26) (3/-‘per reel) 


9.5mm. SOUND Christmas period (Dec. 22/26) 3/6 per reel 
lémm. CATALOGUE 1/- 9.5mm. CATALOGUE 6d. 





x * Ti ny Se, BEN ea Se RR Saas ae 


WELLSTEAD & SON 


tome Movie Experts 


I2 MADEIRA ROAD - BOURNEMOUTH 


Tel. Bournemouth 4582 & 1500 
842 








A SOUND PROPOSITION !! 
WHICH SPEAKS FOR ITSELF 


If you own a GEM or SPECTO Projector, ACE SOUND UNITS will provide 
you with FREE TALKIE SHOWS AT HOME, PLUS A SUBSTANTIAL BONUS 
from Professional Quality Talkie Shows at Clubs and 

Parties, etc. 


%e COST OF UNIT RECOVERABLE IN A FEW 


MONTHS 


10 Watts Sound 


16mm. GEM 


Up oe UNIT OUTFITS 


ie xs 


* Quality ’’ Recorders. 


THREE RUNNING SPEEDS 


TEN WATTS PUSH-PULL OUTPUT 


THE ABO 


ASSOCIATED CINE 





* 


<i \ 9.5mm. SPECTO type UNITS £54 10 
lémm. SPECTO type UNITS £56 15 
COMPLETE PROJECTOR & 


TWO MICROPHONE AND ONE GRAM’ INPUT 


353 BEXLEY ROAD, ERITH, KENT 


No Alteration To Projector 
Output 
Simplicity Of Operation 
Completely Guaranteed 


9.5mm. GEM UNIT complete £48 10 
UNIT £57 10 


t) 
0 
0 
0 
SOUND 
. £84 0 0 


ACE TAPE RECORDER 
We can once again accept A STRICTLY LIMITED number of Orders for these popular extremely versatile 


TWO RECORDING TRACKS ON ONE REEL OF TAPE 
UP TO TWO HOURS RECORDING ON ONE REEL 


59 Gns. 


Microphone 6 gns. 


CALL aay sata aot nce or SEND Id. STAMP FOR ILLUSTRATED BROCHURES ON ANY OF 


EQUIPMENTS 


Phone: Erith 2543 


LTD. 











BARGAIN 
LIST 
NOW READY 


COPY GLADLY SENT ON REQUEST 


CAMERAS 
ENLARGERS 
PROJECTORS 


AND LOTS OF USEFUL ITEMS 
IT WILL SAVE YOU 


POUNDS 
HEATHCOTE camatt 


MERA SHOP 


302 Radford Road - Nottingham 
E/C THURS. $3 PHONE 7585! 








— PEERLESS— 


FILM TREATMENT FOR 
PROVEN PERMANENT 
PROTECTION 


* 


Safeguard Your Film 
Against Damage 


by using 


THE 
PEERLESS PROCESS 
8-9 Long Acre, London, W(Z 


Telephone: Temple Bar 3049 








843 




















WALTON FILMS === 


The following three titles—hitherto denied to the 9.5mm. cine man are now 
available in 9.5mm. at 22/6 each. (100 ft. approx.) 
BIKINI-GIRL WORLD CONTEST. The World's loveliest girls in the smallest Bikinis ! 

CABARETS DE PARIS The glamour and excitement of Paris night spots. 
BIKINI BATHING BEAUTIES French Bikinis on the beach at Cannes. 
Also available, of course, in 16mm. and 8mm.— 
Kodachrome 6mm. £610 0 8mm. £3 3 O (each). 
Black and White, 16mm. £1 If 6 8mm. £1 O O (each). 
(Approx 4 mins. each—Silent) 


SOUND FILMS (for, BURHILL SHORTS ‘s™ 

KODACHROME OR B/W. | [i he Festivel?  W ga 

Just released: ‘ENGLISH id you film the Festival ? e can supply : 

PAGEANTRY ”’ The most “*The Festival in London’’ The South Bank 
colourful record yet produced of this year’s pomp& Exhibition. 
ceremony, including Garter Ceremony, Chelsea ** Royalty at the Festival ’’ The Roya! Family 
Pensioners, Trooping the Colour, etc. at St. Paul’s and South Bank. 
Commentary—John Snagge. Stirring music | “*Battersea Gardens’’ Gardens & Fun Fair. 
The perfect souvenir of your Riviera holiday ! | Plus many more delightful films such as :— 
“*Azure Coast of S. France.’”” Kodachrome “*Guards on Parade,”’ ‘‘Garter Ceremony 
£22 10 0 B/W £7 10 O (each). at Windsor,” ‘‘ Thames-side Towns,” “Sights 
Excellent films of Britain: ‘‘Our London” of London,” etc., etc. 

**Shakespearean Country-side’’ Kodachrome | Kodachrome i6mm. £6 10 0. 8mm. £3 3 0 each. 
£23 10 © (each). B/W €7 10 0 (each.) | Black & White l6mm. £1 If 6. 8mm. £1 (each). 
(S.A.E. please, for our latest Catalogue) 

WALTON FILMS are obtainable from all Cine Dealers and Photographic Chemists throughout the United 

Kingdom or direct from :— 


WALTON SOUND AND FILM SERVICES 


Longmynd, Burwood Park, Walton-on-Thames Walton-on-Thames 1295 











Campkins of Cambridge 
THE 9.5mm. SPECIALISTS 


TROUBLE- | OFFER FROM STOCK 


Pathe ‘Ace’ Projectors. A.D. Model £6 10 
eREE Pathe ‘Ace’ Motors, A.C. £5 
Kodascope 8/46 8mm. Projector . -s 0 

eae my ig Ditmar Dual 8mm./9.5mm. Projer 4 

TITLING Cine Nizo 8mm., 200 volts . 

Pathe Gem 9.5mm. Projector a 4 


Paillard Bolex M8R 8mm. Projector, ne 





Sinea 





fitted with 500 watt lamp ... 
Zeiss Ikon |6mm. Portable Projector £43 
Specto Standard 9.5mm. Projector £37 


for the Cine Enthusiast | | 82i'& Heweli'sporestar'camers 


Cine Kodak, new model 8.55 with 
Cine Ektanon, f/2.7 and case 


Interchangeable Plastic Paillard Bolex L8 {/2.8 Camera ... r+ 
3 G.1.C. 8mm. f/2.5, Single Speed ... £39 


sei; Miller 8mm., f/1.9, Variable Speed ... £42 
Titling Outfits Cine Screens all Sizes in stock from £1 
8mm., 9.5mm. and |6mm. Reels and Cans in stock. 
Upper and lower case Characters from 3/8in. M. & B. ‘Embacoid’ Film Cement 2 6 
upwards to 3in. available in sets comprising 132 Film Inspectors for all sizes ... a Seve © 
units. Letter sets from I5/-. Figure sets (68 A large selection of Pathe, Gem and Bantam 
units) from 7/6. Lower case in 3/8in. only. 9.5mm. Films in stock. Send for Lists. 
Available in Red, Black, White, Yellow, Blue and Just published : “* Filming with 9.5mm.” Every- 


Green. Will adhere to any smooth surface. - 
Plastic backgrounds supplied—size !0in. x 8in. thing the 9.5mm. user wants to know, 7/6. Send 
for your copy. 


Yad 12in. x oe" 10/6. Obtainable from local 
ealer or write direct to :— c . 
ampkins Camera Shop 

KAY’S INDUSTRIES LTD. | ROSE CRESCENT, CAMBRIDGE 


2 The Mall Ealing W.5 Tel.: 2999 
Tel. : Ealing 609 TI 
844 

















Che Film Library and Exchange Service 


314, GARRATT LANE, EARLSFIELD, LONDON, S.W.1/8 
Telephone BATTERSEA 7217 








FOR YOUR WINTER ENTERTAINMENT WE | ORDER NOW FOR YOUR NEW ‘SON’! 
ARE PROUD TO OFFER THE VERY LATEST GENEROUS ALLOWANCE MADE ON YOUR 
Pees ee et | SMALLER OR SILENT MACHINE 


9.5mm. SOUND 
The New Adventures of Tarzan 
Spooks Run Wild 
Ghosts in the Night 
Murder on the Yukon 
Marked Men 
Little Men 


9.5mm. SILENT 
Fangs of the Wild 
Arabian Nights 
Murder on The Yukon 
Adventures of Tarzan 
Manon Lescaut 
Casanova 


New Silent Hire Catalogue price 6d. Sound List 
free. Very moderate hire rates. Sound Library 
available for owners of Pax, Son, Vox or Gem only. 
Silent Library for all Sprocket-fed machines. 
Discount for block bookings. 


THE FILM EXCHANGE 


Write in for our detailed lists of film 
bargains for Sale and Exchange. 
We can supply brand new prints and 
accept your used copies in part 
payment. 


THE PROJECTOR EXCHANGE 


We shall be pleased to take your 
projector in part exchange for a 
larger or brand new machine—or 
your Silent model for Sound. 





SNIP OF THE MONTH 


A.C.E. MAGNETIC TAPE RECORDER 
Complete. Demonstration Model. 
Guaranteed. 53 gns. 




















Is it 8mm 


you use? 


If so, let us show you or send you details of the 
newest cameras and projectors including the 
following : 


G.B.-Bell Howell ren 8mm., 
{/2.5 cameras . £68 12 


Paillard-Bolex L8, f/2. 8 sae ... £59 17 
Paillard-Bolex H8, f/1.9 

Dekko 8mm., f/2.5. : 

G.B.-Bell Howell 606 400w retinas £63 0 
Paillard Bolex M8R 500w. projectors £68 0 





Your 8mm. editing will be greatly simplified if you 
use a Bell Howell FILMOTION editor which 
will give you brilliant single frame enlargements 
or sequences in motion... ... £56 0 0 





You may, of course, use 16mm. and if so, you will 
want to see the newest G.B.-BELL HOWELL 
621 sound projectors, which we are demonstrating 
regularly in our model theatre—and of course, 
we stock all cine accessories. 


A. SIMPKIN 
178 Deepdale Road 


Phone : 2625 


Preston 

















U 
THE NEW SPECTO ‘‘500”’ 
500 watt lamp AC/DC—800ft. Spool Arms 
8mm. Model... se aye ... £39 15 0 
9.5mm. or 16mm. “he vag ... £48 10 0 
Dual 9.5mm./l6mm.__... ee ... £56 0 0 
H.P. Terms available 


HOLDINGS FIDELITY FILMS 


39, MINCING LANE, BLACKBURN 


Phones 44915 and 49326 








2 ERE OCR i 3 Bare AK 


—_— 


gus scene _ 
ea Nema Sper oe 














GIFFORD BOYD 


SOUND PROJECTORS 
9.5mm. 
PATHESCOPE ‘SON’. Sound 
or Silent, 5 watts output, 900ft. 
Arms ‘ £78 
Deposit £16. Payments 
6-12-24 months 


16mm. 
AMPRO, ‘STYLIST’. 750° or 
1,000 watt lamp, 2,000fc. Arms, 
excellent quality sound, ideal 
parties or small halls. Price with 
transformer . £177 
Deposit £45. Payments 
6-12-24 months. 


S/H l6émm. VICTOR, 750 or 
1,000 watt lamp. Complete with 
Speaker and Transformer £105 
Deposit £25. 
6 or 12 months. 


Payments 








FILMS—8, 9.5 & i6mm. 
‘ Bikini-Girl World Contest’ 
*Cabarets de Paris.’ 

‘ Bikini Bathing Beauties.’ 

8mm. B. and W éi 

8mm. Colour & 

l6mm. B. and W. ... 

16mm. Colour tigld 
PATHE Bantam Pack Films— 
All Titles. 8mm. 20/-; 9.5mm. 

9.5mm. 19/6; 16mm. 45/- 
PEAK Films—Aill Titles. New 

Release—9.5mm. Festival of Brit. 

din. Pts, 1,2, & 3.100’ € 0 
PATHESCOPE Films—9.5mm. 

30ft., 60ft., 200fc., 300fc. 
PATHE i6émm. Sound Picettes 

£7 10 


0 
PREMIER Proj.Stand £5 15 0 
PREMIER |é6mm. Editor 
4515 0 
PREMIER |6mm. Rewinder 
4 0 


£ 
— 8/lé6mm. Splicer De 

£6 6 0 
PREMIER Universal Splicer, 8, 


9.5 & I6mm. Diagonal |6mm. 
£417 6 





NEW PROJECTORS 
8mm. S$ 0 S00w £39 15 
9.5mm. Specto 500w £48 10 
cane ere 500w £48 10 

mm pecto 
ual, s00w I, £56 0 
8mm. ~ est GED £33 0 
8mm. Dekko 500w £45 0 
l6émm. Dekko 500w £53 0 
9.5mm. AceA.C. lamp £6 10 

9.5mm. tM Resist- 
ance, AC/DC ‘ile 4 17 
Motor Unit. ... § 

S/H PROJECTORS 
8mm. Kodascope 200w £22 10 
8mm. Dekko 500w £34 10 
16mm. Ensign Silent ‘16’ £19 10 
l6mm.  Kodascope 

“B’’, 250w £27 10 
l6émm. Specto Edu- 
cational 250w ... £37 10 
lémm. Dekko 500w £37 10 
9.5mm. Pathe 200B £22 10 
9.5mm. Pathe 200B £19 10 
9.5mm. Ace ... £410 
H.P. Terms on all equipment. 
From 20% down, payments 
6-12-18-24 months. 


ecooes © Seco Som ceesee ceo 


GIFFORD BOYD 





36 Robertson Street, Hastings ‘x 


Tele 


























GB L516 SOUND PROJECTORS 
£89 0 0 H.P. TERMS : 
£29 Deposit. 24 Payments of £2 18 0 


SOUNDMIRROR TAPE RECORDERS 
£76 6 6 H.P. TERMS 


l6mm. SOUND FILM LIBRARY 


ANNE BAXTER in 
GUEST IN THE HOUSE 


LAUREL & HARDY in SWISS MISS 


LAUREL & HARDY in 
OUR RELATIONS 


DAVID NIVEN inDINNER AT THE 
RITZ, ETC., ETC. 


SEND t/- STAMP FOR LISTS 


LAUREL CINE EXCHANGE 


624, Bath Road, Cranford, Middx. 
HAYES (MIDDX.) 0742 














FILMS FOR HIRE 


l6émm. SOUND—New releases include ‘Swiss 
Miss,’ ‘Our Relations,’ ‘Guest in the House,’ 
‘St ruggle for Life,’ ‘Silver Bullet,’ ‘Shipmates 
o’ Mine,” etc. 

Reasonable Rentals—Discount on Block Bookings 
9.5mm. SOUND AND SILENT—New releases 
include ‘Little Men,’ ‘Candlelight in Algeria,’ 
‘Sparks Run Wild,’ etc. 

9.5mm. Films from 1/6 reel for one week's hire. 
l6mm. Sound from 4/- per reel two days’ hire. 
Send P.O. 2/- for Catalogue — stating size. 
Bing Crosby and Bob Hope in ‘Don’t Hook 
Now’, !6mm. Sound—2 reels. Price £15 (available 
on hire). 

‘Bikini-Girl World Contest,’ ‘Cabarets De 
Paris,’ ‘Bikini Bathing Beauties’ on 9.5mm., 
'OOft. Price 22/6 each. Also available on |6mm. 
and 8mm. 

‘Festival of Britain—I951’ Parts 1-3. 9.5mm., 
100ft. Price 21/- each. 

New and S/H Projectors in Stock—Specto, 
Pathe, Dekko, etc. 

For all ycur Cine needs—Screens, Lamps, Spools, 
etc. Consult : 


G. GILL 
PROSPECT CINE STORES 
142 LEEDS ROAD, HECKMONDWIKE 























THREODORE PYKE 


MAKE SURE OF YOUR NEW PROJECTOR FOR CHRISTMAS BY PURCHASING FROM 
US ON THE FOLLOWING VERY FAVOURABLE TERMS 

SOUND 
16mm. G.B.-Bell & Howell Model “621” Standard with Transformer. 

Yours for £33 and 24 monthly payments of £11 I 5. Cash price 
6mm. G.B.-Bell & Howell Model “621”. Compact with Transformer. 

Yours for £30 and 24 monthly payments of £10 0 4. Cash price 
l6mm. Ampro “Stylist”. Lightweight model with Transformer. 

Yours for £22 10 @and 24 monthly payments of £7 12 0. Cash price 
l6mm. A.C.E./Ed. Specto, 5 amp light, 800ft. arms, built-in Transformer. 

Yours for £11 © Qand 12 monthly payments of £6 18 0. Cash price 
9.5mm. Pathe ‘Son’, 900ft. arms, single case model. Yours for£8 0 0O 

and 12 monthly payments of £46 8 4. Cash price oa ex 
SILENT 
8mm. Kodascope 8-46, 200 watt. For £5 and 8 months at £3 15 3. C.P. £33 
8mm. Specto “500’’, 500w., 800ft. arms. For £5 15 0 and 8 months at 

£4 11 4. Cash price oy ‘id ai ine assem 
8mm. Dekko 118A, 500w., 400ft. arms. For £6 0 © and 8 months at 

£5 410. Cash price £45 
8mm. G.B.-Bell & Howell 606, 400w. For £8 0 0 and 8 months at 

£7 7 10. Cash price £63 
8mm. Paillard-Bolex M8R, ‘500w. For £9 0 0 and 8 months at 

£7 18 7. Cash price.. iv £68 


89a, CLARENCE STREET, KIN GSTON-ON -THAMES 


(Entrance : Castle Street) Phone : Kingston 0723 (after 7 p.m.: Derwent 6819) 














HOME CINEMA SERVICE || | @\."™° “‘rr 


P complete 





HOME CINE SPECIALISTS 





PROJECTORS 
Ditmar Dual, 6mm. & 9.5mm., Resist. £92 
Pathescope ‘‘Son’’ 9.5mm. Sound ... £78 
Ditmar Dual, 6mm. & 8mm., Resist. £92 
Specto i6mm. Standard Model... £36 
Pathescope “‘Gem’”’, 9.5mm. ... £37 
Specto 9.5mm. Standard Model ... £36 
Pathescope 9.5mm. ‘‘Ace’’; Motor 
Driven .. él 
Specto 8mm. Standard “Model .-. £36 
Pathescope 9.5mm. ‘‘Ace’’, Hand 
Turned . s 


SECONDHAND PROJECTORS 
Pathescope “Gem’’, Perfect cond. £25 
Pathescope 200B, Good condition ... £17 £35 
Pathescope ‘‘Ace’’, Good condition £5 


NEW ACCESSORIES F ied complete 
Bell & Howell Splicers, 16 and 8mm. £5 0 4 with case 
Pathescope i6mm. Splicers ... bce ee : 

Pathescope 9.5mm. Splicers .. £2 10 
9.5mm. Film Mender 15/-. Film Cement 1/6 & 2/3. 
Oil I/-. Gate Brushes 3/-. Film Cleaner 2/6. 
200B Attachments 32/6. ‘‘Ace’’ Attachment 32/6. 
Pathescope Films 5/-, 9/6, me ” aa Film Library 
9.5mm. LIST—S.A.E. PLEA 


HOME CINEMA SERVICE 


82 WELLINGTON ST. :: STOCKPORT For AC supply only 


S eu eSox~wcH 
© Ce ccooace 



































See am 
| 
| 
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SPECIAL OFFERS 


== BARGAINS IN I6mm. SOUND FILMS “S® 


200ft. (approx.) films COMPLETE LARGE SELECTION 
suitable for test runs, NEWS REELS OF SOUND FILMS 
10/- 17/6 from 17/6 


MOVIE PAKS, ETC. EXCHANGES 
in NEW CONDITION 7/6 

£3 12 6 PER REEL 
S.A.E. for lists. 
Any item of New Equipment delivered for One-Quarter Deposit, 
and balance in Monthly Payments WITHOUT INTEREST. 


Unused Dallmeyer PATHE ‘‘H’’ Camera, Complete motor unit 
coated projectionlenses as new, with case and for Ampro P.20 with 
for Ampro or Victor, accessories, switches and governor, 
24” £5 10 383” £7 10 £21 Unused £8 10 


SIMMONDS 


| The Cine Specialists. OXFORD STREET, HARROGATE. Phone 5433 
































Dallmeyer PROJECTOR & 


PROJECTION PHOTOGRAPHIC 


for better 
SCREEN 
illumination 





Many of the 

22 different 
types, fit- 
ting the 
majority of 
projectors, are 
available from 
stock. 


New brochure sent on request 


J. H. Dallmeyer, Ltd. 


** The Lens Specialists °*’ 


CHURCH END WORKS, HIGH ROAD, 
WILLESDEN, LONDON, N.W.1I0 


LEsot On | rons ELECTRICAL INDUSTRIES LTD., LIGHTING DIVISION, 
ee illesden 1621-2 | 233, SHAFTESBURY AVE., LONDON, W.C.2 Telephone Temple Bar 1599 


848 

















Or 
‘& 
Re 
SUPER MIRTH MAKERS | me 
featuring V3 


LAUREL & HARDY 
‘‘GUEST IN THE HOUSE”? 


RALPH BELLAMY, ANN BAXTER and TOP STAR SUPPORT 
BRILLIANTLY ACTED, TENSELY WRITTEN MARITAL DRAMA 














BOOKINGS RECEIVED BY LIBRARIES LISTED BELOW : 


Centurion Films, 40 Dudley Road, Wolverhampton Prospect Cine Stores, 142 Leeds Road, Heck- 
Crookes Cine Sound, 5! North Marine Road, | mondwike 
Scarborough Ranelagh Cine Services, 6 Bold Place, Liverpool 
Turners (Newcastle upon Tyne) Ltd., 7-11 Pink 
Lane, Newcastle upon Tyne 
Watsofilms Ltd., Film House, Charles Street, 
Coventry 
Wellstead & Son, 12 Madeira Road, Bournemouth 


Frank E. Jessop, 4 Oxford Street, Leicester 

Laurel Cine Exchange, 624 Bath Road, Cranford, 
Middlesex 

Midland Film Library, 137 Vicarage Road, Langley, 
Birmingham 








RENTAFILMS RELEASES 
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)\ REFLECTORS 
h RESILVERED 
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PROJECTOR GLASS REFLECTORS 
RESILVERED BY SPECIAL 
HEAT RESISTING PROCESS 
RETURNED IN 2-3 DAYS 





CINE TITLING £7 7 0 


CINE TITLING SET, SELFADHESIVE £2 00 
Ask for details 


GNOME PHOTOGRAPHIC 











PRODUCTS LTD. 
354 Caerphilly Rd., Cardiff 








GOWLLANDS LTD 


MORLAND ROAD - CROYDON °* SURREY 
Manufacturers to the Trade 

















EXCHANGE YOUR FILMS 


l6émm. SOUND FILMS. We allow £4/4/- per 
reel for your 400ft. films similar in type to Movie- 
paks, Peak productions, Pathe, etc. You select the 
films you require in exchange from the complete 
Movie Pak, Peak or Pathe list. New copies at 
£7/10/- or as listed. Used copies at £5 per reel. 
Recent Movie Paks include “HIGH FLYERS’’ 
featuring Bud Abbott and Lou Costello. ‘‘KIT- 

HEN MECHANICS’’ featuring Abbott and 

ostello. ‘‘HURRY, HURRY” a comedy gem 
featuring W. C Fields. ‘“‘CALGARY COWBOY 
STAMPEDE,”’ thrilling movie of the annual Alberta 
classic event. ‘‘DANGER TRAIL’’ with William 
Boyd as ‘‘Hopalong Cassidy.”’ “SONG FESTIVAL’’ 
with Woody Herman and his Orchestra with 
Andrews Sisters, Gloria Jean and Jane Frazer. 
“TEXAS SQUARE DANCE,”’ fun with Charles 
Norman’s Broadcasting Band and the Hilly Billies. 
lémm. SILENT FILMS. Allowance for your 
400ft. silent films similar to Moviepaks, Peak, etc., 
£3/10/- per reel. New prints £6/10/-. Used prints 
available at £4/-/- per reel. Select from complete 
lists as in 16mm. Sound exchanges. Silent versions 
of all above films available, also Abbott and 
Costello in ‘“COYSTERS AND MUSCLES."’ Charlie 
Chaplin in ‘““CHARLIE THE TRAMP." Others 
include “‘THRILLS ON WHEELS,” ‘‘ THREE 
LITTLE BRUINS IN THE WOODS,”’ etc., etc. 
DISNEY 8mm: and I6mm. SILENT SHORTS. 
Mickey Mouse, Pluto and all the Disney characters 
now available for purchase. !6mm. Silent prints 
oo 8mm. Prints £2/10/-. Length averages 
100ft. : 


MICKEY’S SERVICE STATION ; PUPPY LOVE ; 
PLAYFUL PLUTO; MICKEY IN GIANTLAND ; 
YE OLDEN DAYS ; MICKEY’S STEAM ROLLER ; 
MICKEY’S ORPHANS; TRADER MICKEY; 
BARNYARD BROADCAST; MAIL PILOT ; 
MICKEY’S NIGHTMARE; BUILDING 
A BUILDING. 
9.5mm. SOUND AND SILENT FILMS. 
9.5mm. Sound. New prints £3/2/6 per 300ft. and 
pro rata. Used prints £2/2/- per reel. Allowance 
for your 9.5mm. sound films in part exchange : 
30/- per reel . . . 9.5mm. Silent. New prints 
£2/10/- per reel, used prints 32/6 per reel. Allow- 
ance for your films in part exchange 26/6. All 
used films we offer are in good condition, only 
films in similar condition accepted in part exchange. 
Please do not send damaged films for exchange, 
they cannot be accepted. 
8mm. FILMS. Any 8mm. film you see advertised 
we can supply and take your old films in exchange 
if required. Moviepaks, Peak, etc. Price of 200ft. 
films average £3/10/- per reel new copies, £2/10/- 
per reel used copies. Allowance for your films 
£2/-/- per reel. 
FILM LIBRARIES. Bookings are exceptionally 
heavy this season, so book for Christmas before 
December Ist if possible. There will be plenty 
of films available in December if unable to book by 
December Ist but it will be impossible for us to 
uarantee to supply specific titles. If ordering 
ate, please state number of reels and type of 
films required. We will do our best to supply. 
Orders MUST be on official order forms. Tele- 
phoned orders cannot be accepted. Minimum 
booking ‘period between Dec. 10th and Jan. 3rd is 
three days. No single day bookings between these 
dates, please. 
Libraries available : 8mm. films. List free for 
postage. I6mm. Sound. Illustrated Catalogue 
i/-. 6mm. Silent. Catalogue of titles and 
synopsis available, I/-. 9.5mm. sound and silent. 
New catalogue in preparation. Temporary list 
free for postage, or new catalogue will be sent 
when available if {/- enclosed. 


KIRKHAM FILM SERVICE LTD. 
111-817, Winwick Rd., Warrington, Lancs. 


Specialising in Motion picture equipment and films. 


no FILM LIBRARY 


Slashed! 


Cheap Programmes from £! 
Double Feature Programmes from 30/- 
16mm. Sound and Silent 9.5mm. Sound and Silent 
Send for full current catalogue Price 6d. 
Send for full illustrated catalogue Price If- 
PROJECTORS. All makes supplied, bought, 

exchanged, repaired 

Films Bought, Sold or Exchanged 





“PHONE : BROADWELL 1214 


Py cat 


LANGLEY OLDBURY 
Near BIRMINGHAM 

















HI-LITE CINE SCREENS 
Roller, batten and S.S. 
36” x 27” — 36/- 
46” x 35” — 47/ 


40” x 30” — 42/6 
Carr. & packing 2/6 extra. 


CINE SCREEN MATERIAL 


Glass Beaded 
15/- 


Matt White 
24” x 18” 11/3 


30” x 24” 18/9 
36” x 24” 22/6 


48” x 36” 45/- 


72” x 48” 90/- 
96” x 72” he 
Carriage and packing 2/6 extra 

Fading Solution 3/6 bottle. Blooping Ink 1/9. 
The new DANSON I6mm. saund projector 
Model 540, 300/750 watt lighting, |! watt sound 
output, £145 cash, or H.P. available. Send for 

Brochure. 


Cinephoto Equipment Ltd. 


172 Chapel Street, Salford 3, Manchester 
BLAckfriars 6287 




















SCREEN WHITE 


will make 
Your Screen 
Whiter than White 
(and non-directional) 
covers any surface—won’t rub off 
Obtainable only from 
R. BARKER 


The Young Folk's Film Library, 8 Clifford 
Road, Macclesfield. Send P.O. 7/- (in- 
cludes postage) made payable to R. Barker 

















MORE PRICE INCREASES ARE ON THE WAY—BUY NOW 


SOFIL MINOR 


l6mm. Sound/Silent Projectors 
High performance—low weight 


Standard model, complete, £99 cash or £25 now 
and balance later. 
De Luxe model, complete, £110 cash or £27 10s. 
now and balance later. 
Demonstration in our Theatre or your home 
with pleasure 
We are the Sole Distributors for Wales 


Largest cine stock in Wales includes these 
projectors : 
NEW 
Ampro P-20 Single Case, with trans. ... £150 
Ampro Stylist A.C. model with trans. £181 10 
Ampro Stylist Universal model with 
Resistance axe bas ... £190 10 
B.T.H. 301, with trans. ... £220 
G.B.-Bell & Howell 621 Compact, with 
trans. £237 
G.B.-Bell & Howell 621 Standard, with 
trans. £264 
G.B.-Bell & Howell 609 Arc ‘model, 
complete £650 
G.B.-Bell & Howell 613 Silent, with 
rane... ; oe 
Bolex M8 8mm. Universal e ce 
Dekko 126. |!6mm. Universal . ... £48 
Meopta ‘Atom 8’ Universal _... ‘a 
SECONDHAND 
NM-Bell & Howell, Sd./St. 750w. 
complete with trans. cos 
Cine Technic D.16 ‘Professional’, with 
trans. Guaranteed... . £100 
MAGNETIC TAPE RECORDERS: $- BAIRD 
complete, new .. £58 5 6 
A |6mm. camera bargain—SUPER- KINECAM, 
Turret with 2 lenses. Five speeds. Back wind. 
Case. Perfect kis £85 0 0 
Our range of accessories “and spares includes the 
largest stock of projector lamps in Wales! 
Send stamp for lists: Equipment, S/H Bargains 
SOUND FILM LIBRARY—low rentals 





SOUND-FILM SERVICES 


(Cinema Liaison Ltd). 


27 CHARLES ST., CARDIFF "cis 


Visit our Stands (2 & 3) at the Welsh Ideal Home 
| Exhibition, Cardiff, l!0th to 24th November | 











CINEFACTS 


Famous 216 Series 


THE CINE CAMERA AND HOW 
TO USE IT ‘ 


CINE FILM AND HOW TO 
EXPOSE IT... toe Bomback 


FAMILY MOVIES INDOORS ... Alder 
FAMILY MOVIES OUTDOORS Alder 
FILMING INDOORS aoe eas Davis 
EDITING AND TITLING 


And have you obtained your copy of 
PROJECTIONISTS’ FAULT FINDING 
CHART wad ; ses ao 

Add 3d. postage on all the above 
Available from your Dealer, or, in case of difficulty 


~ THE FOUNTAIN PRESS 


46/7 Chancery Lane 
London :: W.C.2 


Bomback 


Croydon 

















SENSATIONAL APPARATUS 
Craig 16mm. chrome Rewinders 6mm. 75/- 
Craig USA animated viewers l6mm. £25 0 0 
USA projection lenses, all projectors £7 10 0 
Zeiss 16mm. Magazine cameras. Few £9: 
USA 6ft. Plastic Prjn superscreens 
Zeiss 16mm. Maltese prjtrs (super) ... 
Glass condensers, Devry, others 
Magazines, 50ft., USA, 16mm. Zeiss oe a. 


f/2, superlux 0 0 
Chromium motors, ‘screen house curtain 
open-close renee ttally,™ pre-war 7 6 
1600ft. spools (steel difficult soon) 
Electric Fan extractors, neat ... 
Governor Talkie motors, all projectors £9 
Kodak Special, fine camera, used snip, 
Dallmeyer sound lens, fine slit ... £7 
USA B-Howell ‘‘Master’’ Talkie Pritr. 
Zeiss 16mm. camera, coupled rangefdr £150 
35mm. Eyemax B-Howell Telephoto ... £20 
Kodak W-angle & 3” Telephoto. "BB. K, etc. 


E. GORSE 
86 ACCRINGTON ROAD :: BLACKBURN 

















FILMS FOR SALE 


l6mm. SILENT 

In the Bank (Charlie Chaplin)... 
Winter Tour. Interest.. : 
1951 Grand National. interest 
Stars on Parade. Interest 
Shanghai To-Day. Interest 
Here comes the Circus.. 
Charlie at Work (Charlie Chaplin) . 
Hand to Mouth (Harold Lloyd) “ 
Trapped by the Mormons. 8 x 500’ ‘reel 
Never Weaken (Harold vical ‘ 
Our Four-legged Friend 
Charlie the Tramp 
All Aboard (Harold Lloyd) 
Tom’s Strategy (Tom Mix) 
Half Century Revue 
Theatrical Garden Party 
Magic of Photography ... 
Walter's Day Out (Walter Ford) oes 
Sweethearts and —— ee 

Vance ... ‘ 
Dynamite. Comedy 
Western iMisswareten (Tom Mix) 
Poe at a Glance 

eb of the Sea... 

ngland Holiday ... 

Raval Wedding 
Fight it Out reese 
Epic of Everest ... ae aes 
be 9 s Winning Ways. Walter 

a 
Please give alternative titles when ordering. All 
films offered are either new or in good condition, 
Send for complete lists. See our Sound List on 


Page 839. 
PINEDENE FILMS 
76 BELMONT ROAD, PORTSWOOD 
SOUTHAMPTON _ Tel. 57709 Southampton 


DO ee ae ee ee Fe 


—N ee ee DN 

















SAVE wits sutx rium PP 
4J= for EO ft. incl. PT. 122 SOUTH ROAD, WATERLOO 


LIVERPOOL 22 Tel. Waterloo 123 





(16mm. only) 
First quality Panchromatic Film, !6mm. only, for HAVE - 
use in ALL types of camera, TREMENDOUS fel Ch t 
SAVINGS when you load your own spools. Good . erry ris mas 
results first time. Every user DELIGHTED with WITH A NEW PROJECTOR 
high quality. 


GRATISPOOL LTD., Dept. X, GB/Bell-Howell. B.T.H., Specto, Pathe 


207 WILLIAM STREET, GLASGOW, C.3 “Universal’’ 8mm., etc., etc. 


—SCOPHONY MID-CHES 


BAIRD 
MAGNETIC TAPE Film Library 


HOME RECORDER FOR SOUND AND 
ake a Record of your Parties, Meetings SILENT FILMS 


r your favourite Radio Stars £58-5-6 FEATURES — COMEDIES — CARTOONS 


ification: @ 50-8000 cps. at 74in. per sec. @ Output ‘ 
~~ 10 watts @ Power consumption, 100 watts New Silent 8mm., 9.5mm. and l6mm. 
mput channels, High imp. for Microphone, High imp. 
lor Gram/Radio @ Playing time, 30 min. @ Distortion Booklet now ready. Price 6d. 


o 
than 2% at maximum level. iémm. Sound Booklet, 1/- 
THE RECORDER FOR ALL OCCASIONS 
































AT MIDLAND CAMERA CO. LTD. 40 HIGH St., Grams & Phone Northwich 
06 GRANBY STREET, LEICESTER Phone 65351 NORTHWICH, Ches. 2506 














ARGAINS in second-hand || C. H. HART 


= * l6mm. SOUND FILM LIBRARY 
rofessiona! equipme nts 326 Camp Road, St. Albans, Herts. Tel. 1557 
Over 1,000 films — new titles constantly added. 
EARS :: SPROCKETS :: CLAWS Socueas nme = bookings. Sale and 
JOCKEYS :: IDLERS and all components Catalogue*2/- (refunded with first order). 
S.0.F. AMPLIFIERS ; 
S.A.E. for Lists “oer 


One of the best Cine workshops in the north STILL TIME TO BOOK FOR XMAS 
. LLL Pe A IRS 
In pictures since 1916 


Send NOW for our Catalogue. Large selection 
SCIENTIFIC of 9.5mm. SILENT and l6mm. SOUND Films. 
Cheap Kmas hire rates. Catalogue price 2/- 
each size—refunded on first Booking. 
t NSTRUM E NTS Service and Satisfaction Guaranteed 
PREMIER FILM SERVICE, MANCHESTER 
estfield Works » Wyke ° Bradford ROAD, WESTHOUGHTON, LANCS. 
Phone | 























AMPRO STYLIST — £1 2 +? } 
Spects iémm. Standard Old — a Moxrhaws (C ine Specialists) Ltd. 


+ wey erage 250 watt. Used twice £40 
ew kko 8mm. f/2.5 Cine camera £49 - 2 i i 
Ampro Premier 20, New speaker £175 ead ag gay a F< rae Aten 
Xmas Gifts Value up to £10 with above. Wire and Tape Sound Service Agents 
Also WITH ANY ORDER VALUE £36 or OVER Recorders “ll Bell-Howell-Gaumont 
Projector, 2 Lamp and Camera Lists — 3d. 5 A cl Film Lib 

ACK PEARSON | creen Accessories. ilm Library 


84, Highse. Old Hill, Staffs. Tel.: Cradley 69317 263 p t d R q SOUTH AMMO 
.rortswoo oad, 54758 





























MORLAND BRAITHWAITE 


103 Alcester Rd., Moseley, B’ham 13 


Phone SOUth 2211 

Latest Paillard 9.5/l6mm. Sound 

Projector in new condition £175 0 
G.B. Bell & Howell 601 Projector, 

used Demonstrations only . aan 0 
Bolex G3 Converted 9.5 and I6mm. 

Sound by P. & P. in blimp case with 

speaker and transformer j .. £119 10 
Agfa Movex 8mm. Camera with Case 

and six loaded magazines... 
Dual 9.5/l6émm. A/C D/C Specto, 

as new.. . £39 10 
Kodascope Model D. ih” lens. 

Carrying case ns aoe 10 

















GILBERT MASTIN 


TTT 


Photographic and Cine Supplies 
DRUMMOND ROAD, SKEGNESS. Tel. 29! 


B.T.H. 301 s/h. Very good condition ... £165 

Paillard Bolex G.3, as new a AS 

Ampro Stylist 16 Sound iss 

Meopta 8mm. é 

Dekko 110, 2.5 Lens £45 

Dekko 110, 2.5 lens, s/h 2 en 

Specto 16mm. Silent rat Pee 
£30 

era, 


S 
3 


mr aii“ ~ 
=u 


Specto 9.5mm. Silent = 

Paillard Bolex H.16 Cine Camer, 
1.9 Genevar per ane 

Ditto, s/h . 

Bell Howell 8mm. “Screenmaster. 

Bell Howell |6mm. 613, Case & Trans. . 

Revere 8mm. Camera, |. 9 lens £37 10 


A few spools Kodachrome ‘A’, 50’ and 100’ 


= ooco 


mn 
onne 
TTL LER LET 





intone 





OFFER THE CHEAPEST EASY TERMS 
for any item of home cine equipment. 
15% deposit and only 5% interest on a 
12 months’ purchase. 

An example of a 2 years’ purchase :— 
Pathe ‘“‘SON’’ 9.5mm. Sound Projector 


Less deposit of 3/- in £ (15%) £11 14 


£66 6 
Plus interest for 2 years (10%) £6 13 


£72 19 

Making 24 monthly payments of £3 0 

Payments may be made into any local bank. 

—Write for leaflet containing full details to: 

A. G. EGGINTON & SON LTD. 

83 Washway Road, Sale, Cheshire 
Tel. : Sale 3352 


<co'oo 








NINE-FIV 


9.5mm. Sound 
| Film Library 


LIMITED 





O 


Send 2/9d. for a special new printed loose-leaf 

library catal of rec ded 9.5mm. 

sound films. Additional pages, giving full details 

of new releases can easily be inserted and will be 
supplied free, as issued, for one year. 

1/6d. refunded on your first (or next) Order: 


|} TWO NIGHTS 3/- PER REEL | 


The best selected sound films in guaranteed 
good condition for PAX, SON, VOX and GEM 
sound projector users only. 

NINE-FIVE, LTD., VALE COTTAGE, 
VALE OF HEALTH, LONDON, N.W.3. 























EXCEL SOUND SERVICES LTD. 


are pleased to announce that they are 
now accepting orders for their Tape 
Recorders. 


This is the only machine specially design- 
ed for synchronising to sub-standard 
cine projectors. Trade enquiries invited. 





49 BRADFORDIROAD, SHIPLEY, 
YORKS. Tel.: Shipley 55779 & 51291 


Brun Camera Matte and 
Effects Box 


Enables the amateur to put many tricks into his 
films (fades, wipes, etc.) and provision is made for 
holding a filter. The owner of a turret head 
camera only requires one filter to use in con- 
junction with all his lenses if he has a Srun Matt 
and Effects Box. Bases are obtainable for most 
makes of !6mm., 9.5mm. and 8mm. cameras. 
Price £5-0-10, including P.T. 

Brun Loop Absorber £3-15-0. Brun ‘‘ Daytight ’’ 
Screen £6-6-0. Educational Loop Film., Brun 
Shorts, ‘‘Old English Crafts,’’ ‘* Wonderful 
Britain ’’ series, all obtainable on monochrome 
or colour stock. Send for lists. Send S.A.E. 
Sole Distribution :—BRUN EDUCATIONAL 
FILMS Ltd., 15 Prestwich Street, Burnley. 














8mm TITLES 


1-8 words 2/6, additional words 2d. each, 
Tinting 6d. per title extra. Delivery 5-10 days. 
Choice of style. 


MOVIE TITLES “CcNDoN: wc. 











16mm. SOUND 
Charges & Quality 


UNBEATABLE 


Cat. & Mem. Form on request 


Young Folk’s Film Library 


8 CLIFFORD ROAD, MACCLESFIELD 
Telephoné 4352 








ODETTE LOE ERM sry. 


Sane henner 


Elles s adtein ede) 











£15-15-0 


This British 
made machine 
comprises the 
features of the 
more expen- 
sive Junior and 
Senior Models, 
but is adapted 
to meet the 
present de- 
mand for some- 
thing less ex- 
pensive. 

There are no 
claws, no film 
wear and no 
damage to per- 
forations. Re- 
sistance takes 

any voltage either A.C. or D.C. Motor is fitted 
with variable speed control and there are separate 
switches for the lamp and motor. Film-threading 
is extremely easy and the gate is accessible. The 
machine is supplied with 50-watt lamp but 200 
watt can be fitted without any change to the 
resistance or wiring. It is supplied either for 
9.5mm. or |6mm. films. Early delivery. Price 
£15 15 0 carr. paid 

The 9.5mm. can be converted to I6mm. at a 
cost of £5 0 0 and vice versa. 


D.T.O. Ltd., Victoria House, SOUTHPORT 


Yc The New Economical 
>) ‘TRIPLICO’ 
iG 
AO 
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CINE 
BARGAINS 


9.5mm., 900ft. arms, complete with 
spare lamp, leatherette covered, 
Joiner made Carrying — whole 
outfit as new ... £27 10 O 


KODASCOPE 


16mm. Mode! G, 
with 2” and 4 
complete with 


750 watt, fitted 
projection lenses, 
spare lamp, trans- 
former and leatherette covered 
wooden ¢ase. This outfit is in brand 
new condition and cost nearly £70 
in 1939 a ee ... £59 10 0 


G.B. L516 


500 watt Sound Projector. Complete 
with speaker and _ transformer, 
instruction manual, spare reel and 


all leads. In beautiful condition ... £85 0 0 











3 BREEZE HILL, 
LIVERPOOL, 9, 








Tel AINTREE 1129 
ye CINESMITH PRODUCTS ~ 


The original designers and makers of the first 
Pathe and Specto Dual Film projectors can supply 
any model Specto or Gem (with confidential H.P. 
if desired) and expert service always. 

Our latest contribution, the 16/8mm. new 
SPECTO excels even our earlier achievements. 
Also GEM sound projectors. S.A.E. please. 
REGENT ST., BARNSLEY. Phone 4445 

Cine Manufacturers since 1932 

















PANACEA ES 
IN BRIEF 


Rate 7d, per word (minimum 7/-), Box ring I/- 
extra. Address Box No. replies c/o A.C.W. 


All advertisements for the January issue 
received by the 30th November. 


must be 


FOR SALE 

Films and Film Libraries 
9.5mm. Silent film hire. 2/6 per reel, for six clear 
nights. S.A.E. list. ‘‘ Film House,” 5 Clark Avenue, 
Grimsby. 
8mm. and 16mm. Silent films for sale. 
subjects. BM/EDWM, London, W.C.1. 
9.5mm. Sound film exchange 2-6 reel. Film shows 
arranged. Cine Service, 81 Denmark Rd., Gloucester. 
Say what you want in 16mm. silent. ’BM/ RTFO, 
London, W.C.1 
16mm. ‘Silent Films for sale—Comedies, Dramas, 
awe S.A.E. Ivey, 2 Dryburgh Road, Putney, 
S.W.15. 
Hire More Films at Less Cost. A programme in 
16mm. Sound for everyone. Latest Features and 
Shorts of Super Cinema Quality. Send for list and 
try specimen programme. Cine hire Film Library, 
Liss, Hants. ’Phone 7310. 
First time on 9.5mm. Black and White. Cabarets 
de Paris, approx. 100ft., 32/6. Bikini Bathing Beauties, 
approx. 100ft., 32/6. Orders in strict rotation. Plus 
6d. postage please. Harold Morris (Cameras) Ltd. 
oo High Street, London, E.8. Clissold 
431 
35mm. Sound Films from pre er reel. E, Garrett, 
** Linc-Holme,” Burstwick, ull 
16mm. Sound Films. etn list 1/-. Boothroyds, 
54 Norwood Ave., Shipley, Yorks. 
Cine Supplies, 23 Queen St., Market Rasen, Lincs., 
for your 9.5 programmes. Prompt service, first class 
films. Reasonable charges. Stamp for list. 
Unbeatable value 9.5mm. silent/sound, 5S.A.E. 
lists: Kay Films, 40 Leicester Road, Salford 7, 
Lancs. 
Silent Film Exchange. 9.5mm. Good condition 
only. 1/- per reel. Groves, Richmond, Sandhurst 
Way, Lydiate, Nr. Liverpool. 
9.5mm. Sound Films. Excellent condition, £2 per 
reel, stamp particulars. 54 Broseley Road, Firswood, 
Manchester. 
16mm., 9.5mm. and 8mm. sound.and silent films 
for sale. 3d. stamp for list. 16mm silent films for 
hire—catalogue 6d. L.Gelbier, 1 Stamford Mansions, 
Oldhill Street, Clapton Common, N.16. 
9.5 Silent Films, some new, sale or exchange. 
Interchange 16mm. if desired. White, 28 Kingshill 
Road, Dursley, Glos. 
Religious Cine films ; 16mm. and filmstrips, 35mm, 
for _—, club or school, sale or hire. Goathorn Films, 
Poole 
Sale or hire, 16mm. sound/silent films, colour/mono. 
full catalogue of exclusive titles. Dawn ‘Trust 
Films, Studio, Aylesbury. 
** London Lights.’’ Interest, Silent. 16mm., 100’ 
30/6; 8mm. 50’ 20/-. Harris, 112A High Street, 
Ruislip, Middx. 


Variety of 


Cameras and Lenses 
Miller Model C, 8mm. f/1.9 Dallmeyer focusing, 
speeds 8 to 64. Case, mint condition. E. S. Owens, 
103 Tattersall Gardens, Leigh-on-Sea, Essex. 
Pathe 9.5 motocamera, 2.5mm. lens, variable speed, 
yellow filter with fittings. Pathe 9.5 projector, new 
in original packings, the twc £47 or nearest offer. 
Fox, 1a Bickerton Road, Southport. 
Cine Kodak 8mni. f/2.7, jeather case, bought abroad, 
hardly used; £20. Cooper, Merivale, Patching, 
Worthing. 
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Cine Kodak Camera ~ fitted 1.9 lens, bloomed, 
mag — ae, in — aa ri Also 7.5 
ephoto lens and a good supp: - odachrome 
films. All recently purchased. Box 8 
Bolex H8, turret head, 3 lenses, case. pe Revere 
85, 8mm. 700 watt projector, case, excellent condition, 
£150. S.A.E. Powell, 155 Invicta Road, Sheerness. 
Debrie lenses, 3” bloomed Pullin, new, £6; 1” 
Dallmeyer, mint, £3. Rothermel mike, used ‘ae 
times, £3; heavy chrome floor stand for above, £3. 
Electronic multiplier cell unit, new, £3. Weston 
universal meter, case, used few times, £7. Siemens 
recording cassettes, £2 each. Box 873 
Dallmeyer 1 inch 1.9 lens, standard thread. Also 
Dollond Rangefinder, good. Bargain, £9. Box 876. 
9.5 Pathe H Motorcamera, f/2.5 lens (bloomed), 
a? case supplementary lenses, £20, offers. Box 


Bell-Howell 70DA (Bronze) Camera, four lenses, 
Mayfair Case. New condition, £150. Exchange 
Contax, Leica outfit, cash adjustment. (’Phone 
Brighton 28852). Box 878. 
Pathe handturned camera, f/3.5, with single picture 
spindle and charger, £5 10s.” Brown, Dentist, 
Middlesbrough. 
oo H Camera (1951) f/1.9 Berthiot. Variable 
Speeds. Case. £30. Berthiot 50mm. f/3.5 telephoto. 
nused. £16. Box 885. 
ype Outfit for sale. Pathe H Camera, f/1.9, 
variable speeds, single shots. Specto Dual 9.5/16mm., 
AC/DC Projector. Many spares, Selfix beaded 
Screen, 1,200ft. film, titling letters, etc. o" perfect. 
Value £100. Offers, all or part. ‘Box 8 
G.LC. 16mm. Camera (50ft. Spools), 9 Berthiot. 
Leather Case. Filter. Perfect. £44. Box 886. 
Pathe H, f/2.5 interchangeable lens, new condition, 
£16. Box 888. 
**Emel’’ turret 8mm. Camera, complete with }” 
£/1.9, 1” £/2.3, 2” £/3.5. Also Berthiot wide angle lens, 
£60: Jack Leary, 79 Winchester Road, Kenton; 
dlesex. 
100ft. Spool Loading, B. & H. Model 70. Speeds 8- 
16. 1” f/1.8 T.H. Cooke. Dallmeyer 3” f/3.5 Tele- 
hoto. Leather Case. New. B. & H. Pan-Tilt Head 
etal Tripod. Leather Case. £65. Box 890. 
For Sale. A Cine Kodak Model ‘B.B.’ Junior, in 
age new condition. Best offer over £40. 
. S. Draffen, Longforgan, By Dundee. 
8mm. Outfit. B. & H. Sportster, Kodak 8-46 
asa an beaded screen, splicers, Weston Master 
sure meter, pan tilt head, cine tripod, mint. 
Fi ms, etc. £75 or offer. Box No. 900. 
Bolex H8 Cine Camera. Triple Lens Turret fitted 
Hugo Meyer f/1.5 lens 12.5mm. focus; Cinor f/2.5 
ditto 23mm, focus; Cinor f/3.5 ditto 50mm. focus, 
all bloomed, multi focus view finder, 5 speeds, single 
exposure device, footage indicator, hand rewind, 
critical visual focuser, hide carrying case, price £110. 
34 Grimwade Avenue, Croydon. 
Projectors 
Bell & Howell No. 156 model, 16mm. Silent and 
Sound. Projector and speaker ’ outfit in protective 
Blimp cases. Little ar by private owner and in 
excellent condition. £140 for quick sale. Collier, 
aaa Lane, Streatham Common. Gipsy Hill 
2 Burville sound-silent projectors, {16mm., 750 
watt, 15 watt output, Demonstration models, £140 
each. Sold separately or £270 for the two. "Apply 
Marriott, White Rock, Hastings. Hastings 933. 
Bell & Howell Model 156G, 16mm. sound projector. 
£140. Delaford House, Thorney Lane, Iver, Bucks. 
Bell-Howell Marshall, 16mm. sound projector, 
750/1,000w. lighting, "good condition, £65. 8b 
Belgrave Market, Ilford, Essex. 
Monmouthshire : Ace, Gem, Son Talkie, Specto 
Projectors. Pathescope, Peak, Walton, Bantam Films 
(all gauges). Spares, Servicing, Demonstrations, 
Shows, Film Exchange. Leisure Spot, Blewitt Street, 


ewport. 
16mm. Ensign 100B, £18 or nearest. 48 Langley 
Park Road, Sutton, Surrey. 


Pathescope 16mm. “‘Gem” Projector, complete with 
lens, lamp, and built-in transformer. Demonstration 
model, Price £30. Kodascope Model ‘K’ 16mm. 
Silent Projector, complete with resistance, leads, 
50v., 250w. lamp, in carrying case. Excellent con- 
dition. Price £50. Cine Kodak ‘Eight’, model 20 
8mm, Cine Camera, with f/1.9 focusing lens, in 
leather case. Good condition. Price £33. Apply 
Lizars, 101 Buchanan Street, Glasgow, C.1. 
9.5mm. Pathescope, 200w. Vox £50. _Kodascope C 
with case, £8. Home Movie, motor and 300ft. reels, 
£8. Nine-Five Ltd., Vale Cottage, Vale of Health, 
London, N.W.3. 
8mm. Kodascope 8-46 for sale. New, in makers 
boxes. £25/10/-. James, 61 Alexandra Road, 
Erith, Kent. 
Siemens 16mm. projector, 250 watt, 200/250 volts 
AC/DC. Stills and reverse. Good condition, £28 
Bitone loudspeaker, model 310, perfect but cabinet 
scratched, £19. Dacombe, 115 Bournemouth Road, 
Chandlers Ford, Hampshire. 
GeBescope Model A 16mm. talking machine, metal 
stand, built-in pick-up and record player, 6ft. Celfix 
beaded screen, including spare valves and sowines 
perfect condition, recently overhauled by G.B., 
Adelman, The Cedars, Mill Ridge. Edgware ‘Aas. 
Pathe 200B projector, together with converter and 
3.5 motor camera in leather case, also light meter. 
Perfect condition. Offers. Reply Box 874. 
Pathe 200B, Resistance, in carrying case with “ety 
reel and lamp. Good condition, £20. Also “‘Sofil’ 
Sound head complete with exciter lamp and cell for 
conversion 200B, New and unused, £10. Brown, 
ae Road, Woodthorpe, Nottingham. Arnold 
Dual Specto film projector 16 9.5mm., as new, used 
twice, offers to: G. Keeley, 31 Crawford Road, 
Hatfield, Herts. 
8mm. Kodascope, 100 watt, excellent condition. 
Sparelamp, £15. Hillier, 30 Haddon Court, Hatfield, 
Herts. 
8mm. Kodascope, 200 watt, used a dozen times. 
Spare lamp, £22. Batt, Coldharbour, Andover, _—— 
B.T.H. projector, Model S.R.B. 16mm. Sound, 
perfect order for quick sale, £70. Page, 104 Hartland 
Avenue, Coventry. 
8mm. Kodascope Home Eight, 200 watts, including 
one Spare Lamp with special carrying case. Projection 
Screen, Self-Recta, 27” x 20” for sale, good condition, 
8. S. Kesten, 58 Manor Way, Petts Wood, 
Orpington, Kent. : 
Windsor Cine Supplies for 16mm. Sound Projectors 
and Accessories at Bargain Prices. G.B. 1.516 
complete, £85. Bell & Howell machines from £100. 
G.B. L.516 and Bell Howell Spares, lamps, etc., 
cheap. Write for List stating requirements. 16mm, 
Sound Film Library including colour. Composite 


1600’ reels of Cartoons, etc., for children’s parties a’ 


speciality. Low deposit H.-P. terms. Geoffrey R. 
Lewis, 134a Penteod 3 Street, Windsor, Berks. 
16mm. Ensign SS300B, good running condition, 
1,600ft extension arms, carrying case, accessories, £20. 
Also Ladell soundhead, Dallmeyer optics, mint con- 
dition, £24; or offers. Barton, 17 Northcray Road, 
Sidcup, Kent. 

Kodascope 16mm. motor. driven, 400’ arms, case, 
£10 or 200w. with transformer, £14. Pathe "Home 
Movie 9.5 & 16mm. dual, 400’ arms, £10. Selwood, 
Magdalene Lane, Taunton. 

B.T.H. 400 watt 16mm. sound projector, spare 
lamps, valves, £75. Peckett, 97 Lake Rd., Henleaze, 
Bristol. 

Bell & Howell Gaumont 601, hardly used, £175. 
G.B. L516 perfect, complete, £75. L. Gelbier, 1 
Stamford Mansions, Oldhill St., Clapton Common, 
N.16. 

9.5mm. Pathe Pax Silent/Sound and Library for 
sale. §S.A.E. full details. Dickson, Brigham Road, 
Cockermouth, Cumberland. 

Sale/Exchange. Bolex 916. Scophony Home tape 
recorder. Wanted M8R or Specto 500. Siemens C8 
camera, 8mm. films. Box 879 
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PBs PERSONAL COMLECTION OWLY 


LONDON-BRIGHTON 


Glentworth St, Baker Si, __-/4 Film House, East Street, 


‘MWA, Tels WEL. 1157/8 . (i) fits, Brighton, Tel: 25918/9 


~ JOHN KING ¥i 








PROCESSING 


OF 


8mm.—9.5mm.—I6mm. REVERSAL 
SUPER PANCHRO CINE FILM 


NOW PROMPTLY BY 
BRENT LABORATORIES 


NORTH CIRCULAR ROAD, LONDON, N.W.2 


(It is regretted that other processing stations are 
at the moment unable to handle more film.) 


Distributors : ACTINA LTD., London, W.C.I 























LTD 
9.5 is our speciality and our Film Library 
is second to none. Send S.A.E. for List. 
New premises with Demonstration Room 
is now open, why not pay us a visit. 
Stocks of Projectors, Films, Screens and 
Sundries. 














8 STATION ROAD :: SANDIACRE 
NOTTINGHAM 
TELEPHONE - - - SANDIACRE 3239 





* 


P. F. WILSON Cine Engineer 
17 Roberts Rd., Walthamstow, London, E.17 
Phone : LARkswood 1473 


CAMERAS, PROJECTORS, FILMS, ACCESSORIES, 
TAPE RECORDERS. !6mm. SOUND LIBRARY, 
Lists 3d. NEW 9.5mm. ‘‘SON’' SOUND PRO- 
JECTORS IN STOCK. | ,800ft. *“SON"’ & ‘‘GEM”’ 
ARMS, 1|,600fc. 9.5mm. REELS 
Repairs to all Cine Apparatus 





8/46 Kodascope, 200 watt, nearly new, perfect con- 
dition, £26 10s. Kelly, 5 Albany ‘Terrace, Leamington. 
Super Vox (400w.) complete, Loud Speaker, trans- 
former, spare lamp, reels, £60. Several sound and 
silent films, 9.5mm., 70mm. lens, screens, &c. S.A.E. 
Box 880. 

Bell Howell-Gaumont 601 Sound Projector. As 
new, extra 1}” lens, spare lamp and approx. 1,600ft. of 
Im. Excellent condition, £200. arriott, 42 White 
Rock, Hastings. Tel. 933. 
Pathe Vox 9.5mm. sound projector complete, £45. 
mag 8 Pg Clarence Street, Kingston-on-Thames. 
n. a 


Kodascope Model “*L”’ for sale, 16mm. 2” lens, up 
to 750 watt, with transformer. Recently overhauled, 
in very good condition, £60 or offer. P. McGeogh, 
46 Coventry Road, Birmingham, 10. 
250w. 16mm. Specto Educational. Hardly used. 
Spare bulb. Rewind, Ensign splicer, 4 800ft. reels. 

Oft. G.B. Kodachrome film. Cost £65. Complete 
outfit, £40. Box 898. 
Bolex G916 S500w. New case, new resistance. 
Perfect condition. Spare lamp, leads, £55. 166 
Staines Rd., Laleham, Staines 4827. 
Kodascope ‘*‘C’’ 16mm. Reliable, £16. Clarke, 
21 Aireville Avenue, Frizinghall, Bradford. 
Pathe 200B Soundhead, complete with 12 watt 
amplifier, £20 or nearest. Norton, 44 Warwick Street, 
Leicester. 
Agfa Movector Iso 16mm. up to 375 watt, excellent, 
condition, in case. Price £26/10/-. Box 891. 
9.5/16mm. 200B Plus Projector. Excellent con- 
dition. Complete with resistance, lamps, 900ft. arms 
spools, carrying case, screen, £30. Also good 
selection 9.5mm. Films from 30/- per reel. Box 892. 
Pathescope 200B, 900ft., 240v. mains model, 
spare lamp, case, £22. Dighton, 251 West Barnes 
Lane, New Malden, Surrey. 
Specto 16mm. Projector, 100 watt, as new. Also 
screen, rewinder, splicer. £28 or near offer. Michael 
Wilkinson, North Kilworth, Rugby. 
B.T.H. Type 301 16mm. sound projector. 500 watt 
lamp. Complete, speaker, transformer, leads, etc., all 
in excellent condition. £100 or nearest offer. H. H. 
Morrison, Shield Row House, Stanley, Co. Durham. 
8mm. G.B. Screenmaster, case, all as new, £44/10/-. 
Thompson, 195 Church Hill Road, East Barnet, Herts. 
Ampro Imperial (1950), .1,600ft. Model, with 
Case, Transformer. As brand new, £85. Box 893. 
8mm. Kodascope Projector. Latest, as new, 30” 
beaded screen, three shorts, £23 or offers or consider 
exchange for Aldis 250 Projector. Box 894. 
Pathescope 200B 50v., with transformer 110-250v. 
Excellent condition, £25. Hasdell, 28 Riverbank, 
Staines. Staines 3553. 
8mm. Meopta Atom Projector, as new, hardly used, 
spare lamp, reel, case, £20. Box 895. 
8mm. G.B. Screenmaster and Sportster Camera, 
cases, spare larnps, excellent condition. Offers to 
Box 896. 
Bolex G3 “Trioh” (1950), 8/9.5/16mm., immaculate, 
fitted case, £90. (Cost, new, £140): Box 897. 
Ace-Gem 9.5mm. Sound/Silent Projector, guaranteed 
immaculate, spare lamps, splicer, film, various 
accessories. ine hcg £58 or nearest. 
Ralph, Pollo, Delny, Ross-shire. 

Accessories 

P. J. Nonstop gramstand, spools, case, £55. Silver 
8 x 6 box screen, £19/10 new, accept £14/10. Free 
delivery 50 miles. 16mm. films wanted. B. J. Films, 
Haddenham, Bucks. 
16mm. Kodachrome, type “A” only. 100ft. spools 
77/1, 50ft. magazines 52/11. Bargains, used demon- 
stration only, Kodascope 8-46 projector, £30. Dekko 
16mm. 500° watt projector, £48. G.I.C. 16mm. 
Camera, £44. Scott Cine Services, 8 Portland Place 
Stalybridge, Cheshire. 
Ex-Government Surplus. Reels 1,600ft. 12/6. 
Cans 2/6. 400ft. Reels 2/6. Fibre Transit Cases to 
hold two 1,600ft. Reels, fitted straps, new, 7/6. 
Carriage extra. Midland Film Library, 137 Vicarage 
Road, Langley, Oldbury, Nr. Birmingham. ‘Phone 
Broadwell 1214. , 
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Kodachrome fiim. Offers please for 14 rolls 100ft., 
3 50ft. 16mm. and 12 8mm. All daylight and well in 
date. Box 870. 
*Cinetitles’ Xmas announcement. 9.5mm. Colour 
and B. & W., also 8 and 16mm, Estimates only, 
3 Flodden Road, London, S.E.5. 
16mm. Reversible Film, highest quality, 4/- for 
50ft., incl. P.T. Gratispool, Dept. X, Glasgow, C.3. 
celled export screens. Brand new. Not rejects. 
46” x 36". Silver. Side-stretchers, etc., 45/- each. 
6ft. x 6ft. washable white on rollers and cords and 
pulleys, £6. Satisfaction assured. All half cost. 
C. W. Sparkes, 69 Fortis Green, N.2. e 
New S.O.F. Amplifier, output 6w., 110v. 50/60 
cycles, output transformer matched 3 ohms, Sound 
Cell input 90v., Mike-Pickup. Readily convertible 
ublic address work £7 c/paid. Wedcas Eng. Co. 
td., Morecambe. 
Pistol Grip for Bolex. Unused, £6. Wanted: Wide 
Angle-Lens, also 16mm. Silent Films. Morris, 230 
a Road, Doncaster, 
Titling outfits, 25/9 yok mony “Presson,” inter- 
changeable. Brooke, 65 Higham Station Avenue, E.4. 
Metraphonic S.O.F. Amplifiers, 5 watts output, 
200-250v. A.C. £5/10/6, carriage paid. Stamp 
details. Potter, 222 Radford Road, Coventry. 
Cine Soundmaster Tape Recorder. Fitted Meters. 
Extra Pre-Amplifier. As new. Cost £100. Bargain, 
£60. Details, S.A.E. Brown, 57 Kinnoull Street, 
h, Scotland 


Portable ng lighting outfit, three handsome 
reflectors on long arms adjustable to any position, 
mounted on solid folding stand (chromium). Adjusts 
to 7ft. high, complete in large carrying case, first class 
condition. £8/10/-. Box 899. 


Miscellaneous 
K.B. Wire Recorder. Cost £74. New, unsoiled, £55. 
’Phone Brighton 28852). Box 881. 
rivate owner offers for hire, any period, B. & H. 
16mm. projector equipment. Reasonable. Box 882. 
Projectionists! “Medici” 9.5mm. Announce- 
ments, ‘‘ Censor Certificates,” Effects. 'Titles—your 


wording, from 6d. Box 883. 
Special Offer: The Famous Mon os aig ll 
Only 


35mm. film strip projectors. Mains lighting. 

lens. Boxed, labelled with instructions, etc. 

45/- each. List price £4/12/6. Ideal as Christmas 
Gift for home, club-room, etc. W. Sparkes, 
69 Fortis Green, London, N.2. 

Films, Records, Accessories. What have you got? 
What do you want? Private Shows arranged. 16mm. 
Film Exchange Service, 138 Bourne Hill, N.13. 
PALmers Green 2473. 


BOOKS AND MAGAZINES 
American Magazines. 1 vear’s inc. subscription to 
Home Movies, 31/6; Movie Maker Mag., 29/-; 
Modern Photography, 32/-; Popular ery 2 * 
35/-. Send for free booklet qucting all others. 
tori Ltd. (Dept. 18), 101 Fleet Street, London, 


Sound Conversion Books. ‘Build Your Own 
Projector”’ 12/6; ‘‘ Practical Sound Conversion” 
3; “ Adapting the 200B” 3/-; ‘‘ Converting 
odascope C” 3/6. All post paid. Send stamp for 
Cine Bargains List. Cineluxe Ltd., 1725 London 
Road, Leigh-on-Sea, Essex. 
** Movie Makers "’ (American) in 9 bound volumes, 
1930/38; ‘‘Home Movies” —— Britain) in 7 
bound volumes, 1932/1938. Also loose numbers of 
“* Movie Makers ” as follows : “1943, 6 copies; 1944, 
copies ; 1945, 10 copies ; 1946/7/8/9/50, all numbers 
—_ — Offers to B, 256 Hendon Way, London, 


REPAIRS 

The Repair of cine cameras and projectors calls 
for specialized knowledge and equipment. We have 
both. Works reports and estimates submitted free 
and without obligation. Burgess Lane & Co., Sunleigh 
Works, Sunleigh Road, Wembley. Wem. 2378. 
A comprehensive Sound & Motion Picture Equi 
ment Repair Service by technical advisers to the 
manufacturing industry. The Sound Projection 
Developments Co., 4 Cumberhills Road, Duffield, 
Derby. Telephone: Duffield 3188. 





VEBO 


MULTI-PURPOSE 
CINE SPECIALITIES 


put professional effects within reach of all 
amateurs 


*& COMBINATION TITLERS 

%* STENCIL SETS 

* CRITICAL FOCUSSERS 

*% LENS LEVERS 

%*& CLOSE-UP LENSES 
PRECISION ACCESSORIES AT 
MODERATE PRICES! 


From your Dealer or direct 


THE BOWEN & VERNEY CO. 
147 Compton Road - Wolverhampton 


hin 











‘MOBILE 


PROSCENIUM 


makes 











Your Shows 





the Envy & Admiration of All Your Friends! 
SIX SIZES:- HOME TO LARGE HALL 


PYLON ENGINEERING CO.LT™ 
FORGE WORKS - WEYBRIDGE: SURREY 








Projector repairs (sound and silent). Delivery and 
collection service within 20 miles London or Brighton. 
Fully equipped workshops and trained staff. 

and efficient service. John King (Films) Ltd., 7/9 
Glentworth Street, N.W.1. _WELbeck 1157, and 
Film House, East Street, Brighton 25918. 
Exposure Meter repairs are the speciality of G. HL. 
Bennett, 64 Southend Road, Grays, Essex. 


SITUATIONS VACANT 

Traveller, preferably with connection cine dealers 
and stockists throughout country to sell 16mm. and 
8mm. package films. Good remuneration. Ca 
Films, 193 Wardour Street, W.1. Gerrard 8196. 
Young man for Cine Department (Sales and 
Service). Knowledge of all — silent and sound 

rojectors essential. Sop: thes, The Camera 
People, 24 Fleet Street, Torquay. __ 
Junior required by Amateur Cine World for 
operating projectors (all gauges, including sound), 
film checking, duties in connection with circulation of 
“Ten Best” and some editorial work. An oppor- 
tunity for a really keen enthusiast to enter films and 
journalism. Apply Junior Assistant, A.C.W., 42 
Store Street, London, W.C.1. 


WANTED 
9.5 silent films all types, subjects, S.B. or M. reels 
only. State titles and time. Stewart, 60 Chapel 
Street, Hamilton. f 
16mm. Silent films wanted. Comedy, interest, 
travel, glamour. Box 875. 


(Continued on page 858). ° 
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=—=—ORDER FORM 
FOR AMATEUR CINE WORLD 


Hand to your Newsagent or post to AMATEUR CINE 
WORLD, Link House, 24 Store Street, London, W.C.|1. 


Please deliver AMATEUR CINE WORLD monthly to 
the following address :-— 


per annum (post paid). 
15s. Od. or $2.10. 














16mm. and 9.5mm, Sound and 
Silent films in good condition, to prices paid. 
Films for sale or exchange. Midlan Film Library, 
137 Vicarage Road, Langley, omer, Nr. Birming- 
ham. ’Phone Broadwell 1214 


Wanted 500w. or 750w. 16mm. Sound converted 
projector. Box 871. 

Wanted Victor Model II. Box 872. 
Wanted—Cine Cameras. Box 776. 


Wanted for cash. Cameras, projectors, films and 
apparatus. Good prices paid if in first-class condition. 
Penrose Cine Ltd., 69 Streatham Hill, London. 
Phone: Tulse Hill 6756. 


Wanted—8mm. Films, suitable for adult entertain- 
ment. Send particulars and price to Box 884. 


Urgently Wanted. 


Wanted Urgently—Original ae Manual for 
Super-Vox. Good price given. Fieldsend, Croft 
Cottages, Millhouse Green, eaiinen Yorks. 


Paillard Bolex H16, latest model and set lenses. 
Box 889. 


- Cinemart 


IN DEX TO ADVERTISERS — 


LONDON 
Actina Ltd. 786, 


© Associated British Pathe Ltd. 
’ Bell & Howell Co. Ltd 


Camera Craft Ltd. 
Capitol Films Ltd. 


708, 
730, 


Cinex Ltd. 
City Sale & Exchange ted. 
Dallmeyer, J. H., Ltd 
Dekko Cameras Ltd. 
Dollond & Aitchison 
provincial branches 
Dormer, W. F., Ltd. 
Ealing Photographic Exchange 
F.H. Co. 
Film Library & Exchange Service 
Fountain Press Ltd. 
G.B. Equipments, Ltd. 
G. B. Kalee Ltd 
Gevaert Ltd. .. 
Gosling, |. & A. 


and 
732, 


> Heaton, Wallace Ltd. 


Hunter, R. F., Ltd 

Kays Industries Led. 

John King (Films) Ltd. 

Lewis, R. G. (Cine) Led 

Movie Titles : 

Lewis Newcombe Ltd. 

Nine-Five Led. ... 

Peach Cine Ltd. 

Peerless Film Processing 

Penrose Cine Ltd. 

Photax Ltd. 

Rigby, R., Ltd. . 

Sands Hunter & Co. Ltd. 

Service Co. ‘ 

Simplex Ampro ee ae 

Shoot, S. |. & Co. Ltd. 

Thorn Elec. Ind. Ltd. 

Turner, E. G. 

Vauxhall Film Hire 

Westminster 
Exchange Ltd. 

Wigmore Films Ltd. 

Wilson, P. F 

Woollons 

PROVINCES 

Beds. 

University Cameras 

Berks. 

Specto Ltd. 


Bucks. 
Southern Film Services 


856 
775 


.. 720 
ARs | 
. 837 
. 710 


709 
731 


. 848 


837 


734 
847 
726 
835 
845 


. 851 
. 831 
er 
Ree 


Photographic 
. 785 


. 842 


. 839 


Cambs. 

Campkins Camera Shop . 844 
Roland Ream Cine Service ... 722 
University Cameras Cover 
Ches. 

Egginton, A. G. & Son Ltd. ... 
Home Cinema Service Ltd. 
Mid-Ches. Film Library 2 Boa 
Young Folk’s Film Library 853, 850 


Essex 
Bruce, Chas. W. 


Glos. 
Salanson Ltd. 


853 
‘ 


; ve 


Hants. 

Manners, A. P., Ltd. 
Moxham, E. T., Ltd. 
Pinedene Films 
Wellstead & Son 


Herts. 
Hart, C. H. 


Kent 

Associated Cine Equipments 
Danson Development Co. Ltd. 
Griffin Film Enterprises 


Lancs. 

Brun Educational Films 
Cinephoto Ltd. : 
D.T.O. Ltd. 

Gorse, E. 

Holdings Fidelity Films 
Howorth, H. E. 

Jones, Allen 

Jones, F. E. ; sed 
Kirkham Film Service 
National Film Agency 
Premier Film Service ... 
Proffitt, R. W., Ltd. 
Ranelagh Cine Service 
Simpkin, A : : 


Leics. 
Jessop, F. E. 
Midland Camera Co. Ltd. 


Lincs. 
Mastin, G. 


Middx. 

Bird, S. S. & Sons Led. 
Edwards, H. R ... 728 
Laurel Cine Exchange . 846 


vay 





Northumberland 

Turner's (Newcastle upon 
Tyne) Ltd. .... a oa 

Notts. 

Briggs, D. ‘ eee 

Cariton Cine Service ... 

Course, J., Ltd. 

Heathcote 


Somerset 

Cyril Howe Screen Services 
tS ae ore 

Staffs. 

Bowen & shsiiting Co. 

Pearson, J. : 

Rentafilms Ltd.. 


Surrey 

Croydon Cine ogi 
Gowllands Ltd.. 

Pyke, T.... 

Pylon Engineering Co. Ltd. 
Walton Films . oss 


Sussex 
Boyd, G. a 
John King (Films) Ltd. 724, 
Westminster Photographic 
Exchange Ltd. ste 


Warwickshire 

Birmingham Commercial Films 
Braithwaite, Morland, Ltd. 
Cine Equip. Ltd. : 
Turner, A. H. ... 


Yorks. 

Baines, A. R. 

Baker & Hyman Ltd. 
Crookes Cine-Sound . 
Childe, Geo. Ltd. 
Cinesmith 

Excel Sound Services Ltd. 
Gill, oa 

Jay Scientific Instruments 
Saville, John & Sons ... 
Sheffield Photo Co. Ltd. 
Simmonds ‘ 


WALES 
Gnome Photographic Products 


706, 
776, 
ae 


t 
Sound Film Services Ltd. 


ee 


Gratispool Ltd. .. 852 





Published by Link House Publications, Ltd., 24, Store Street, London, W.C.1. Tel.: Museum 9792. 
Printed by Arthurs Press Ltd., Woodchester, Stroud, Glos. Agents for Australia and New Zealand: 
Gordon & Gotch, Ltd. Agents for South’ Africa: Central News Agency, Ltd. (London Agents: 
Gordon & Gotch, Ltd.) Registered for transmission to Canada and Newfoundland by magazine post. 
Printed in England. 
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AMATEUR CINE WORLD 


DECEMBER, 1951 





CINE SERVICE 


with satisfaction 


EAST ANGLIA’S LEADING SUPPLIERS OF CINE EQUIPMENT. 

AGENTS FOR G.B. BELL-HOWELL, AMPRO, B.T.H., PAILLARD- 

BOLEX, KODAK, ILFORDS, AGFA, DANSON, SOFIL, SPECTO, 
PATHESCOPE, DEKKO. 





CINE CAMERAS 


We recommend these as the finest available 
today. All equipment is available under the 
“*University’’ system of Easy Payments. 


PAILLARD BOLEX HI6 

The Bolex HI6 motion picture camera is 
meant for the movie maker who wishes to 
avail himself of the inexhaustible possibilities 
afforded by 16mm. film in black and white or 
in colours. £164 16 8 


PAILLARD BOLEX L8 

The versatile little Bolex L8 will shoot first 

class family newsreels, travelogues or even 

feature films. Amazingly simple to use, the 

Bolex L8 offers many features usually found 

only on much more complex equipment. 
£59 17 6 


G.B. BELL-HOWELL 

“SPORTSTER ”’ 

The British made ‘Sportster’ 8mm. is the 
most versatile personal movie camera of its 
kind ever produced. It is designed and built 
to enable even the most inexperienced 
operator to film a scene successfully under 
almost any conditions with sparkling clarity 
and accuracy of focus. £57 9 3 


G.B. BELL-HOWELL “VICEROY”’ 

Designed and constructed as the famous 
‘Sportster’ but with turret head for three 
lenses. £68 12 4 


PAILLARD BOLEX H8 

For double run 8mm. film. Fitted with Kern- 
Paillard lenses, the H8 offers the same wide 
range of performance as the HI6. With f/1.5 
Switar. £206 8 O 


CINE PROJECTORS 


Years of experience in the home movie and 
educational field back our recommendation 
of these projectors. 


G.B. BELL-HOWELL ‘606’ SCREEN- 
MASTER 8mm. PROJECTOR 

The ‘SCREENMASTER' has been designed and 
built by the makers of Britain's finest cinema 
equipment to give you the simplest, most 
trouble free and efficient 8mm. projector 
ever produced. £63 0 0 


PAILLARD-BOLEX ‘M8R’ 

The M8’s scientifically-designed optical equip- 
ment produces wonderfully clear, brilliant 
pictures and gets the best from the 500-watt 
projection lamp. This is particularly import- 
ant when showing colour films. 00 


PAILLARD-BOLE X ‘G’ SERIES. SILENT 

FILM PROJECTORS 

Paillard-Bolex ‘G’ series multifilm projectors 

combine the advantages of two or three 

projectors in a single instrument. 

GI6 monofilm model, for 16mm. film only 
£108 10 0 

G8/16 bifilm model for 8 and !6mm. film 
él 00 

G3 trifilm model for 8, 9} and !6mm. film 
£137 10 O 


SIMPLE X-AMPRO ‘STYLIST’ 

Portable, compact and wonderfully light- 

weight Projector and Amplifier, weighs only 

23 Ib. A really modern streamlined de-luxe 

16mm. sound (and silent) film projector. 
£177 0 0 


G.B. BELL-HOWELL 613 I6mm. SILENT 
PROJECTOR 

Model 613 incorporates all the features that 
have made G.B.-Bell & Howell Projectors 
famous all over the world, PLUS greater 
film capacity. £75 0 0 





RECORDERS 


SOUNDMIRROR TAPE RECORDER 

For owners of silent cine projectors, a sound 
commentary, interspersed with musical 
accompaniment can be made, and in this way 
your films acquire the desired professional 
touch. With microphone. £76 6 6 





SCOPHONY-BAIRD 
HOME RECORDER 
The Scophony-Baird Magnetic Tape Home 
Recorder, self contained and portable, will 
record and reproduce speech and music at 
any time convenient. £58 5 6 


REMEMBER THE SPECIALISTS 
UNI VERSITY CAMERAS 


, ST.MARYS PASSAGE: CAMBRIDGE | GSES. 


ano 22, BUTE STREET. LUTON. 


lo, KING STREET. READING. 





